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THE ALL-NEW 


MUSTANG 


“The latest and 
best Mustang 
hits the ground 


running. 
Road & Track 


“The new Mustang 
is solid, quiet, stable 
and thoroughly 


locked to the road? 


Popular Mechanics 


“Road feel is 
excellent, handling 
is superb? 

Tbe Cbicago Tribune 
“The all-new interior 
is nothing short of 
a design triumph’ 

AutoWeek 


“Mustang handles 
more sure footedly 


than ever before? 
Car & Driver 


“Its first class 
styling, dynamics, 
and performance 
make it the most 
significant new 
American car this 


yen Motor Trend 
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Entertainment 


FRIDAY, JUL 1994 


NEWS & NOTES 


6/The Battles Over Batman Michael Keaton takes off 
his cape Forever... HoT SHEET... FLASHES... and more. 


EE NTU RI Ess 


16/COVER The Blast Action Hero BY BENJAMIN 
SVETKEY Nice guy Jeff Bridges is nobody’s idea of an action hero. 
But with Blown Away, he explodes past expectations. 
26/Punchline NBC BY BRUCE FRETTS When Roger & 
Me creator Michael Moore turns to “news” оп NBC’s TV Nation, 
corporations—and journalistic standards—will be under assault. 


30/When Mickey Goes Marching In ву тім 
APPELO A proposed Disney theme park on America’s past has 
many historians ready to stage another Civil War. 


32/Modern Maturity BY ROBERT SEIDENBERG John 
Mellencamp is older, wiser, and still as cranky as ever. 


38/Quiet Earp BY ANNE THOMPSON The tepid Wyatt Earp 
eats Tombstone’s dust, revealing the dangers of dueling projects. 


REVIEWS 
42/MOVIES owEN GLEIBERMAN on Forrest Gump. 


48/TELEVISION KEN TUCKER on The Real World; also 
Passin’ It On. PLUS: Colleen Dion's real-life breast implant decision. 


54/BOOKS MARK HARRIS on books that became movies; 
also the O.J. Simpson case in paperback. PLUS: A slang dictionary. 


60/MUSIC pavip HAJDU on Branford Marsalis and Harry 
Connick Jr. PLU 5: Aerosmith on-line; “French” songs. 


66/MULTIMEDIA ry BURR onthe Interactive Media Festival. 
7O/VIDEO DAVID BROWNE on Steven Seagal flicks. 
76/KIDS LISA SCHWARZBAUM on Baby's Day Out. 


DEPARTMENTS 


4/Publisher’s Letter Singing out at an AIDS benefit. 
5/Mail Ted Danson, Philadelphia, MTV, Judy Garland. 
12/Scene Rating І.А new celebrity restaurants. 
14/Credits Screenwriter Steven de Souza has a résumé of hits. 
80/Encore July 16, 1951: The Catcher in the Rye is published. 


Cover PHOTOGRAPH OF JEFF AND LLOYD BRIDGES FOR EW BY 
JEFFREY THURNHER; sTYLING: XAVIER CABRERA/CLOUTIER, HAIR: KEVIN RYAN/VISAGES; 


MAKEUP: ANTONELLA/CLOUTIER; LOCATION: REGENT BEVERLY WILSHIRE; INSET: WARNER BROS. 
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APPETIZERS 
Wars WILD MtstROOM SALAD 


SEARED SEA SCALLOPS 
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HARD TO CHILL: 

A Steven Seagal 
cabernet sauvignon 
from L.A.’s trendy 
Eclipse restaurant. 
Excellent with 
XS X! red meat. 


T^ | 
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Bight musical : 

acts donate : 
their talents to | 
the LIF Ebeat : 


concert : 
} the show and plans to air it in the early fall. 


harmonized at the 


Casares, Madonna, 
and Rosie O'Donnell 


PUBLI ISHE ^ LETTE 


Singing Out for AIDS Awarenes; 


T THE END of June, as part of EN- 
TERTAINMENT WEEKLY's ongoing 
commitment to the fight against AIDS, 
our magazine was privileged to help un- 
derwrite a benefit concert for LIFE- 
beat, the music industry's AIDS aware- 
ness and resource organization. Our 
cosponsors were MTV, The Gap, the 
Regency Hotel, and VH-1, which taped 


Entitled The Beat Goes On, the concert was part 


і of a weeklong series of LIF Ebeat events that 

: raised more than half a million dollars. The all-star 

FOR OUR BENEFIT: : 
(Left to right) : 
LiFEbeaters : 
Etheridge and lang : 
: Max Weinberg Seven—all of whom lent talent andi: ! 
Beacon; grooving : 
along were Ingrid : 


lineup that took the stage at New York’s Beacon 
Theater featured Melissa Etheridge, k.d. lang (who 
appeared on EW's very first cover), Queen Latifah, 
Sarah McLachlan, Milla, Seal, Jon Secada, and the 


energy to this worthy cause. 


Someone sitting near me likened the concert to : 
} a “mini-Woodstock,” referring to the talent on : 
: stage, the camaraderie and enthusiastic schmooz- : 


1994 


ing that permeated the audience, and the fact that 
the show seemed to go on forever. Indeed, logistical 
problems created some extraordinarily lengthy 


breaks between sets, but no one really appeared to : 


mind. And lang, who closed the night with а ге- 
markable performance of such hits as “Constant 


Craving” and “Pullin’ Back the Reins,” did so in her : 


pajamas, which she said seemed appropriate for the 


hour. Afterward, at 2 a.m., more than 600 people : 
: headed to the Metronome restaurant for a party | 


that lasted even further into the wee hours. 


It was a very good night that came together fora į 
very good reason—the need to do more to bring : 
the AIDS crisis to an end. To learn what you can : 


do, please contact your local AIDS organization, 


: and to find out more about LIFEbeat, please call : 
(212) 245-3240 or write LIFEbeat, 810 Seventh Ау- : 


enue, 8th floor, New York, МҮ 10019. 


MICHAEL J. KLINGENSMITH, Publisher 
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DANSON 


Ё HANK YOU for your ar- 


ticle on Ted Danson (#5 
June 17)—it was a refresh- 
ing change from all the 
tabloid baloney. Danson is 
an underrated actor and a 
fime man—what a shame 
we cannot allow him to ex- 
perience life’s sorrows and 
joys with the relative ob- 
scurity most of us take for granted. But 
why no mention of Cousins, a literate 
and beautiful movie in which he distin- 
guished himself with a mesmerizingly 
romantic, and veal, performance? 
SARA L. POLLARD 
Glendale, Ariz 


| REALLY ENJOYED your story on Ted 
Danson. It was a tribute to a fine actor 
whose characters are honest and at 
times funny. However, you did not men- 
tion his exceptional work in the passion- 
ate film Dad. 
CHRISTINE SCHERER 
San Diego 


AVOID SEX? 


L. WRENCE O'TOOLE criticizes 
Philadelphia because it isn't R-rated 
enough. So what if it doesn't show sex? 
I found the movie educating and emo- 
tional—and not about who was right or 
wrong or about justice prevailing. It 
was about not judging, about opening 
your mind. The film may end in love, 
tolerance, and understanding, but it also 
left a trace of hopelessness, anguish, 
and a pain for which no cure exists. 
That is reality. 


WYATT TIME 


| DISAGREE WITH some of your News 


& Notes article “Harp Rides Again.” : 


The motion picture Wyatt Earp is a sto- 


ry of a man’s life, not a lone incident in : 


that life. For once, Wyatt Earp is por- 
trayed as a normal man of that time 
period, and not just a crude gunman 


who happened to be on the 
right side of the law. He 
was not a saint, but he did 
stand for the good of that 
day. And let’s give Kevin 
Costner credit for more 
than his smile, eyes, and 
hot love scenes—for find- 
ing a script with substance 
to it. I have heard enough 
complaining about the 
three-hour-plus sprawling 
еріс! Some stories need detail, and 
when you deal with a man like Wyatt 
Earp, you need time. 
JONNEY KIENITZ 
Blue Earth, Minn 


MTV MINUS MUSIC 


T. ANK YOU, THANK you, thank you 
for giving voice to my frustration with 
MTV. I can't remember the last time I 
tuned in and saw a music video without 
first seeing Rock N' Jock or Spring 
Break or Catwalk. It's good to know 
that I'm not the only one who has no- 
ticed the lack of music on MTV—which 
now seems to stand for Miscellaneous 
Television. 

DAVID MOORE 


Knoxville, Tenn. 
UNENDING RAINBOW 


De JUDY GARLAND'S many low 


i points, her later years saw many of her 


greatest moments—like the legendary 


: Carnegie Hall concert, her Oscar-nomi- 
: nated performance in Judgment at 
i: Nuremberg, and acclaimed shows at the 
: London Palladium and the Palace іп 
: New York—not the great fiasco your 
JULIETTE NINO : 

San Antonio : 


Encore portrayed them to be. 
RANSE RANSONE 
New York City 


i ENTERTAINMENT WEEKLY welcomes mail 


from its readers. Please address letters to 
ENTERTAINMENT WEEKLY, 1675 Broadway, 


New York, N.Y. 10019, and include your 
: name, address, and telephone number. Letters 


may be edited for clarity or length. 


i SUBSCRIPTION PROBLEMS? CALL 1-800-828-6882 


THE ALL-NEW 
MUSTANG 


“Audio car of the 


year.” 
Rich Warren 


The Chicago Tribune 


MACH 460 
SOUND SYSTEM 


“.есірзев any audio 
package offered by a 
domestic auto manu- 
facturer.” 


Petersen’s 
AUTOtronics 


NEWSCONOT 


MAGGIE MURPHY 


JULY * MOVIES, TV, MUSIC, BOOKS, AND VIDEO * EDITED BY 


Next at. 
Batman 


Michael Keaton hangs up his cape and | 


994 


BAT BOYS: 
“Michael suggested 
older actors to play 

villains so he wouldn't 
have such fierce 
competition,” says a 
Warner insider of 
Keaton, above. Kilmer, 
right, costars with 
Jones, O'Donnell, 


makes way for а new Dark Knight. 


BY 


JEFF GORDINIER 
UPERHEROES aren't sup- | 
posed to walk away: But in real : 


and Carrey. 


life, lots of things can keep а: 
masked avenger from his good | 
deeds. Just ask Michael Keaton, | 
42, who sent Hollywood spin- | 
ning last week when he dropped ; 
out of his starring role in Bat- 
man Forever, part three in 


Warner Bros.’ lucrative saga : 
i close to the production, Keaton, 


of the Caped Crusader. 


Although the studio in- į 
stantly heralded Keaton's re- : 
placement—Val Kilmer, best : 
known for his Jim Morrison : 
in The Doors, and most re- : 
cently of Tombstone—and : 
rushed to put a candy-coating : 
on the shake-up, insiders į 
soon began telling stories of : 


turmoil in Gotham City. 
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According to one source 


who starred in 19895 Batman 
and 19925 Batman Retwrn 
(which earned a combined 
$414 million), was making 
some thorny demands. “He 
wanted $15 million,” says the : 
insider. “He wanted a chunk ; 
of the gross, he wanted a 
chunk of merchandising.” 
The Keaton camp strongly : 


cerned that the Batman jug- : 
gernaut was rolling without : 
any input from its star. : 
What did Keaton want? A : 
script that swirled around the : 
superhero himself, as opposed à 
to the enchanting menagerie | | 
of psychos—like Jack Nichol- : | 
son's Joker, Michelle Pfeiffer's : | 


lenies the showdown was : 
about salary alone. *Money : 
was never the issue," says 3 
Keaton's producing partner, : 
Harry Colomby. “Not doing : 
his movie means he probably : 
gave up $30 million, based on į 
: his back-end deal." According : 
to a source, Keaton was con- і 


Catwoman, 
to’s Penguin—who upstaged 


his character in the first two : ME 


installments. "Let's face it, the 
Batman movies are about 
who's 


rubber suit,’ 


The cast includes plastic-faced 


Jim Carrey as the Riddler and : 
Tommy Lee : 


Oscar winner 


Jones as Harvey “Two-Face” 


Dent, as well as Scent of a : 
Woman’s young heartthrob : 
Chris O'Donnell as Batman’s : 


sidekick, Robin. 


А Keaton supporter pooh- : 


poohs the charges. Keaton 
just wanted what's best for 
the Batman franchise, the 
supporter says, and felt the 
studio could 
creasingly dark and disturb- 


good guy. *His concerns were 


and Danny DeVi- : 


playing the villains— : 
and there's Michael stuck in a : 
' says the produc- : 
tion insider. As Keaton un- : 
doubtedly knew, there would : 
be even more over-the-top : 
evildoing in Batman Forever: : 


THE EW POLL 


Message to Michael 


WHAT DO AUDIENCES think of the switch? An ENTER- 
TAINMENT WEEKLY poll suggests the public sees little loss 
in acting quality, but there’s a drop in the film’s appeal. 


Do you think Kilmer will be ; 
a better or worse Batman i 
: Batman Forever? 


than Keaton? 


Will the casting of Kilmer 
affect your decision to see 


} More likely to see........2296 
} Less likely to see 
i Wouldn't see it... 

Don't Кпо\....................... 33% | 


No effect nisione = 


From a phone survey taken for ENTERTAINMENT WEERLY July 2-3 by the ICR 
Survey Research Group. Sampling error is plus or minus 3.06 percent. 


i an increasingly tense relation- 
ship between Keaton and the : 


film's new kingpin, Joel Schu- 


i macher, who replaced Keat- 
: on's friend Tim Burton as di- 
: rector. " 
"rescue" the in- : 


[After one meeting 
with Schumacher] Michael 


: was not feeling confident,” 
ing series by beefing up the : 


says the Keaton source. “Сге- 


i atively, it wasn’t happening. : 
He was worried that the char- : 


i drama. 


be developed.” 
“no one 
ever called [Keaton] to say, 
‘Wait! You've got to see this! 


was being revised, 


we've got for Batman" " 
Schumacher downplays the 


want to play superheroes the 
rest of their life," 


Schumacher declined to 


: comment on any other con- 
і tenders for the cowl, though 
; there was speculation that 
: William Baldwin was consid- 
} ered for the role. Instead, the 
: director serves up great 
i praise for Kilmer, who got the 
i Batman bid while roaming 
: the African veldt researching 
: a screenplay. “At first we 
: couldn't find him,” says one in- 
: sider. “Then we got this re- 
1 sounding, “Yes! " 


His arrival is good news for 


: Batmaws longevity—Kilmer 
: will get a fraction of Keaton’s 


take, and, at 34, he's young 


- enough to keep the franchise 
oped the way he wanted it to : 
As the script : 


alive for years to come. But 
his casting may come as bad 


i news for Rene Russo (In the 
: Line of Fire). Russo, 40, was 
: reportedly tapped just a week 
Or, ‘Wait 'til you see what : 


ago to play Batman's love in- 


i terest. Studio honchos may 
: now opt for someone younger 
*Some people don't : 


--а Sandra Bullock type—to 


: work her wiles on Kilmer. Ф 


not self-serving. They were : 
about the project.” : 
Making matters worse was : 


i acter he'd lived with for two : 
films wasn't going to be devel- 


: James Bond.” 


he says. : 
“Even Sean Connery left : 


(Additional reporting by Judy 
Brennan, Pat H. Broeske, 
: and Jeffrey Wells) 


THEIR PLEDGE OF ALLEGIANCE 


AYBE THEY SHOULD 
fly a flannel flag over the 

U.S. Capitol. Pearl Jam’s 

June 30 testimony before 

a House of Representa- 

tives subcommittee pushed the 
band’s antitrust complaint against 
Ticketmaster into the national 
spotlight. (A representative for 
Ticketmaster also testified, deny- 
ing charges that the company has 
a monopoly on the concert indus- 
try.) But the band’s sojourn among 
the salons also produced a more 


surreal revelation: Some Washington legislators seem to be 
going gaga for grunge. After Pearl Jam's Stone Gossard and : 
Jeff Ament were sworn in before a packed house, panel chair- + 
man Gary болд oe dubbed them Sea Fel- 


JAM SESSION: Gasser Punt and Ament are sworn in 


know you're just darling guys." 
And Minnesota Rep. Collin Peter- 
son, a musician himself, confessed 
that he'd been practicing with the 
Pearl Jam repertoire: “I was try- 
ing to learn ‘Black’ and 'Alive,'" 
Peterson said. “I’m still working оп 
it." Pearl Jam managed to add its 
own quip to the Congressional 
Record: Anxious for a break in the 
questioning, Ament leaned into the 
microphone and said, “Actually, 
I've gotta go to the bathroom"— 
and left the chamber. But the high- 


: light came when Representative Woolsey innocently asked. 
Gossard and Ament, “What does Pearl Jam mean?" (It is 
speculated that the group's name is slang for semen.) When 
i told that they could opt for silence, the two ner зз 
i say а word; they were, after all, under oath. —JG | 
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t THE UV INDEX The Weather 
Service's cheery new 

ultraviolet-light rating. 

Partly cloudy, 30 percent 


тъ ~ = p = б. " 
p 5 с ЖЕ HY chance of skin cancer. 


2 THE CLINTON DEFENSE FUND 
Is it more embarrassing to let people know you gave money to 
Clinton or to let them know that you have $1,000 to burn? 


З MANILA FILM FESTIVAL Some of this year’s “winners” 
cheated to get their awards. They must call it the Imeldas. 


4 FORREST GUMP Tom Hanks as а happy simpleton who 
does better than his smarter acquaintances. We all know people 
like that. We work for them. 


5 CINDY CRAWFORD She says Richard Gere doesn't 
understand her career. But the politics of Tibet, he does? 
6 JIM BAKKER Out of prison after only 
four years. Does hell work that way too? 
7 NICOLE SIMPSON'S AKITA It's hard 
to believe Hard Copy hasn't interviewed it yet. 
8 AMERICA'S TALKING We were better 
off when America was reading. 
9 MARTINA NAVRATILOVA She's getting six figures to 
| write three novels. What would Anne Rice get to play tennis? 
10 DWIGHT GOODEN Why can't he be happy having sex with 
groupies and getting freebie drinks like other ballplayers? 
11 NORMAN ROCKWELL STAMPS 
You can only use them for the Saturday-evening post. 
12 THE O.J. JOKE LINE Alexander Graham Bell invented the 
phone for this? “Watson, come here! What's Os favorite drink?" 
13 MR. BLOBBY Britain's answer to Barney. He first achieved 
fame as Queen Elizabeth's clothes designer. 
14 HIGH-FAT COFFEE Your double latte is little more than a 
liquid doughnut. Except you'd feel stupid paying 
$3 for a doughnut. 


15 QVC/CBS MERGER Let Fox have football. 
7 Barry Diller thinks a quarterback is 
something you get with a coupon. 
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Q NOTES 


1 POULTRYG 


OU CAN SAY ONE thing for Kentucky Fried Chicken: 
It does resurrections right. A series of new commer- 
cials for the fast-food chain, featuring black-and-white 
footage of someone who appears to be founding father 
Colonel Sanders, has had many viewers wondering 
whether the Colonel is still alive and well. He isn't. The poul- 
try king, who died at age 90 in December 1980, is played by 
Henderson Forsythe, a New York actor who was plucked from 
more than 200 competi- 
tors for the role. “We 
have no interest in de- 


ceiving people and saying 
that it really is him," says 
Peter Foulds, КЕС? vice 
president of advertising, 
“but it was created to get 
that effect.” 

To capture the charac- 
ter, Forsythe studied old 
film footage of the Col- 
onel and read all of his 
books. The Colonel's wid- 
ow, Claudia Sanders, was 
significantly impressed 
| by the dead ringer. “She 
was extremely moved by 
1 the commercial,” Foulds 


WINGING IT: In new ads, the late says. “The Colonel is prob- 
: Colonel Sanders (top) is played by ably smiling down on us 
actor Henderson Forsythe (bottom) right now, proud that the 


legacy he left is being 
: continued.” But why not use the original footage of the 
* Colonel? “We wanted to use the truisms the Colonel said over 
: the last 30 to 40 years,” explains Foulds, “but he never said 
: [them] in short sentences. Не had a long-winded way of saying 
: things.” —Jessica Shaw 


RANDOM QUOTE 


A brief 
Affair 


“PEOPLE KEEP asking 


me, ‘What evil lurks in 
you to play such bad char- 
acters?’ There is no evil. I 
just wear tight under- 
wear.” —Dennis Hopper, 
who stars as a psychotic bomber in the hit thriller Speed 


Have you noticed finding a place to smoke 


ardest part of your job? 


For a great smoke, put in for a window office. 


BENSON & HEDGES 100’s 
THE LENGTH YOU GO TO FOR PLEASURE 


g Finally, a welcome sign for people who smoke. 
Èd Call 1-800-494-5444 for more information. 


© Philip Morris Inc. 1994 
5 mg “tar, 0.4 mg nicotine av. per cigarette by ЕТС method 


SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 


Emphysema, And May Complicate Pregnancy. 
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OUT-OF-TOWNERS: Direc- 
tor Bruce Beresford is winnow- 
ing his wish list for a leading 
lady to star opposite Clint East- 
wood in The Bridges of Madison 
County. This week he was ex- 
pected to fly three European 
contenders into Los Angeles for 
meetings. Unlike the book’s 
Iowa farm wife, none of them 
are Italian: Pernilla August (Best 
Intentions) and Lena Olin (Ro- 
meo Is Bleeding) are from Swe- 
den, while Sonia Braga (Kiss of 
the Spider Woman) hails from 
Brazil. But the inside favorite on 
the Warner Bros. lot, according 


STEEN SUNDLANDIYISAGES 


to studio sources, is Isabella Rossellini, thanks to her per- : 
formances in Fearless and the current Wyatt Earp. Serious : 


casting will commence July 11. —Anne Thompson 
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years, was relating a story 
about the time a 
reporter asked 
her opinion of 
lesbian chic and she joked, “Just a minute. 
Let me ask my lover. Susan!" When the 
comments were misconstrued, Najimy says, 
she was “at first amused, but then my 
boyfriend had a little talk with me.” Najimy 
insists that “I’m not frantic to clear my name 
or anything. But if I were gay and wanted to 
come out, I would be a little more serious 
about it.” —Jess Cagle 


CHATTY KATHY: Najimy 


HELL AND BACK: It seems that living 
through an annus horribilis (a divorce, a mug- 


2 ging, a canceled series), has inspired Burt Reynolds 

* to finally tell all in his autobiography, My Life (due in 
$ October from Hyperion). “Twice I’ve taken million- 
5 dollar advances [from Putnam and Random House]," 
ШЕ EAT I.SCRIBE: Reynolds 
shew сай ж ee 7 2 - 
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ТОМА BOUND? Rossellini 


“Pm pessimistic on our ever 
AN INNING: You can’t always believe what you read in : 
the papers. Actress Kathy Najimy (Sister Act) was арраг- : the show. Га love to, but I 
ently outed by USA Today, : 
which reported that she “spoke : 
openly about her female lover" i 
when she took the microphone at 
a gay pride rally in New York ; 
City оп June 26. Well, not quite: i 
Najimy, who's been dating com- : 
poser John Boswell for nine : 


sions of Tom Sawyer Goes Bad, and they’ve 
said, "Where's the dirt?’ This time, I'm not back- 
ing off the issues. This isn't Shelley Winters' A// 
the Extras I’ve Е---еа.” And Reynolds will con- 
tinue his flirtation with the dark side in his next 
film, too. In The Maddening, a psychological 
thriller costarring Angie Dickinson, he plays the 
devil, a role the actor found, well, not exactly 
hellish. *Comedy is the hardest thing," he says. 
"Killing people is easy. It's a nice place to put 
your anger.” —Rebecca Ascher- Walsh 


A DECENT PROPOSAL: Madonna's 
foul-mouthed appearance on Late Show With 
David. Letterman in March seems like perfect 
fodder for HBO's The Larry Sanders Show, star- 
ring Garry Shan- 
dling, but Shandling isn't so 
sure. “I haven't figured out 
how to do it," he admits. 
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actually getting Madonna оп 


haven’t even asked her yet. 
I just can't handle rejection.” 
Madonna spokeswoman Liz 
Rosenberg, however, thinks 
Shandling is being too 
neurotic. “I’d certainly encourage her to do it,” says Rosen- 
berg. “It’s a great show. I'd tell him not to be shy.” Are you 
listening, Garry? —Bruce Fretts 


EX 
ex 


BE MY GUEST: Shandling 


ЕТС.: Along with Seinfeld and 
Beverly Hills, 90210, MTV’s third 
installment of The Real World 
has joined the ranks of shows fur- 
nished with the cheap but practi- 
cal designs of IKEA. “Obviously, 
it’s not completely realistic,” says 
an IKEA spokeswoman. “I mean, 
one of the guys is a bicycle mes- 
senger. How much money can he 
make?”...Was there a hint of ten- 
sion between Living Single’s 
Queen Latifah and ex-90210er 
Shannen Doherty at the recent 
LIFEbeat benefit at the Beacon 
Theater in New York City? As 
Latifah strutted on stage, encour- 
aging the audience to get up and 
dance, Doherty sat still. “Get up 
Sharon Doherty,” yelled Latifah. 
“Оһ, I mean Shannen.” 
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Негез the dish 


backed eateries : 


on 1.4.5 : 
trendiest 


celebrity- 


15, 


Hollywood and Dine 


Y MICHAEL WALKER 
N THE 


by were satisfied with martinis, steaks, and an 


air kiss from Hedda Hopper. Today stars aren't. : 
content merely to be part of a scene; they must : 


own it, too. Ever since Sylvester Stallone, 


Arnold Schwarzenegger, and Bruce Willis : 

opened the first Planet Hollywood in 1991 and : 

showed the wisdom of having a restaurant in : 
their portfolios, a growing number of L.A. eateries : 
: have been served up by people better known for : 
: their movie roles than for their dinner rolls. In the : 
і past year, a new wave of star-backed establishments : 
: has appeared around town. We waded in to test the : 
і waters at some of the most talked-about new spots. 
: (Prices do not include wine, tax, or tip.) 


i DIVE! ; 
: 10250 Santa Monica Boulevard, L.A. Owners/in- : 
i vestors: Steven Spielberg, Jeffrey Katzenberg. Am- : 
: biance: seaQuest, the Restaurant. This submarine- E 
: shaped sub shop surfacing in the middle of the : 
: Century City Shopping Center & Marketplace is а : 
: delicious visual pun. Frantic 300-seat, two-level din- : 
: ing room sports portholes, mechanical fish, flashing : 
: lights, and myriad watery special F/X. Appropriate : 
; cocktail: Shirley Temple. Cuisine: Twenty thousand : 
{ leagues of submarine sandwiches. Best dish: Tus- : 
} can steak sub, with rosemary, olive oil, and melted : 
i provolone. Dinner for two: $25-$30. The scene: : 
; Lunchtime crowd surreally divided between suits : 
} from nearby offices and tourists with kids. No ; 
į reservations; hour-long waits at peak times. Sub- : 
} marine shtick can wear thin well before dessert for : 
і anyone over 10. Inevitable gift shop sells DIVE!- 
: wear ($15-$20 T-shirts, $85 denim jackets). “Your 
} server can ring these items up for you and bring : 
} them directly to your table," notes shop menu card. : 
: Hipness quotient: 5 on a scale of 1 to 10. 


i ECLIPSE 
} 8800 Melrose Avenue, West Hollywood Owners/in- : 
į vestors: Whoopi Goldberg, Joe Pesci, Steven Sea- į 
: gal, onetime O.J. Simpson attorney Howard Weitz- : 
i man. Ambiance: Located in former home of fabled : 
i celebrity chow house Morton's. Completely remod- į 
į eled interior features pink armchairs and mottled į 
i walls crowned by timbered ceiling. Huge Egyp- : 


1994 


BOGIE-BAGALL days, Hollywood : 
celebs who hunkered down at the Brown Der- : 


ECLIPSE 


tianesque art overwhelms dining room. Appropri- ; 
ate cocktail: Pellegrino and lime. Cuisine: Mediter- E 
ranean-Californian, or *Cuisine of the Sun" in : 
: Eclipse-speak (warm wild-mushroom salad with i 
: dandelion greens); expensive wine list. Best dish: : 
i Whole fish baked in fruitwood-burning oven. Din- : 
ner for two: $60. The scene: Service has starchy : 
: flourishes: disquieting platter of raw fish brought 1 
i to table for inspection before preparation; snapper, £ 
i boned tableside with spoons, mangled by flustered : 


waiter. Hipness quotient: 7. 


GEORGIA 


7250 Melrose Avenue, L.A. Owners/investors: Den- i 
zel Washington, Eddie Murphy, Norm Nixon, Con- : 
nie Stevens. Ambiance: Southern gentility—ma- ё 
hogany shutters, dim lights. Intimate lounge with ; 


occasional jazz duos; high noise level. Appropriate : 
cocktail: Mint ішер. Cuisine: Well-prepared bayou : 
fare; large portions. Best dish: Catfish. Dinner for Е 
two: $50. The scene: One of the few upscale L.A. : 


places with a racially mixed crowd. Otherwise 


drinks, appetizers, entrées, and dessert served and : 
i Rhone. Cuisine: Rustic southern French at reason- 
i able prices. Best dish: Loin of sage pork with grat- : 
i inée potatoes and flageolet beans. Dinner for two: 
' 8430 Sunset Boulevard, West Hollywood Owners/ : 
nvestors: Dan Aykroyd, Aerosmith, Jim Belushi. : 
Ambiance: Louisiana juke joint, re-created for $9 mil- : 
_ lion. Three-level, 28,000-square-foot restaurant/club : 


cleared in 40 minutes flat. Hipness quotient: 6. 


HOUSE OF BLUES 


TWIN PALMS 


tin siding, bas-relief portraits of blues 


filled with African-American folk art. 
Appropriate cocktail: Bourbon and 


fried food and generous drinks, served 


legends to Chrissie Hynde and the 


Hipness quotient: 7. 


TWIN PALMS 


YMA ANY A@ HAVE DOLOMa 


tricked out with battered corrugated- 


legends, antique-wood tables, walls 


branch. Cuisine: Palatable Southern- : 


by gracious waiters. Best dish: Craw- : 
fish étouffée. Dinner for two: $35. The : 
scene: Performers range from blues : 


Pretenders. Diners must buy tickets : 
for the show ($25 some nights). Con- : 
versation impossible during concerts : 
(request а table on outdoor rear veran- : 
da to eat in peace). Cachet starting to : 
fade as number of bimbos, wannabe- і 
producers, апа actor-hopefuls rises. : 


101 West Green Street, Pasadena Own- - 
er/investor: Kevin Costner. Ambiance: : 


Outdoor dining/boozing area boasts namesake palms, : 
live music, raucous atmosphere; comparatively sub- : 
dued indoor room, converted from pony stables, fea- | 
tures large tables and funky chandeliers. Barn-size · 


pacity: 375) stir memories of state-fair pie-eating 


i dining room and tented beer garden (combined ca- : 
friendly staff in unseemly haste to turn tables— : 


i Whoopi, Kevin, 


contests. Appropriate cocktail: Glass of Cóte du : 


: and Denzel 


: hope to put 


$35. The scene: On weekends, ferocious cruising : 


around bars by big-haired, spike-heeled babes and | 


mouths where 


open-shirted dudes. Weekdays draw a more sub- } 


dued, upscale crowd. Hipness quotlent: 7. € 
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Screenwriter : 


Steven de Souza 


keeps firing off : 


action script 


and scoring hits 


HOT TYPE: 
Upcoming from De 
Souza is Street 
Fighter, which he 
also directs, and the 
Sylvester Stallone 


vehicle Judge Dredd : 


ЕЗ RED 1 TS 


Puns and Ammo 


KILDAY 


BY GREGG 


E WRITES movies you don't think any- 
body writes—movies that feature ex- : 
ploding buildings and choruses of : 
automatic weapons—but unlike the 
much-trodden-upon authors of sensi- : 
tive dramas, Steven E. de Souza gets : 
respect in Tinseltown. At 46, this self- : 
described “underfed, scrawny teenag- 
er" has grown up to become the Charles : 
Atlas of screenwriters, pumping out a succession of : 
explosive hits—Eddie Murphy's 48 HRS. (1982), 
Arnold Schwarzenegger's Commando (1985) апа : 
The Running Man (1987), and Bruce Willis’ Die : 
Hard (1988) and Die Hard 2 (1990, De Souza's top- : 
grossing movie at $117 million)—and one sulfuric à 
bomb, Hudson Hawk (1991). 
He kicked off this summer with Beverly Hills : 
Cop III and, for a change of pace, The Flintstones. · 
De Souza was the first of an inglorious cavalcade of : 
32 writers on the latter project and boasts, “Every | 


JULY LID, 1994 


joke that was in my script is in the 
movie, including RocDonald's." It's a typ- 
ically bold comment from a rapid-fire 
talker whose Hollywood pitch is seldom 
less than perfect. And now that he's di- 
recting his feature debut in Australia 
and Bangkok, turning the video game 
Street Fighter into a film starring Jean- 
Claude Van Damme, De Souza, the man 
of few scripted words, is eager to ex- 
pound his philosophy of action. 

The hook of laughter and bloodletting. 
“Some movies have gotten more violent 
because they also have the humor to off- 
set it. 48 HRS. was a watershed—the 
first movie that was balls-out funny and 
at the same time tough.... The biggest 
laughs in my movies are things that really 
wouldn't be funny out of context. Like the 
biggest laugh in Die Hard 2, when Bruce 
Willis says [to a flirtatious airline employ- 
ee], Just the fax, ma'am,’ it's a terrible 
pun that gets a tremendous laugh." 

Hasta la vista, tag lines. "Everybody 
wants a “МаКе my day' line, but they try 
too hard. In Zn the Line of Fire, they de- 
cided "That's not gonna happen' was the 
line. Well, it’s not going to happen. It's 
the audience that decides." 

Think bumper-car fights. “Тоо many movies 
have generic action—car fights, people falling off 


MOOYMY V 7 DNINCOMD ОУ 


: buildings. I try to do something that's part and par- 


cel of the setting.... The events in Beverly Hills Cop 
ПІ could only happen іп a theme park.... The Flint- 
stones 15 my first picture where no one gets killed— 
it predates the invention of the machine gun." 

Less is gore. “I’m surprised by the escalating vi- 
olence in movies, including my own. I'll write, ‘He 


: shoots the guard,’ but on the set they figure maybe 


the bullet should go into the guy's ear and come 
out his eye and his eyeball should dangle.... [А key 
theme in Street Fighter] is that to be really tough, 
you have to face someone empty-handed.... It's 


* sort of like a pacifist movie on steroids. There must 


be something snappier to say than “Тһе buck stops 
here.’” De Souza's face lights up as he winds up 
and releases one final pitch: “In this picture, the 
buckshot stops here!" € 
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Cat People (1982) 
Falling Down 

The Bear 
Indochine 
Manhattan Murder 
Mystery 

On the Waterfront 
Poetic Justice 
Rollerball . 


А. Воот with a View 0361501 
Runaway Train * 1189406 
Arsenic And 

Old Lace 0073502 
Coneheads e 1179001 
History of the World: 

Part 1 * 0055707 


Plus 1 More At Great Savings! 


Dragon: The 
Bruce Lee Story | 
Beetlejuice 

Forbidden Planet 
Caddyshack _ 
Sommersby | 
The Prince Of Tides _ 
Fatal Attraction 


1150705 


See Details Below. 0439307 


Forever Young | _* 1104306 
let (1990) 7 0970608 
0367409 


erous Liaisons - 


Logan's Run 

The Hunger Ж 

Cool World * 1084706 
Single White Female —  * 1061407 


CLUB FAVORITES 7% 1102805 
Cliffhanger “1149301 : 1971604 
The Firm 1154400 Dead Calm | 777 40645200 
Rising Sun 1174804 Born On The SIE ты 
Sleepless іп Fourth Of July _ ___# 0489104 

Seattle 1154905 Army Of Darkness * 1121201 
Bram Stroker's Jaws —— Hos «0844605: 
Dracula 1102904 TheColorPurpe —  >0630103 
Looney Tunes After 
Terminator 2 Dark: Ghoul, 
Judgment Day * 0233205 Ghost and Goblin | 1060607 
Top Gun 0426908 . 0235002 
Unforgiven (1992) * 1084003 .. .. 0001206 
Die Hard * 0367607 -0600304 
Robotech 1 & 2 1146604 
Meaning Of Life 0523902 
Highlander 0382309 The Haunting cu 0268607 
ү шо: Heart Of Darkness: 
Judgment Night __* 1193101 A Filmmaker's 
Home Alone * 0104208 Apocalypse ___ 1002500 
Ноте А!опе 2: Тһе Bodyguard * 1105907 
Lost in New York _* 1104900 Star Wars * 0056408 A Few Good Men * 1106301 
HotShots | 0029108 Return Of The Jedi * 0354704 The Abyss is * 0881102 NEW RELEASES 
Hot Shots Part Deux — 71176809 Striking Distance - 1200708 Batman (1989) * 0642504 Addams Family Values • 1232701 
Indecent Proposal * 1142009 Backdraft * 0559005 Batman Returns * 1029909 Batman: Mask О! 
Rooke Ot The Year = a 19803 Айеп s 0000208 Bugs Bunny The Phantasm . 1238906 
11147 = 
(anna — As - Aliens 0360909 Classics 222. 0297705 Age Of Innocence 41207307 
basic Instinct _ * 1033208 Alien 3 с * 1042506 Always 7 __*0921502 RB эуе 1221506 
Pink Floyd: The Wall _ * 0258004 Point Of No Return * 1127109 Chinatown | * 0202507 TAE 
2001: A Space Robin Hood: Far And Away - * 1046507 Fearless 1 109 
Odyssey - — .* 0844308 Prince Of Thieves + 0976803 The Empire О! The Соса Son 1198803 
Creda * 0364901 The Wizard Of Oz 0001404 Тһе Sun * 0633206 The Man Without 
Predator2 2 * 0104307 ТТК * 0826008 A League ОГ v A Face 1190909 
The Silence О! The Hunt For E TheirOwn —  — * 1078005 Much Ado 
The Lambs — * 0805309 Red October * 0825000 Natlonal Lampoon's About Nothing 1208701 
‚ Die Hard 2: Scent Of A Woman * 1121300 Animal House = RH) Last Action Hero 41154086 
5 Die Harder | __* 0041806 Eric Clapton: 42 Field Of Dreams . .. 0920306 Wizard 0734905 
> Star Trek-The Unplugged 1038405 Lethal Weapon - “0630806 izards 
3 Motion Picture * 0203505 Goodlellas + 0969808 Lethal Меароп2___• 0642702 R 
еси — > = —— Bridge On The 
ә Star Trek Il- ET. Lethal Weapon3 | * 105154 2 Kal RE 1143808 
2 Ta 
3 The Wrath Of Khan * 0201301 The Extra-Terrestrial * 0681106 Man Who Would River Kwal (Restored) : 
2 ал = ees Be Ki * 0085803 The Last OU The 
бше trek The DT це тоо Mohicans (1992) * 1071406 
5 Search For Spock * 0201608 Lawnmower Man 1014505 Groundhog Day | _* 1108406 ~ : 
= XS — m Conan The A Perfect World ___* 1237205 
S Star Trek ІУ-Тһе Back To The Fu * 0211409 Undecsi 2 1077906 
о Voyage Home * 0430603 Back To The | ЫА Barbarian | — * 0220509 nder Siege 
5 3 Fried Green Macbeth 45th 
ә Star Trek V-The Future Il * 0921304 4 г АЕ, Editi 1012608 
- Final Frontier * 0448605 весте TT 2. Tomatoes _ 5404 Anniversary оп 
= уіне TM Hook 0854307 Watership Down * 0615005 
y Star Trek VI-The Future Ill * 0497008 look : 
2 Undiscovered Country * 1001007 2 = тарт Raging Bull 7 740050005 The Wild Ones * 0185405 
- LEE 2 Д Му Cousin Vinny _1033109 a - 1087709 Blue Тћипа “0151704 
5 Midnight Express * 0150003 We're Back + 1206903 Passenger57 - _* 1087709 —— 
LS SIC - = = I King K SEE EET М. Butterfly * 1207208 
The Secret Dave * 1149400 g Kong 407 
Garden (1993) * 1188804 Hard Target * 1179605 60th Anniversary Edition 1021005 Visions Of Light * 122140 


lere's а great way to build a 
ollection of your favorite movies - 
in laserdisc! Just write in the 
aumbers of the З laserdiscs you 
vant for $1.00 each, plus shipping 
and handling. In exchange, you 
simply agree to buy four more 
aserdiscs in the next two years, at 
egular Club prices (currently as low 
as $29.95, plus shipping/handling) 
-апа you may cancel membership 
at any time after doing so. 

"ree Magazine sent every four 
veeks (up to 13 times a year) 
«viewing our Director's Selection- 
jus scores of alternate choices, 
cluding many lower-priced laser- 
Jiscs. And you may also receive 
Special Selection mailings up to 
mur times a year. (That's up to 17 
xyying opportunities a year.) 

3uy only what you want! If you 
"ant the Director's Selection, do 
nothing~it will be sent auto- 
matically. If you prefer an alternate 
zelection, or none at all, just mail the 
gsponse card always provided by 
fe date specified. And you'll always 


have 14 days to decide; if not, you 
may return the selection at our 
expense. 

Money-Saving Bonus Plan. If you 
continue your membership after 
fulfilling your obligation, you'll be 
eligible for our generous bonus 
plan. It enables you to enjoy great 
savings on the movies you want-for 
as long as you decide to remain a 
member! 

10-Day Risk-Free Trial. We'll send 
details of the Club's operation with 
your introductory package. If not 
satisfied, return everything within 10 
days at our expense for a full refund 
and no further obligation. 


For fastest service, use your credit card 
and call us toll-free 24 hours a day: 


1-800-538-2233 % 
i, Entertaining 
America... 
. One Person 
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Columbia House Laserdisc Club 
Dept. J2H, РО. Box 1112, Terre Haute, Indiana 47811-1112 


Yes, please enroll me under the terms outlined in this advertisement. As о member, | need buy only 
4 more selections, at regular Club prices, in the next 2 years. 


Send me these 3 laserdiscs for $1.00 each-plus $1.50 eoch shipping and handling {total $7.50). 


BUY YOUR FIRST SELECTION NOW—AND HAVE LESS TO BUY LATER! 


ГІ Also, send me my fist selection for $19.95, plus $1.50 shipping/hondling, which I'm adding lo meu] 


my $7.50 payment hotel $28.95]. I hen need buy only 3 more (одго of 4| in бе пем 2 увогу. 


Please Check How Paying: (О My check is enclosed A35/A37 
ГІ Charge my introductory loserdiscs ond future club purchases to: A36/A38 
O MasterCard О Diners Club О AMEX O VISA O Discover 

Acct, No. Exp. Dole 

Signature 

Name 

Address Apt. 

City State 

Zip Phone No. ( ) 


Do any of the following apply to you? (41) 
O l own o Personal Computer 1) О | own o PC with a CDROM (2) O! plan to buy o PC with a CDROM [3] 
Note: This offer opplies lo firsttime Laserdisc Club members only. Limit one per household. Columbia House 
i the righ j sancel ip. В : 
legere Club гг he гоо d ог ср олу membership. Ofer Fredo covinen US riding 


1 
1 
1 
1 
1 
1 
П 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
Ц 
1 
t 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
t 
4 


17 


SVETKEY 


BENJAMIN 


В Ү 


PHOTOGRAPH BY JEFFREY THURNHER 


HNIC PAY DIRT WITH THE EXPLOSIVE BLOWN AWAY 


Announcing The Tercel Extra Value Package 


With FR, ке Ы 
Ори Я 
Intermittent Bd Power 


Remote Control CX С”. With Your Choice 


‚ Ог 


АШ Ат Ап Incredible ду Up 15%650: 


But Wait, I heres Моге! 


| 
| 

Act Now, And Choose Between ELI NN 
EI А 


і For The Same Low, Low Price?” 


‘Transmission, 


Of 


And 


And that's still not all. You get a digital clock, а split that reputation along with all this great stuff, at a great 
rear bench seat, remote fuel-filler door and trunk savings to boot, well, you'd better act fast. Call 1-800- 


releases, plus one thing no other GO-TOYOTA for a brochure and 
carmaker has: Toyota's reputation «o TOYOTA ‘Ter cel location of your nearest dealer. 


for quality. And when you can get “Ilove what you do for me” Operators are standing by. 


©1993 Toyota Motor Sales, U.S.A. Inc. Buckle Up! Do it for those who love you. "Savings based on Manufacturer's Suggested Retail Price of individual options. Actual dealer price and customer savings may vary. 
** Manufacturer's Suggested Retail Price excluding taxes, license, transportation fees, optional ог regionally required nb Actual price is dealer set and may vary. Shown with optional wheel covers at addition cost. 
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ERE'S A PICTURE of Francis Coppola getting а massage. That’s Michelle 
Pfeiffer smoking a cigarette. There’s one of Robin Williams in a straitjack- 


” 


et... Jeff Bridges, amateur paparazzo, is sifting through a stack of photos 
in the sunny living room of his rented house in Bel Air. He’s been clicking 
pics on the sets of his movies for more than 15 years—big, glossy, black- 
and-white snapshots taken with a Widelux camera—and right now his cof- 
fee table is littered with more A-list celebs than Morton’s on a Monday 
night. At 44, after nearly 40 films, Bridges has acted with practically every- 
one in practically every type of movie, including sci-fi flicks (Starman), 


murder mysteries (Jagged Edge), dramas (Texasville), comedies (Thwn- 


derbolt and Lightfoot), big-ape remakes (King Kong), and 
Westerns (he’s currently filming Wild Bill, a biopic based on 


the life of gunslinger James Butler Hickok). 


“When you think about it,” he says, “there was really only 


one type of movie I hadn’t done.” 


Enter Blown Away, the actor's first foray into action. The 


me-a-break face. “From the outside, it may look like this guy 
can’t crack through with a big hit, but that’s not the way I feel. 
I don’t choose movies that way. I don't have any career plans 
laid in concrete. I just pick films because they interest me, be- 
cause they have characters I want to play. My only plan, real- 
ly, is to do what I want to do.” 


film, which opened July 4th weekend on nearly 2,000 screens, 


has him starring as James Dove, а | 
Boston bomb-squad expert with a | 600! 
shadowy past and a pahk-the-cah | 
Beantown accent. Tommy Lee Jones | 

plays the bad guy, an IRA terrorist | 

who builds diabolically ingenious | Jone: 
bombs out of windup toys and con- | 
tact-lens cases. There’s also Forest | 
Whitaker (The Crying Game) asafel- ® 
low squad member, Suzy Amis (The Ballad of 
Little Jo) as Bridges’ wife, and—in one of 
their only pairings since Bridges' childhood 
gig on the 1950s ТУ series Sea Hunt—Jetf's 
dad, Lloyd Bridges. 

'Think of it as Speed with a 50 percent IQ 
boost. Or /n the Name of the Father as Steven 
Seagal might have directed it. In any case, 
Blown Away’s impressive $10 million opening 
weekend marks it as the most commercial 
movie Bridges has made in years. Packed 
with jumbo fireballs, exploding automobiles, 
and other crowd-pleasing mayhem, it could 
turn out to be the movie that finally ends his 
long, noble reign as America’s Most Underap- 
preciated Actor. 


Jeff Bridges a: 
bomb-squad expert 


tracks Tommy Lee 


villain to his B 
ton hideaway 


BRUCE BIRMELIN 


N 


- zm : “SOMETIMES, JUST ON HIS OWN, Jeff Bridges is enough 
to make a picture worth seeing.... He may be the most natur- 
al and least self-conscious screen actor who ever lived; physi- 
cally, it's as if he had spent his life in the occupation of each 


COV! 


ihort-ft 


ABOUT IT; SAYS BRIDGES, THERE WAS ONLY ONE TYPE OF MOVIE HADN'T DONE 
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IOS 
AMERICAN OF ALL THE YOUNG ACTORS, WROTE A CRITIC OF BRIDGES AT 23 


vie about Seattle street kids that 


low-budget independent mo 
Bridges produced himself), anc 


ен Gate). But through them all 0 fs 
While there have been notable suecesses—The Fabulous 


* Baker Boys Starman—Bridges mostly sticks to modest, off- 
beat movies that never quite pop with the general public. 
fascinating Fearless, for instance—in 


1 the truly lousy (1980's Heav- 
he critics have adored him. 


NIn3muig 32naí 


Last autumn's grimly 
.d in a riveting performance as an air-erash 


which he turne j 
survivor who becomes fixated on cheating death—was typical 
mainstream movie- 


in winning kudos from critics but keeping 
goers at bay. 

“He's not an obvious choice to open an action movie, that’s 
true,” nods Blown Away producer John Watson. “But we 

wanted an actor for this movie, someone who could give the 
: story a strong center. We had a list with names like Michael 
: Douglas, Tom Cruise, Richard Gere. But when we came to 

Jeff's name everyone was like, ‘Yeah! Perfect!” 

Blown Away director Stephen Hopkins (Judgment Night, 

Predator 2) concurs: “This isn't a $120 million movie. It’s 
: more like a $30 million movie. We had to be more inventive. 
: We couldn't blow up the whole world. We had to build sus- 
; pense through characters. That's why it was important for 
: us to have Jeff, who can carry any scene." 
: Bridges, for his part, says he was in the market for a think- 
i ing man’s thriller along the lines of last summers In the Line 
` of Fire and The Fugitive. Over the years, the actor has made а 
: fetish out of not repeating himself, of mixing up his on-screen 
i personas, and action was pretty much the only virgin territory 
; left. “I think I’ve been so careful about my roles because I saw 
; my dad get typecast on Sea Hunt,” he says. “He was such a 
2 big hit in that show that people actually thought he was a skin 
i diver who was taught to act.” 
1 So Bridges began that Zenlike nonprocess by 

| 

| 

| 


HANGING TOUGH: which he chooses all of his movies. “The way my 
Blown. Away bomb usual rhythm works is that I spend all my energy 
s Whitaker trying to resist whatever scripts I’m most drawn 
| Bridges hot- to—and then when I find a script I can’t escape, I 
CC ИЙ do it,” he explains. "That's what happened with 
of all the young actors.... If he has a profile, we're аса | Blown Away [and what apparently didn’t happen 
not aware of it.... Jeff Bridges just moves into a - with The Firm, The River Wild, and Nell—all of 
role and lives in it—so deep in it that the little things seem to i which Bridges turned down]. I was reading азо exito 
come straight from the character's soul." i scripts, but this one seemed to transcend the genre. If you took 
That's from Pauline Kael's New Yorker review of The Last i out all the action scenes, the story still held up.” aM 

American Hero, a totally forgettable 1973 movie about stock- There must have been times during filmin; that he wished 
car racers. And she’s far from the only critic to worship at the : some of those scenes had been taken out Whi ical 

altar of Bridges’ crafty talent. His credits meander through a : there were numerous reports of accidents E KE 
mix of the truly great (1971's The Last Picture Show, for : ing. On an L.A. soundstage, a tear-g: 
which 20-year-old Bridges received his first of three Oscar : detonated, sending several crew memi 
nominations), the truly disturbing (1992's American Heart, а i minor injuries. There were 


character. He's the most American—the loosest— 


srupting the film- 
as canister accidentally 
bers to the hospital with 
also stories that Blown Away’s 
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rorem Scanning has a 
one edge. 
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special-effects explosior re popping out windows through- 


out Boston, where film was shot. “Тһе reports 


were out of control," insists Hopkins. “People in Kansas were 


saying we were blowing out their w indows." 


action 3ridges says. “You 


And you have to do it over 


scenes got pretty tough," 
a lot. 
appreciate what those other 
guys"—action vets like Schwarzenegger and Stallone—"have 


“Тһове 
get banged around and hurt 
and over. It really makes me 
to do in their movies.” 

Still, at least one observer sees Blown Away as a good ca- 
reer move. “Jeff has turned down a lot of potential hits to do 


some really weird movies,” says Lloyd, 81. “It’s made me and 
my wife [Dorothy, to whom he’s been married for 52 years] so 
mad we've called him оп the phone and yelled at him. But I've 
got to hand it to him. This one has all the earmarks of a com- 


mercial success. This is one I agree with.” 


“T ENJOY PLAYING terrible, kinky, messed-up, sick people,” 
Bridges offers. “I enjoy playing truly heroic people. I enjoy 
playing all aspects of humanity. I don’t want to set any limits. 
I'll play everything." - 


Right now, showing off the picture ВТЕ 
of Jane Fonda in a bathrobe that һе IBCTEBET 
snapped on the set of The Morning ind Susan, his wife | 
After, Bridges is playing the role of 


of 17 years, earlier | 
gracious host. He is arguably the thís yi | 
best-behaved, mellowest movie star 
in Hollywood. He's never been known 
to throw a temper tantrum in his 
trailer. Never been known to engage in any 
on-set hanky-panky (he's been married 17 
years). Never announced a drug- or sex-ad- 
diction problem on Larry King Live. Plopped 
on his living-room sofa just a few hours before 
attending Blown Away’s Los Angeles pre- 
miere, looking like a Woodstock survivor in 
his shaggy Wild Bill’do and fuzzy mustache, 
the dude seems so laid-back you worry he’s 
going to tip over and fall on the floor. 

“He’s an old hippie,” offers Peter Bog- 
danovich, who directed Bridges in The Last 
Picture Show and again, 20 years later, in its 
sequel, Texasville. “There’s a bohemian quality 
about him. He's very in tune with his spirit. 
He's very sensitive. He wrote me a letter—the 
nicest letter I ever got. He wrote it in 1977, but 
he didn't give it to me until 1990. He held on to 
it for 13 years. Who does that kind of thing?" 
Eon screen, Bridges is equally easy to take. 


MT. MICHAEL FERGUSON/GLODE 


He sinks into his characters without a whiff of actorly angst or 
ego, transforming himself so subtly and quietly that the lines of 
his own personality seem to evaporate. “Well, that's what good 
acting is, isn’t it?” says John Hurt, who costarred with Bridges 
in the Heaven's Gate debacle (“It wasn't that bad,” 


sists. * 


Bridges in- 
In 15 years, when the bad reviews burn off, people will 
look at it differently") and is working with him again in Wild 
Bill. “There are basically two types of stars. The type who has a 
Hollywood writer tailor a script to his personality and the type 
who finds the character and turns himself into it by acting. Jeff 
is the second type." 

Bridges recalls his first acting lesson: *My dad sat me on his 
bed when I started doing Sea Hunt and taught me the basics. I 
was 7 or 8 years old and he was telling me how important it 
was to jistan to the other guy, that you can’t just wait for his 
mouth to stop moving and then say your lines. He taught me 
how you had to make it appear as if everything was happen- 
ing for the first time, even though you were saying your lines 
over and over again.” 

The acting advice continues to this day. “We shared ideas 
on the set of Blown He'd give me sug- 
gestions, Га give him suggestions. Sometimes we'd get on 
each other's nerves. But we'd just tell each other to shut up. 
‘Leave me alone! Let me do it my way!" 

One early lesson that obviously stuck: Research the part. 


Away," Bridges says. “ 
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"THERE'S A TYPEOF FAME I REALLY DON T WANT," SAYS BRIDGES. ‘BEATLES FAL Е 


BRANDOF 


Bridges has always been a maniac for studying his characters. : 
For Blown Ашау, he tagged along with a real Boston bomb- : 
squad team on a bomb call. "The guy who was defusing it had : 
never done one before," Bridges says, cheerfully. “It was his : 
first time out." For consultations in Los Angeles, he had an : 
LAPD bomb expert hanging out on the set (“Не would have : 
me go through a scene and observe how I walked and talked : 
; Bridges says 

And for Wild Bill, Bridges is hitting the books, immersing : 
himself in biographies and pictures of his character. “This guy : 
he says. "He was a spy for the Union : 
Army during the Civil War. He’d dress up іп a Confederate : 
uniform and go over the border. He was also an actor. Out : 
West he'd be a marshal and kill all these guys, then he'd goto : 
New York and play himself on stage, theatricalizing his own £ 
experiences. He became famous for it. Eventually, he became : 
: swings open the door of his limousine and steps smartly into 
} the waiting throng. Signing autographs, pumping hands with 
FAME—AND ESPECIALLY BECOMING a prisoner of it—is : 
a subject Bridges knows something about. Growing up Son 1 he's playing yet another role: The Movie Star. Like all of his 
of Lloyd, he's been a celebrity from birth. He's seen some ; 
amazingly intimate details of his early home life trotted out į 


and my facial expressions,” says the LAPD’s Herb Williams). 


had an amazing life,” 


a prisoner of it—a prisoner of his own fame.” 
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on national television. “ Arsenio 
once, and he turns around and says, ‘What’s 
this I hear about your mother having a 
stuffed-penis collection?’ It turned out Beau 
had been on the show and had told him about a 
\ rhino penis my parents brought back from 
Africa. It was dried or stuffed or something. I 
told Arsenio that we used to chase her around 
the house with it. My mom was mortified that 
І said this on national TV. I had to beg her for- 


I was doing 


giveness.” 

Nothing nearly so kinky is known about his 
current home life. The basic facts: He met his 
wife, Susan, now 40, on a dude ranch in Mon- 
tana, where she was working her way through 
college and he was filming 1975’s Rancho 
Deluxe (“I was doing that thing guys do witha 
book—you know, pretending to read but peer- 
ing over the edge to check her out—and she'd 
bust me every time”). They have three girls, 
Isabelle, 12, Jessica, 11, and Hayley, 8, and a 
dog—all blond—and recently lost 
their Santa Monica house to the 
earthquake (before that, they lost 
their Malibu house to the fires). Not 
surprisingly, the family is moving 
north to the less disaster-prone Santa 
Barbara in August. Until then, 
they’re making do in the rented Bel 
Air house, which right now is filled with tidy stacks of card- 
board boxes and piles of old framed photographs (including 
one of Lloyd, сігса 1960, wearing Sea Hunt swim trunks and 
flippers). 

“There’s a type of fame I really don’t want to get near,” 
. “Beatles fame. Brando fame. The type of fame 
where you can’t walk into a restaurant or out on the street. 
You become a prisoner to it. Why would I want that?” 

“Look,” he says, “I know there are articles about how un- 
derappreciated I am, how I’m not a big enough star. I’ve read 
them. But I feel appreciated. I’m having a great career. I’m 
getting paid a lot of money. I’m getting a variety of roles. I’m 
doing what I want to do. What’s the problem?” 

A few hours later, at the Blown Away premiere, Bridges 


POOLING TALENT: 
Bridges, 8, and dad 
Lloyd take a dip іп 
1958. "He taught me 
the basics" of act- 
ing, recalls Jeff. 


fans, air-kissing friends, posing for a line of photographers, 


performances, he slips into it so quietly and subtly, you almost 
can't tell he's acting. € 
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19 AMERICA READY FOR 


TV NATION, 
MICHAEL 
MOORE'S 


IRREVERENT LEFT-WING 
NEWSMAGAZINE? 


WO OF NEW YORK’S Finest eye 
Michael Moore warily as he paces 
the steps of City Hall on a May 
morning. € “You guys on a walk- 
ing tour?" one cop asks Moore 


and the shaggy crew of his satiri- 


cal magazine show, TV Natiom. 
% “Хо, I'm getting the key to the city" Moore 
replies. e “Well, they've gotta give it to some- 
body,” the cop says derisively. e His partner 
starts playing bad cop. “Seriously, what are you 
doing?" € *Mayor Giuliani is giving me the key 
to the city." » “Мау I ask who you are?" 
+ ‘Tm Michael Moore.” € *And...?" € “Апа Pm 
Tom Cruise! What more do I need to be?" 
THE MOORE, THE MERRIER: e The ADS wen: nothing, 
The TV Nation anchor hits tte at least to NBC, which is 
San ceo airing Moore’s TV Na- 
driver to roll a cigarette at 770% (starting July 19, 
am ean cee 8-9 p.m.), one of the few 
from Mayor Rudy Giuliani fresh series of the sum- 


B Y BRUCE E R ESTETIS 


PHOTOGRAPHS BY CATHERINE MCGANN 


27 


“I'VE ALWAYS BEEN 
UP-FRONT 


mer. Moving from documentary film- 
making to network ТУ hasn’t dulled the 
comic blade Moore first unsheathed in 
his 1989 smash, Roger & Me, chronicling 
his attempts to get then GM chairman 
Roger Smith to visit Moore’s hometown 
of Flint, Mich., and witness the effects of 
the automaker's layoffs there. 

The City Hall segment is typical of 
TV Nation’s smartass tone. To show 
how New York City greases corpora- ~ 
tions to keep them from leaving town, 
Moore threatens to move to New Jer- 
sey unless Giuliani meets his de- 


Nation producer Kathleen Glynn, and their daughter, Natalie, 
12), a parking space on Broadway, Knicks playoff tickets, and 
the key to the city. (Giuliani delivers only on the last request.) 


other pieces Moore and his TV Nation cohorts have prepared: 
strates how hard it is for a black man to get a cab in New York 
to on one corner and a white convicted felon on the next. 

to find out why it’s the least-visited state. 


not Dr. Death,” says Moore. “He's Dr. Life.” 
*[Other] newsmagazines are all the same,” says Merrill 


Another difference between ТУ Nation and Dateline 
Moore's show is not a product of NBC News (which had its own 
run-in with GM, over “exploding” trucks). “I’ve always been up- 


curacies, as he did with Roger. “Even if 
you have a point of view, you still have a 
responsibility to present the facts.” 
NBC has dragged its feet getting 7V 
Nation on the air—the pilot was taped 
more than a year ago. Yet even though 
the show gleefully tweaks many compa- 
nies, including network owner GE, 
NBC Entertainment president Warren 
Littlefield says he’s not worried about 
alienating advertisers: “C'mon, we're 
FACE THE NATION: Outside a boutique, Moore 
gives $10 to a street person who wanted to 
talk about psychic powers and Woodstock 
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mands—increased water pressure in his Manhattan apart- : 
ment building (where Moore, 40, lives with his wife, TV : 


i Cruise's, he do 


It's not the kind of story you'll see on Dateline NBC—and no : 
one is going to confuse Moore with Stone Phillips. Among the : E 
i curity to protect me from my own staff") 
Ф Correspondent Rusty Cundieff (Fear of a Black Hat) demon- : 
* ly comedies and overly sincere stuff about blue-collar people," 
City by placing acclaimed African-American actor Yaphet Kot- : 
: Canadian Bacon, a farce about the U.S. declaring war on its 
€ MTV VJ Karen Duffy goes on assignment to North Dakota : 
; fall. He's also working on a book (tentative title: Гое Killed Be- 


* Moore picnics and flies kites with Dr. Jack Kevorkian. “He's i 


Markoe, David Letterman’s ex-producer and a TV Nation con- : 
tributor. “There’s a piece we call ‘The S— Train’ [following New : 
York City sludge to a Texas dumping ground]. Га rather see : 
that than piece number 5 million on attention-deficit disorder.” i 


front about the fact that I'm not an objective journalist," he : 
says. But he's determined not to fall victim to charges of inac- : 


just trying to have some fun! Who out 
there in real-world America doesn’t 
have some corporate frustrations?” 

Of course, the bottom line for NBC is 
ratings. “It’s been proven over 40 years 
of TV that networks will put on any. 
thing if they believe it'll get an audi- 
ence," Moore says. “Tm just the opposite 
extreme of Manimal or ALF.” 


«Hey, YOU'RE that guy! I loved that 
movie!” a cabbie yells to Moore, who has 
gone from City Hall to the sidewalk in 
front of IBM’s midtown headquarters, 
“Thanks!” Moore calls back, adding under his breath, “He 
must’ve seen Days of Thunder. Or was it Far and Away?” 
While Roger didn’t make Moore's face as recognizable as 
es have a certain star quality. “Michael has a 
” observes Duffy. "I regard him roughly the 


real sex appea : 
Hinckley regarded Jodie Foster—I think he's 


same way John | 
the best.” (Moore's response: “Now I have to hire personal se- 


The film also brought Moore a slew of directing offers for “sil- 
all of which he turned down. Instead, he wrote and directed 
neighbor, starring the late John Candy and set for release this 


fore and I'll Kill Again), a liberal answer to Rush Limbaugh. 
But today Moore is doing what he does best: hassling CEOs. 


i First he’s asking IBM's Louis Gerstner—through a bullhorn— 


to come down and prove he knows how to format a disk. “All 
participants in the TV Nation CEO Challenge receive a free 
Scotch on the rocks!” he coaxes. “Please come down! You can 
bring your putter with you!” 

Gerstner doesn’t take the bait, nor do the other CEOs 


: Moore dares on this day to demonstrate a working knowledge 


of their products: Ralph Lauren won’t sew a ripped seam 

(Get off your horse and come down here!”); Colgate-Palmo- 

live’s Reuben Mark won't do the dishes (“If Madge is up there 
with you, please bring her down here to 
soak my fingers!”); and Philip Morris! 
Michael Miles won't roll a cigarette. (A 
few weeks later, Miles resigned. “I hope 
it’s not because we made him feel bad,” 
Moore fretted afterward.) 

In fact, only one exec met the ТУ Na- 
tion challenge—Ford's Alex Trotman, 
Who changed the oil in а car for Moore in 
Detroit. “He learned the lesson of Roger 
& Ме: 105 better to talk to me,” Moore 
Says, satisfied. “I just wish I could be 
there when the executives from GM see 

the guy from Ford looking like a real 
Buy, hanging out with Mike.” € 


16 Сен commands breathless attention from start to finish. А powerhouse!” 
-Susan Granger, CRN/AMERICAN MOVIE CLASSICS 
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URING THE CIVIL МАК, the bat- 
tlefield of Manassas, Va., where Con- 
federate general T.J. Jackson became 
known as Stonewall and 28,000 fell, 
was described as “the very vortex of 
hell” by one soldier. Now Manassas, 
about 26 miles southwest of Wash- 
ington, D.C., is the vortex of a bitter 
clash that’s turned into the biggest 
historic-preservation battle in the 
country. On one side is the all-Ameri- 
can Disney Company. On the other is 
a star-spangled band of defenders 
made up of 150 of the nation’s most 
distinguished historians, many of its 
top environmental and preservation- 
ist groups, and such celebrity-value 
names as actor Robert Duvall, novel- 
ist William Styron, and filmmaker 
Ken Burns, creator of PBS’ The Civil War series. 

They’re fighting over the project called Disney’s America, a 
$650 million, 3,000-acre historical theme park and vacation de- 
velopment slated to be built just 4 miles from the battle site. 
Preliminary plans for the theme park, scheduled to be finished 
by 1998, include a Lewis and Clark raft ride, a Civil War fort, 
and a re-creation of the combat between the Monitor and the 
Merrimack. “It’s a shocking travesty of what history is all 
about,” snaps Protect Historic America member Styron. 

Boasting 16 Civil War battlefields within an hour’s drive, 
the spectacular Northern Virginia—D.C. area already draws 20 
million tourists a year. “There is no other tract in this country 
so rich in history,” says Robert Walters, executive director of 
Protect Historic America. “Now [Disney is] talking about 2 
million square feet of retail—planting a city in the country- 
side. Then come the T-shirt shops and reptile petting zoos.” 


Disney CEO Michael Eisner defies the theme park's critics. : 
“Everybody has a right to their own opinion,” he says. But cit- : 


ing “overwhelming support from Prince William County and 
the state of Virginia,” Eisner continues, “I would be surprised 
if the current criticism would prevail.” He also has the backing 
of Virginia’s Gov. George Allen, who has dissed the “smug, 
self-appointed arbiters of culture” who would deny his citi- 
zens 19,000 low-paying jobs. 

Much as the Union did in 1861 and 1862, Disney has a lot 


riding on the battles at Manassas. The Walt Disney Company : 


is counting on its theme park division—which has been hurt 


by a decrease in foreign tourists, California's fiscal and physi- : 
cal woes, and the poor showing of Euro Disney—to help it : 


maintain its demanding 20 percent yearly growth rate. 
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ILLUSTRATION BY PHIL MARDEN 


: opponents. Disney's America, he says, “is the kind of thing 


: around.” Ф (Additional reporting by Steve Daly) 


"S PLANNED HISTORY THEME PARK IN VIRGINIA 


But its effort to expand into Virginia has inflamed many his- 
torians. "People would rather go see the reenactment of Ma- 
nassas than they would go to see Manassas, which is a great 
shame, 'cause there's a true feeling to be gotten out of stand- 
ing on the sure-nough ground,” says author/historian Shel- 
by Foote, who became a star of Ken Burns' PBS series. He 
spurned an offer to help create Disney's America. *I've had 
enough to do with Hollywood people to know that once you 
give them your skilled advice they're going to ignore it to the 
extent that they want to increase the drama." 

Historians Eric Foner (A House Divided) and James Hor- 
ton (Free People of Color), however, did take Disney's money 
(“а straight fee," says Horton, “[about] three figures a day") 
and consulting offer. *I certainly understand Shelby's fears," 
says Horton. “But it seems unfair to me to say to Disney, “This 
is terrible, you're doing this wrong,’ then [refuse them] when 
they say, 'Will you help us do it right?'... We need to try to 
make sure that they do it as well as we can push them to do it." 

“Those guys to our mind have sold out hopelessly,” says 
Styron. *Foner, who's whored himself to Disney...and [Hor- 
ton] are disgracing themselves.” Foner, who's on sabbatical in 
England, hasn't responded to requests for comment, but Hor- 
ton vows he won't keep mum if Disney tries to tamper with 
history. “I’m not saying this is wonderful if I don't think it is.” 

As even Eisner admits, this isn't the first time his company 
has butted heads with historians. "When Walt Disney was cre- 
ating Audio-Animatronics [talking robots] for the 1964 World's 
Fair," he says, “people came out [and asked], “How can you 
have Lincoln be a talking doll?'... Гуе never seen such vicious 
writings by the media, by historic-preservation groups." Тһе 
Lincoln robot went on to be a winner. Yet Foote acidly notes 
that Disney rebuffed an actor in 1963 who'd exhaustively re- 
searched Lincoln's actual speaking voice, which was high- 
pitched: “They said, ‘Get outta here, we want some deep chest 
tones. We want Lincoln to sound like Lincoln! " (Disney re- 
torts by providing a 1963 newspaper review extolling the 
robot's authentically Lincolnesque “high-pitched” voice.) 

Despite opposition, the Lincoln robot will likely speak again 
at Disney's America. The National Trust for Historic Preserva- 
tion, believing the park will be built, has put the Manassas area 
on its list of America's 11 Most Endangered Historic Places. 
And a recent nonbinding House of Representatives resolution, 
urging Disney to relocate the park, has, in the opinion of Civil 
War buff Sen. Dale Bumpers (D-Ark.), a force “comparable to a 
warm bucket of spit." The only considerable obstacle Disney 
faces is a series of environmental-impact studies by the federal 
government scheduled to be completed by November 1995. 

Even Foote is sadly predicting "long odds" for the Disney 


that's supposed to succeed. There's so much money flying 
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HIS WILD NIGHTS OVER, JOHN 
MELLENCAMP 
HAS MELLOWED, SORT OF, INTO 
ROCK’S MOST 
IRASCIBLE ELDER STATESMAN 


JOHN MELLENCAMP is already barking out orders. No 
matter that on this sweltering afternoon it’s only sound- 
check time at Tipitina’s, the New Orleans nightclub. 
Stalking the stage in black Levi’s and a plain white T- 
shirt, he points out the spotlights he wants doused. He 
halts his band after a shaky start on “Crumblin’ Down,” 
fires up a Marlboro, and calls for take 2. He vetoes the 
idea of setting up chairs on the dance floor for tonight’s 
gig, a cable-TV industry bash hosted by MTV Networks. 
And when he spots talk-show host Jon Stewart adjusting 
the MTV and УН-1 banners on the balcony, Mellencamp 
rasps jokingly, “Make sure you get those logos looking 
right. Why don’t you just put a picture of your face right 
over [the band] while we're playing?" Leaning against 
the bar later that night, before the doors are opened, Mel- 
lencamp is more understanding. “Look, if it was my show, 
none of those banners would be up there,” explains the 
man who has spent a good part of his 18-year career fight- 
ing the corporatization of rock & roll. “But I’m doing a fa- 
vor for a guy [friend and former manager John Sykes, 
who runs VH-1]. It’s his show." € Actually, it’s not a bad 
idea for Mellencamp to ingratiate himself with МТУ. In 
the early ’80s, high visibility on the burgeoning channel 
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We love this stuff as much as you do! 


helped make him a superstar. But musical times have 
changed, and Mellencamp, 42, no longer dominates the air- 
waves or automatically sells millions of copies of each re- 
lease (although both MTV and VH-1 have put his version 
of Van Morrison’s “Wild Night,” a duet with Madonna pro- 
tégée Me’Shell NdegéOcello, into heavy rotation, which is 
bound to boost sales of his new album, Dance Naked). Then 
again, Mellencamp himself has changed, even matured. 
Cantankerous as ever, he knows he’s had a good run and is 
genuinely thankful for it. 

“T always figured Га make one or 
two albums,” he says. “But I didn’t 
have any intention of doing it this 
long. When you're 21 years old, 
your vision isn't that long. F---, you 
don't know what you'll be doing at 
the end of the day." 


THE NEXT DAY, Mellencamp is 
settling into his oceanfront house 
on South Carolina's Hilton Head 
Island. His third wife, supermodel 
Elaine Irwin Mellencamp, 24 (who 
met him when she was hired to ap- 
pear in the 1991 video for “Get a 
Leg Up"), is grilling fresh sword- 
fish on the rear deck that over- 
looks the Atlantic, while the cou- 
ple's month-old son, Hud (named 
after the title character of Paul 
Newman's 1963 antihero movie), 
exercises his healthy young lungs. 
Although this placid resort town 
seems an unlikely spot for Mellen- 
camp, he's been coming here for 10 
years to escape the constantly 
ringing phones at his primary 
home and recording studio on the 
outskirts of Bloomington, Ind. 

His compact 5'7" frame trim and 
toned, Mellencamp now sports a 
goatee, lending his boyish face a 
more menacing, devilish mien. 
Dressed as simply as always— 


"IALWAYS FIGURED I'D MAKE 
ONEORTWO 
ALBUMS. I DIDN'T HAVE ANY 
INTENTION 
OF DOINGIT THIS LONG." 


black Converse low-tops, blue jeans, black T-shirt—he : 


leads the way to the garret-like workroom where he writes 
songs on a black acoustic guitar with skull-and-crossbone 


paintings. 


beachside sanctuary. That success is more a result of gritty 
determination than dumb luck, and his need to control his 


reer when he ceded that control. The son of an electrical 


checks to finance the demo tape that hooked him up with 
manager Tony DeFries. 

That association proved to be a false start —DeFries 
branded the 24-year-old songwriter “Johnny Cougar" and 
devised а ludicrous image of singer as surly young rebel. But 
starting with 1982's American Fool and its top 10 hits, “Jack 
& Diane" and *Hurts So Good," his career kicked in. He sold 
more than 30 million albums worldwide and became almost 
as wealthy as many of the corporations he railed against. 
Along the way, Mellencamp (who re- 
verted to his real name in 1983) be- 
came a champion of the common 
man, helping to launch Farm Aid, 
organizing charity concerts for Mid- 
western flood victims, and giving 
voice in his songs to the ordeals of 
blue-collar Americans. 

By the late '80s, though, Mellen- 
camp had peaked commercially. After 
four consecutive multiplatinum re- 
leases, 1989's Big Daddy sold less 
than 2 million copies, and his next 
two albums, Whenever We Wanted 
and Human Wheels, sold even less. 
Perhaps he'd left some fans behind 
when, on 19875 The Lonesome Ju- 
bilee, he augmented his sentiments— 
“hard times for an honest man,” as 
one song put it—with such tradition- 
al instruments as Dobro, fiddle, and 
mandolin. Or perhaps Big Daddy, 
recorded during Mellencamp’s devas- 
tating second divorce, was too 
somber a work to top the charts. 

But more than likely the record- 
buying audience picked up on Mel- 
lencamp’s attitude, which he clearly 
expressed in his Big Daddy single 
“Pop Singer”: “Never wanted to be 
no pop singer/Never wanted to 
write no pop songs.” “I committed 
public suicide with that song,” he 
says proudly. “It pissed everybody 
off, and was probably intended to 
piss people off. We had just played like 160 shows, and it just 


i made me literally sick to walk into an arena, At that point, I 
: figured anything was better than that." 
inlays and creates his dark, moving Expressionistic oil : 


Anything, it turns out, included trying his hand at 


i moviemaking: He directed and costarred in Falling From 
Mellencamp's success has afforded him luxuries like this : 


Grace, a 1992 feature film that didn't even recoup its $3 mil- 


} lion budget. Recalls Mellencamp, “You make a bad movie or 
i you make a bad record? So what? Big f---in’ deal. They don't 
own destiny is in part a reaction to a time early in his ca- : 


> 


contractor and the 1946 Miss Indiana runner-up, Mellen- i 


camp was born and raised in Seymour, Ind., a small agri- 


take away your birthday for it.” 
Mellencamp claims to have no regrets about putting the 
brakes on his celebrity. “I don’t want to be famous,” he says. 


і “I already don't like having to sign the autographs I gotta 
cultural town near Bloomington. When he was fired as a : 
telephone installer in 1975, he used his unemployment : 


sign. Hey, I'd be happy selling half a million albums.” Along 
the way, he has butted heads with record executives, pro- 
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ducers, managers, band members, апа wives, leaving sev- 
eral of each trampled in his wake. He'll be the first to take 
the blame for temper tantrums, selfishness, and philander- 
ing—this is, after all, à man who only half-jokingly nick- 
named himself Little Bastard—yet many of those who 
have been on the receiving end of his wrath maintain that 
his admission of guilt doesn't exonerate him. 

“Нез the kind of artist who doesn't appreciate anything,” 
recalls an ex-employee of Mercury, his label since 1979. “Нез 
really difficult, really demanding, 
and just not a nice person." But, 
says another former company exec- 
utive, *he's a really good person 
deep down inside—he just doesn't 
realize when he's being an a—hole.” 

То this day, Mellencamp contin- 
ues to operate without interfer- 
ence from Mercury. (“When I gotta 
start making demo tapes and 
telling people what I’m gonna do— 
and I'm sure it's gonna happen 
sooner or later—it’ll be a sad day 
for old John," he says.) In fact, he 
shocked the label when he deliv- 
ered Dance Naked а mere five 
months after the release of Hu- 
man Wheels last September. An 
even bigger surprise was “Wild 
Night," Mellencamp's first-ever 
duet. NdegéOcello, a surprisingly 
avid Mellencamp fan given her ur- 
ban-gay-woman image, was partic- 
ularly impressed with the down- 
home nature of the recording 
session. *We've all been at photo 
shoots that are catered and there's 
all this food you can't even pro- 
nounce,” she says. “When you go 
to Indiana to hang out with John, 
it’s like, ‘Make your own damn 
peanut butter sandwich.’” 

And Mellencamp's cockiness is 
now tempered with self-deprecat- 
ing humor. He can joke about kick- 


ing musicians out of his band, especially since the dismissals : 
rarely last more than a few days (“It’s part of being in the : 
family"). And lately he's shown a new respect for their other : designer on Falling From Grace for being obnoxious. He'll 
commitments. Last winter he fired Kenny Aronoff, his : 
drummer of 14 years, when the much-in-demand studio mu- : quality and quantity of its promotional efforts. But, as he puts 
sician couldn't make three days of a recording session. But a : 
few weeks later, Aronoff recalls, “John called and said, ‘Why : 
don't you come on over? I want to take a look at your sched- : ass to do something. I don't want to fight with anybody, but I 
ule.’ That was the first time he'd ever said anything like that : 
to me. He's still got an aggressive edge, and at any moment : 
: to terms with his chosen profession. “I mean, it’s nice to sell 


that s— can come back. But he’s mellowed a bit.” 


Most significantly, Mellencamp may have curbed the com- ; 


pulsive womanizing that has been both the creative spark ; dio. But basically it’s somethin’ to do. Beats the f--- outta 


and the dynamite in his life. At 18, he eloped with his high : 


МАНТУ, 1557) 1097974 


LADIES’ MAN: Mellencamp with his wife, super- 


model Irwin (above), and duet partner NdegéOcello 


"HE'S AREALLY GOOD PERSON 
DEEP DOWN 
INSIDE. HE JUST DOESN'T 
REALIZE 
WHEN HE'S AN A--HOLE.” 


school sweetheart, Priscilla Esterline, who was pregnant at 
the time (their daughter, Michelle, was born in December 
1970). But Mellencamp's wicked on-the-road ways were hard 
on the marriage, and 10 years later, by the time Mellencamp 
met his second wife, Vicky Granucci, at a Hollywood party, 
Esterline was willing to grant him a friendly divorce. 

Mellencamp considers adultery an oceupational hazard. 
*How many guys you know in rock bands that have been di- 
vorced?" he asks defensively. "There's a reason for that. I 
. don't care who you are or who you 
3 think you are, you're gonna fall into 
the pitfalls of that sooner or later. 
It's rock & roll. I mean, what other 
reason would a guy ever pick up a 
? guitar as a teenager?" 

When he starts his Dance Naked 
tour July 29 in St John's, Newfound- 
land, things will be different, he says. 
“Tt’s just like anything: Once you 
make enough mistakes, you under- 
stand what the penalties are," he 
says, referring to the departure of 
Granucci and their two daughters, 
Teddi Jo, 13, and Justice, 8, in 1989. 
“Back then I had the best of both 
worlds. I'd come home to Indiana, 
had two beautiful kids, a nice wife, 
the whole bit. Out on the road I was 
still 19. And [Vicky] just got sick of it. 
Can't blame her. So I lost my kids. I 
thought, man, what have I done?" 
(These days he spends as much time 
as possible with the kids. They and 
Granucci live a few houses down the 
beach on Hilton Head.) 


IT'S PAST MIDNIGHT. Outside, a 
storm is brewing, the crashing waves 
depositing seaweed and driftwood on 
the wide beach. Watching Nick at 
Nite in the sitting room off the 
kitchen, Elaine hands little Hud over 
to her husband, who tries to calm the 
still-restless infant. Lest you think 
Mellencamp's mellowed too much, however, he'll happily tell 
you the story about how he started strangling the production 


readily admit he still fights with his record company about the 


it, “Гуе redirected my anger at different things. Into my mu- 
sic. Into my paintings. And into people who need a kick in the 


will if I have to." 
Begrudgingly, the man who wrote “Рор Singer" has come 


records, and I like people telling me my songs are on the ra- 


pouring concrete." € 
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“Tell them Wyatt Earp is coming and 
hell’s coming with him. 
— KURT RUSSELL, Tombstone 


“My name is Wyatt Earp. It all ends 
now!" —KEVIN COSTNER, Wyatt Earp 


N A SUMMER that has already 
seen its share of flops—Beverly 
Hills Cop 111, City Slickers 11, 
Renaissance Man, and The Cow- 
boy Way—none is bigger or more 
surprising than Kevin Costner 
and director Lawrence Kasdan’s 
ambitious Western Wyatt Earp. 
Since the $60 million film opened 
on June 24, it has grossed a tepid $15.6 
million and serves as the most stinging 
reminder yet that when Hollywood 
pours its resources into two similar pro- 
jects, the second one tends to open in 
the shadow of the first. 

The blame for Earp's low grosses is 
being pinned on everything from its 
three-hours-plus length, which reduces 
the number of daily showings, to a sur- 
prisingly negative critical reception 
(“Too long’ seemed to creep into the 
first few paragraphs of a lot of reviews,” 
sighs one executive at Warner Bros., the 
film’s distributor). But many Hollywood 
executives—including some at War- 
ner—acknowledge that what hurt Earp 
most was last winter's Disney release 
Tombstone, which starred Kurt Russell 
as Wyatt Earp and exceeded industry 
expectations by grossing $55 million. 

Disney's timing of Tombstone's video 
release only added insult to injury. Right 
before the Wyatt Earp opening, Disney 
shipped more than 400,000 cassettes to 
retailers, who are reporting swift rental 
business. "It's one of our premier 
rentals," says James Mulligan, assistant 


manager at one of New York City's Tow- : 
out. But recently studios have taken a 


er Video stores. “Everyone who's rent- 
ing Tombstone knew that there were 


competing films. This one beat Wyatt : 
: consumptive box office, now has them 


Earp to the theater—and on video." 
Hollywood tradition holds that when 


competing studios try to bring the £ 
same story to the screen, the first one : 
out of the gate—Kevin Reynolds’ : 


Robin Hood: Prince of Thieves, Francis 


Ford Coppola's Dracula, The Three : 


Musketeers—forces stragglers to drop 
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damn-the-competition, full-speed-ahead 
approach that, in the wake of Earp's 


worried. One producer speculated 
about the likely fate of two similar 
baseball kiddie films, Columbia’s Little 
Big League and Disney’s Angels in the 
Outfield. Which would bother Disney 
more, he wondered—to see Little Big 
League do well and deplete the audi- 


ence, or (as was the case) see it open 
poorly, which might indicate no interest 
at all? 

Despite the daunting rate of failure, : 
no studio wants to drop out of a race i 
that could yield huge profits at the fin- : 
ish line. Columbia is still pressing for- 
ward with its female pirate adventure : 
Mistress of the Seas, as yet uncast, even ; 
though the director-actress team of : 
Renny Harlin and Geena Davis is al- : 


i ready starting production on Caroleo's į 


B Y ANNE THOMPSON Q 


similar Cutthroat Island. And Warner : 


Bros. and Twentieth Century Fox аге 
: going head-to-head with two rival 


movies about killer viruses; 
i scheduled to start production on July 
18. Fox’s Crisis in the Hot Zone, star- 
: ring Robert Redford and Jodie Foster, 
i is based on a nonfiction New Yorker ar- 
: ticle. Warner's fictional Outbreak, star- 
ring Dustin Hoffman, was developed by 
: Fugitive producer Arnold Kopelson 
: when he failed to land the rights to the 


: magazine story. Though Outbreak is : 


і currently targeted for winter and Cri- 


both are 


BOX OFFICE WHIMPER OF WYATT EARP 
UT THE COST OF DUELING PROJECTS 


sis is slated to follow it in the summer, 
Fox claims it isn’t worried. “We don’t 
think we'll be able to do the best movie 
we can make by trying to beat the other 
guy,” says one Fox executive. “Arnold 
Kopelson is in a race by himself.” 
Other filmmakers, too, resist rushed 


deadlines. “The trouble with racing to : 


get things out," says one of the indus- 
try's top action producers, “їз that be- 
tween deal making and picture making, 


pieture making always suffers. It's 


physics. No matter how much you ; 
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GUNNING FOR AN AUDIENCE: (L. tor.) Wyatt 
Earp’s Dennis Quaid, Linden Ashby, Kevin Costner, 
and Michael Madsen; Tombstone's Val Kilmer, 
Sam Elliott, Kurt Russell, and Bill Paxton 
scream at the airport or yell at the pi- 
lot, you still can't fly [from L.A.] to 
New York in two hours." 

Of course, last doesn't automatically 
mean least; in 1988, three prior body- 
switching comedies made no impact on 
Big, which grossed more than $100 mil- 
But one rule remains firm: In the 
words of a production executive at Uni- 
versal, “You have to be a lot better than 
the other guy if you come in second.” 


lion. 


Which seems to be where the Wyatt 
Earp filmmakers made their mistake. 
Some suggest that the real fault lies 
with a Hollywood that supported two 
talents like Lawrence Kasdan and 
Kevin Costner in their belief that they 
could win the day with an ambitious, 
downbeat, revisionist $60 million David 
Lean-style epic. As Tombstone was go- 
ing into production last spring, Costner 
insisted on pushing ahead with his vi- 
sion of the frontier lawman’s entire life; 
he also supported Kasdan’s refusal to 
trim several sequences. “It was an in- 
credibly stubborn move not to [shorten 
the film],” says one Warner executive. 

Many industry insiders see the be- 
havior of Costner and Kasdan (who 
both declined to comment for this story) 
as a classic case of Hollywood hubris. 
“The way we operate,” adds one studio 
executive, studios, 
and talent, everybody is either so afraid 
or so full of s--- that artists lose per- 
spective and think they don’t need any 


“between agents, 


assistance.” 

Everyone agrees, however, that just 
about any studio in town would have 
made the same assumptions that War- 
ner did: that the Kasdan-Costner duo 
would easily improve on any lower-bud- 
get effort with lesser stars. (Tombstone 
cost half as much as Earp.) In faet, 
many in Hollywood look at the com- 
bined talent in the two projects and 
wonder about what might have been. 
“It’s a tragedy that Costner didn’t do 
Tombstone,” sighs one producer. “It’s 
too bad they couldn’t have all pooled 
their resources. That movie would have 
been huge.” (Additional reporting by 
Beth Pinsker) 
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Magical 


As dauntless naif Forrest Gump, 


Se 


AK ON 


History Tour 


Tom Hanks cruises through the crises of the last 40 


years, thriving because of his impermeable innocence. BY OWEN GLEIBERMAN 


ШІК shi 1292974 


OU KNOW ап actor has : 
achieved supernova status : 
when he gets to play an Е 
enchanted idiot, опе of 2 
those lovably inept simple- : 
ton-saints who, because of : 
one very special quality— : 
a quirk of spirit or mind— : 
succeeds in triumphing | 
over the world. As Forrest Gump, a : 
sweet-souled innocent with an IQ of 75, : 
Tom Hanks lowers his voice by an octave : 
and speaks in a courtly Dixie accent. The : 
words come out slowly, almost one at a : 
time, as he delivers such lines as, “Мата ; 


always says life is like a box of choco- : 


lates—you never know what you’re 


gonna get.” Forrest's hair is shorter than : 
a ’50s flattop, and he wears a blue- : 
checked shirt buttoned to his Adam's ap- : 
ple. Sitting straight and tall, he looks and : 
sounds like a very proper young boy on : 
his first day of kindergarten. Yet, like Pe- : 
ter Sellers' feebleminded gardener in Be- : 
ing There and Dustin Hoffman's rapid- : 
fire autistic savant іп Rain Man, Forrest, : 
who always does exactly what he's told, : 
is a character things have a way of hap- : 
pening to. Despite (or because of) his : 
з beginning of the movie, Forrest is seated : 


trusting, man-child nature, he ends up 


playing a pivotal role in just about every : 
key moment of American cultural histo- : 
ry since the early '60s. Е 

Directed by Robert Zemeckis, creator : 
of intricate cinematic jungle gyms (Back : 
to the Future, Who Framed Roger Rab- : 
bit), FORREST GUMP (Paramount, PG-13) : 
is at once a fable of American innocence : 
and perseverance and a technically amaz- | 
ing pop stunt. It is also glib, shallow, and : 
monotonous, a movie that spends so · 
much time sanctifying its hero that, de- : 
spite his “innocence,” he ends up seeming : 
about as vulnerable as Superman. At the | 


2 
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FORREST PUMP: Hanks welcomes his former 


commander and new business partner Sinise 


on a city bench, where he relates his life 
story to a series of strangers. Raised by 
his loving mama (Sally Field) and be- 
friended at an early age by the beautiful, 
troubled Jenny (played by Hanna R. 
Hall, and as an adult by Robin Wright), 
Forrest, as a boy, wears braces on his 
legs; then, while escaping some bullies, he 
bursts out of the braces, his muscles sud- 
denly strong and propulsive. The scene is 
a paradigm of Forrest’s life, which plays 
out as a series of magical victories. 
Thanks to his running talent, Forrest 
becomes a college football star, an 
achievement that wins him an invitation 
to the Oval Office, where he shakes 


: hands with President Kennedy. It’s the 


first of many such meetings. Through 
the wonders of computer imagery, the 


: film places Forrest at the center of actu- 

: al newsreel clips, doctoring each of them 

i (usually with dubbed dialogue) so that 

: they yield a cheeky one-liner or two. He 

: stands next to George Wallace during : 
: the latter's infamous one-man stonewall : 
against desegregation. He bares his butt : 
to Lyndon Johnson and exchanges quips : 
: with John Lennon on The Dick Cavett ` 
: Show. As long as the clips are passing : 
: by, the movie has a what’s-next? quality 

: that’s impishly entertaining. Yet one of : 
: the scenes stuck in my craw: Do we real- : 
i ly want to see an episode as fundamen- : 
: tally ugly as George Wallace's public : 
: display of racism subjected to this kind : 
: of beer-commercial flippancy? The Wal- : 
: lace bit is a fair indication of Zemeckis' : 
+ method. By reducing each of the clips to : 
: simply another Famous Moment, the : 
i movie suggests that Forrest, rather : 
i than living through history, is triumph- : 
: ing over history, like a slow-brained : 
Ferris Bueller. He's making the last 30 į 


years feel good again. 


Unlike Woody Allen's prankish Zelig, : 
: Forrest Gump isn't content to remain a : 
: high-spirited lark. The film's tone shifts : 
abruptly when Forrest goes to Vietnam, : 
which is given a full-scale restaging: heli- 3 
copters whizzing, napalm bursting, sol- : 
diers losing their limbs. But since Forrest : 
remains his old resilient self (he runs апа : 
runs and saves the lives of nearly every- : 
one in his platoon), we seem to have en- i 
1 tered not Vietnam but a Vietnam movie; : 


PHOTOGRAPH BY MATT GUNTHER 


Forrest's commanding officer (Gary 
Sinise) gets his legs blown off and turns 
into a tormented, wheelchair-bound 
wreck, and Zemeckis just seems to be do- 
ing a riff on Oliver Stone. Forrest Gump 
takes pains not to enter any territory 


processor. Back from the war, Forrest ap- 
pears at a '60s protest rally (featuring a 
rambunctious Abbie Hoffman) and con- 


fronts stick-figure parodies of hippie self- : 


righteousness. By the time he gets to 
Watergate, the movie has run out of easy, 
media-made historic icons. The "70s pass 
by in a cliché tableau of disco and drugs. 

In metaphorical terms, Forrest is the 
mythical, clean-cut spirit of the '50s 


‘FORREST GUMP’ 


ACTOR MYKELTI 


emerging unscathed from the messiness 


: that came after. Hanks anchors the 
: movie with his all-American charm, yet 


unlike Being There or Rain Man, For- 
rest Gump never allows its lead actor to 


: find twinkly depths within his simpleton 
that hasn't already been through the pop : 


persona. Forrest is less a character than 
а tour guide, and Zemeckis, desperate to 
move us, ends up packing every teary 
device he can—death, marriage, the joy 
of parenthood, AIDS, another death— 
into the last 20 minutes. It's a shameless 
display, though not much more dishon- 
est than the rest of the movie, which re- 
duces the tumult of the last few decades 
to a virtual-reality theme park: a baby- 
boomer version of Disney's America. C 


WILLIAMSON 


SHELLFISH MOTIVES 


AFTER WEEKS OF FILMING Vietnam War scenes in rural South Carolina, 
the cast and crew of Forrest Gump had learned one thing: It was dangerous 
standing close to Mykelti Williamson. One day, marching with costars Tom Hanks 
and Gary Sinise, Williamson suddenly found himself confronted by a poisonous 
water moccasin. “I saw this six-foot-long black thing stand up in front of me with 
its mouth so wide open you couldn't see its face,” reports Williamson, 35, who 
affectingly portrays Bub- 
ba, Gump's best friend. “І 
started hauling ass, and 
the thing chased me for 
30 yards. A few days lat- 
er, I stepped on a rat- 
tlesnake, which wrapped 
itself around my leg. Af- 
ter that, no one wanted 
to walk with me." 

А TV veteran (Hill 
Street Blues) who played 
a kindly social worker in 
1993's Free Willy, Wil- 
liamson used to misspell 
his Blackfoot Indian 
name (meaning “Silent 
Friend") *Mykel Т.” so 
people would pronounce it correctly. Thanks to Gump, the actor, divorced and 
living in L.A., probably won't have to do that again: Later this month, he heads to 
Portland, Ore., to film Free Willy 2. And, he says, at least one network is inter- 
ested in a “hip Twilight Zone" series he's created called Legends of Big Mama. 

Should his career ever slump, he could always take up shrimping, an industry 
he researched for Gump. In one scene-stealer, Bubba rattles off an endless list 
of shrimp dishes; screenwriter Erie Roth provided eight variations, but Wil- 
liamson ad-libbed about 20 others. “Тһе director never said cut, and I just kept 
going," he says, adding that the previous night's dinner was pasta with shrimp. 
“I figure you might as well learn as much as you can.” —Meredith Berkman 


6000 SOLDIER: Williamson serves as Hanks' Army buddy 
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ALL THE BUZZIN HOLLYWOOD 


For men in the movies, a new ‘do can cut both ways. BY LISA SCHWARZBAUM 


HERE ARE AT THIS moment young men 
marching into barbershops all around the 
country requesting Keanus—by which they 
mean short Marine-style buzz cuts they hope 
will make their heads look like sleek seal fur 
and (by association) endow them with the kind 
of streamlined, high-definition, low-main- 
tenance energy Keanu Reeves brings to his 
job as a bomb-dismantling cop in Speed. 
Reeves’ hair made head- 
lines when the movie first 
opened—he’s best known 
for his dark, sensually 
lank, excellent dude look 
—and reports followed 
on how nervous director 
Jan De Bont was when 
he first got a look at his 
star cropped to the scalp. 
But now the young man’s 
hairstyle is a surprise hit. 

It’s also a rare success 
in the recent history of 
movie actors who have 
dared to mess with their 
tresses in pursuit of char- 
acter. I think of poor 
Kevin Costner, ridiculed 
for his Roman cap cut in 
The Bodyguard; Harrison 
Ford, chastised for his 
tiny bangs in Presumed 
Innocent; Sean Connery, 
falling for a Spartacus- 
type toupee in Rising 
Sun. These guys’ hairdos 
were critically dissected— 
and busted—far beyond 
what we viewers do when 


уге weigh in on the new short cuts of, say, Julia Roberts, Di- : 
ane Sawyer, or Kathie Lee Gifford. And I think know why: : 
: character. In fact, the wig is particularly jarring on a man 


It's a Samson thing. 


Women change their hair all the time—we dye it and curl : 
: thatch is part of his charm. The sexiest display of strength 


it and hack it off at the end of bad love affairs or when we've 


achieved our Weight Watchers goals. But a man's hair, as ; 
the biblical story demonstrates, is intimately tied to a man's : 
self-image of sexual potency. It’s why bald men wear wigs į 
(Telly Savalas and shaved sports stars notwithstanding), : 


and why Hair Club for Men is a household name. 

Actors, however, are in a particular bind. So conscious 
must they be at all times of the need to maintain their sex 
appeal (as carefully as any woman) that sometimes a guy 
just wants to go, “Hell with it. Lose it. I gotta be me [or a 
bodyguard, or an LAPD cop].” In this scenario, short hair 
is their form of strength, to show that they’re man enough 
to look stupid and still bring in box office receipts. I dare 
you to still love me, Tom Hanks seems to say in Forrest 
Gump, displaying the 
nerdy, razored, '50s-style 
сиб of a Southern fellow 
with an IQ of 75. (We still 
do love Hanks, partly be- 
cause we admire him for 
playing a Southern fellow 
with an IQ of 75, and thus 
we accept a haircut I sus- 
pect no young man is ask- 
ing for at barbershops 
around the country.) 

There is, of course, one 
other way for actors to 
show their mighty folli- 
cular power: going long. 
Joe Pesci went for a silly, 
matted shag wig in With 
Honors, justifying the 
mop as the look of a home- 
less man; he might be for- 
given the length, but-not 
the style, which would ap- 
pear to owe its inspiration 
to Adam Arkin's eccentric 
mountain man character 
on TV's Northern Expo- 
sure. Ted Danson, how- 
ever, has no such justi- 
fication for the phony 
ponytail he wears in Getting Even With Dad—a distracting, 
misbegotten ’do that has absolutely nothing to do with his 


whose easygoing sense of humor about his own thinning 


Danson ever brought to the screen was in one of the last 
episodes of Cheers, when he lifted his hairpiece and showed 
Carla—and millions of viewers—the bald spot beneath the 
coif. Now, that was power, movie-star style. € 


ILLUSTRATION BY STEPHEN KRONINGER 
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Flashback 


After 25 years, ‘Woodstock’ 


proves to be a timeless trip 


near the beginning of WOODSTOCK: 


THREE DAYS OF PEACE & MUSIC : 


(Warner Bros., R) that has noth- 


ing to do with rock-concert foot- : 
age. As Canned Heat’s serenely propul- : 


i sive “Going Up the Country” floods the 
: soundtrack, we see images of Max Yas- 


i рш” upstate New York farm, a tide of : 
: hippies quietly gathering on the fields. i 


: The setting suggests an Eden about to 


: film cuts to something incongruously 


: beautiful: shots of men and women, in : 
i looming silhouette, dancing wildly : 
: against an electric-blue twilight sky. For : 
i a moment, we catch the ’60s in all their : 


: deliquescent glory. 


; movie is a little like calling Notre Dame 
: a house of worship. In its scope and 
; grandeur, its feel for the paradoxical na- 


i own scruffy, surging community—a me- 
i tropolis of mud—Woodstock remains the 
} one true rock-concert spectacle, a coun- 


i could say that the expanded, 3-hour-and- 
: 45-minute version, released to commemo- 
¦ rate the festival's 25th anniversary, con- 


MAKING THE SCENE: 
(From left) Wadleigh and editors. 


sa ا‎ 


tained priceless new musical perfor- 
mances. The truth is that the extra 40 
minutes are a letdown, with mediocre 
numbers by Janis Joplin (unrepresented 
in the original), the Jefferson Airplane, 


and even Jimi Hendrix, whose “Voodoo 
i Chile” turns lugubrious after its wah-wah 
HERE'S A transcendent moment : 


guitar intro. Where, moreover, is the 
great Creedence Clearwater Revival? 
That aside, it's thrilling to see this doc- 
umentary pageant on the big screen 
again. Director Michael Wadleigh sent his 
cameras everywhere, and the extraordi- 
narily dynamic split-screen imagery, some 
of which was orchestrated by assistant 
editor Martin Scorsese, fuses perspec- 
tives in a way that keeps your mind re- 


: acting right along with your senses. 
{ be invaded. Then, as the song winds іп- : 
: to its idyllic flute-and-guitar finale, the ` 


Much of what sets Woodstock apart from 
such later concert-film landmarks as The 
Last Waltz and Stop Making Sense is 
that, 25 years ago, no one—not the audi- 
ence, not even the performers—was pay- 
ing much attention to the fact that they 
were being filmed. Perhaps that’s why 


i the movie's best concert sequences have 
Describing Woodstock as a concert : 


а kinesthetic spontaneity that has rarely 


i been equaled: the Who's Roger Daltrey, 
; under red and purple lights, twirling his 
; microphone with messianic virility during 
: ture of an event in which half a million : 
: middle-class bohemians created their : 


“See Me, Feel Me”; the members of San- 
tana revving each other to greater and 


i greater abandon; and Sly Stone charging 
: into the final rave-up of “I Want to Take 
: You Higher,” an ecstatic funk groove that 
i terculture Triumph of the Will. I wish I : 


must have seemed a novelty amidst this 


i mostly white-boy blues festival—but 
i that, in hindsight, was pointing the way 
i to the rhythms of the future. A 
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SOME PEOPLE 
NEVER LOSE 
THEIR COOL. 


TONY BENNETT 


SJUNPLUGGEO 


TONY BENNETI 


“MTV UNPLUGGED” 
THE ALBUM. 


ІНЕ VERY BEST OF 
TONY BENNETT LIVE. 
FEATURING 
ПЕГІМІ HEART IN SAN FRANCISCO, 
FLY ME ТО THE MOON 


(IN OTHER WORDS), 
STEPPIN' QUT WITH MY BABY, 
8001 АМО SOUL, 
MOONGLOY (Vl TH KO LANG), 
THEY CAN'T TAKE THAT AWAY FROM ME 
(WITH ELVIS COSTELLO), 

ANO OTHER CLASSICS. 


ON COOLUMBIA. 


PROOUCEO Bt OAVIO KAHNE. 
MANAGEMENT: DANNY BENNETT RPM MUSIC 
PRODUCTIONS, INC. 


KO LANG APPEARS COURTES t OF SIRE RECORDS. 
ELVIS COSTELLO APPEARS COURTESY OF PARNER 
BROS. RECOROS, INC. 


"Columbia" Reg. U.S. Pot. А Tm. ОЯ. Marco Registrodo./ 
© 1994 МТУ? Networks. 


AVAILABLE AT YOUR 
FAVORITE MUSIC STORE 
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Reviews by OWEN GLEIBERMAN and 
LISA SCHWARZBAUM 


NEW RELEASES 


LITTLE BIG LEAGUE (Columbia, PG) 
Twelve-year-old Billy Heywood 
(Luke Edwards) inherits the Min- 
nesota Twins from his grandfather 
(Jason Robards). Filled with base- 
ball lore, trivia, and cameos by ma- 
jor-league players 
ers its bases with 
humor. B+ Lois Alter Mark 


WHITE (Miramax, R) With the sec- 
ond in this ruminative trilogy by 
Polish filmmaker Krzysztof Kies- 
lowski (The Double Life of Vero- 
nique), we're into the “equality” 
portion of the exercise inspired by 
the tricolor French flag and motto 
“Liberty, equality, fraternity.” 
(Last fall’s Blue, starring Juliette 
Binoche, explored liberty with all 
deliberate torpor; Red will be re 
leased later this year.) Equality for 
Karol (Zbigniew Zamachowski)—a 
Polish hairdresser in Paris whose 
wife of six months, Dominique 
(Julie Delpy), divorces him be- 
cause he is impotent—is the oppor- 
tunity to restore his self-esteem. 


OFF-COLOR: Delpy and Zamachowski as a couple who divorce in White 


Impoverished but enterprising, 
with a determination born of des- 
peration, Karo] returns to Poland; 
there he makes a fortune, recovers 
his vigor, and devises an elaborate 
plan to recalibrate the balance of 
power between himself and the 
beautiful woman who rejected him. 
There’s something earthy and ele- 
mental in this tale that was miss- 
ing in Blue, something quirky and 
(measured by Kieslowskian sta 
dards) energetic. But there's als 
something damp and brown, like 
the sodden Polish countryside he 
pictures, where equality consists of 
everyone having the same amount 
of not very much. B 


CRITICAL MASS 


HG | 


IN THEATERS | 


BLOWN AWAY (R) Don't waste your 
time taking the muddled Northern 
Irish politics of this pumped-up 
tick-tocker seriously. What mat- 
ters in this wildly unfocused but 
energetic action thriller is whether 


Boston Bomb Squad big shot Jeff 


Bridges can defuse faster than 
Irish prison escapee Tommy Lee 
Jones can destroy. Jones, frolicking 
in a private carnival of motiva 
tions, is a builder of fancifully con- 
structed devices of destruction 
Comparisons with Speed are in- 
evitable: Think of this as the clum- 


os 

Here's how a sampling of critics P ri cA 
and ae ко mon oe the Ss SS gy 
country gr current releases. ډګ‎ 7 BJ LS 

ER S. 
BLOWN AWAY (MGM) | э С в Сс с. De c+ с. 
FORREST GUMP (Paramount) $ = A i B+ ЕЕК в gre с ; B+ 
GO FISH (Samuel Goldwyn) — c r B- B B 5 в. B- 
1 LOVE TROUBLE (Touchstone) B c+ D+ А- B- B- ۴ с. в- 
THE LION KING (Walt Disney) ۴ A+ A- B+ А A- A- A- А- 
THE SHADOW (Universal) ERN B [ B- c с. C+ ^D D . c Е 
SPEED (20th Century Fox) A A- А- А- в B+ TA A 
WHITE (Miramaz) = ERN c+ Was) B+ ШБЕ в в? 
WOLF (Columbia) B B Be B- B A B- в. 
WYATT EARP (Warner Bros.) “в, СІ c+ ice c+ в c Ес: 


У 15, 1994 


¦ of the 40s. (#230, July 8) 


and-jelly sandwiches. 
According to the recent 
Nicholson biography 
Jack's Life, PB&J 
was the actor's energy 


food of choice 
between sexual 
conquests back in his 
wolfish days. 


sier, more sentimental one, the one 
where Bridges gets to howl with 
grief in a daft, soulful Irish way 
as flames roar around him. С+ 
(4230, July 8) —LS : 


THE FLINTSTONES (PG) As much a 
theme park as a movie—but it 
tickles your memories of the 
show's weirdly earthbound charm. 
B (4224, May 27) —OG 


GO FISH (Unrated) The production 
is amateurish, but this jaunty lit- 
tle film about the everydayness of 
lesbian life is often pointedly funny 
and occasionally sharply eloquent. : 
B (#227, June 17) —LS 


1 LOVE TROUBLE (PG) When Nick 
Nolte and Julia Roberts are cast 
as competing Chicago newspaper- 
persons who face danger and the 
possibilities of romantic entangle- : 
ment on the trail of a hot story, you 
don’t look for verisimilitude; you 
look for Roberts’ radiant, intelligent 
smile and Nolte’s shaggy mix of : 
sexuality and decay. Which you get, : 
sure. You might, however, wish for : 
more snap, more wit, and better : 


: chemistry, particularly in a story in- : 


spired by His Girl Priday and oth- : 
er sophisticated romantic comedies : 
—LS : 


THE LION KING (G) The Disney ani- : 
mators return to the primal-pop : 


i emotionalism of Bambi. Simba, the : 


inder 


cuddly lion prince, is taken 
the wing of his father, the 
imposing Mufasa. Then Mufasa is 
killed, leaving Simba alone, a lost 
adolescent in search of his place in 
the natural kingdom. The movie's 


villain, as well as its droll clown, is 
Simba's murderous uncle. 


He's voiced by Jeremy Irons, who 
gives a genuine performance, fill- 
ing this devious coward with ele- 
gantly witty self-loathing. А- 
(#228/229, June 24/July 1) ос 


MAVERICK (PG) Richard Donner's 
wisecracking Western relies on 
heavy-handed parody to fill in the 
places where true wit is just plum 
missing. B- (#225, June 3) —LS 


THE SHADOW (РС-13) It has all 
the coherence of a bad acid flash- 
back. In New York City during 
the swank "205, Lamont Cranston 
(Alec Baldwin), tuxedo-clad play- 
boy, slips in and out of his torment- 
ed alter ego, the Shadow. And 
what, exactly, does the Shadow do? 
He laughs like Count Chocula and 
materializes out of the ether to 


“cloud men's minds." The Shadow : 


tries to turn the old radio serial 


into a cross between Batman and : 


Raiders of the Lost Ark and, in- 
trash pile. D (#230, July 8) —OG 


SPEED (R) An exhilarating shot of 


; adrenaline. In Los Angeles, a psy- : 
: talking. С (#230, July 8) 


cho (Dennis Hopper) attaches a 


IN THE 


: The early scen 


bomb to the bottom of a public bus. 
If the bus dips below 50 miles an 
hour, the bomb will go off. The 


premise has a built-in existential 


zing. Speed is loaded with pres- 
sure-cooker laugh lines, but the 
sliest joke of the movie is the way 
the image of Jack Traven, the 
fearless, go-getter hero, plays off 


s' blank-generation 
—OG 


Keanu Ree 
stupor. A (#227, June 17) 


WOLF (R) When Will Randall (Jack 
Nicholson), a weary Manhattan 
book editor, is bitten by a wolf, he 
begins to feel, strong, blustery, 
alive. To hell with self-doubt! To 
hell with getting stomped on by the 
boss! Wolfman...what a feeling! 
we executed with 
satirical panache. But when Wolf 
turns into a conventional horror 
thriller, it becomes stuffy and blah. 
B- (#228/229, June 24/July 1) —OG 


WYATT EARP ( PG-13) A Western epic 
that plays like a choppy, self-impor- 
tant miniseries, Wyatt (Kevin Cost- 
: ner) starts out as a golden-hearted 
: youth but undergoes a drastic fall 
from grace. Trying to confront us 
with something weightier than the 
pleasures of old-fashioned heroism, 


: director Lawrence Kasdan ends up 
stead, vaporizes it into a glittery : 


offering something sketchier: a psy- 
chodramatic hero without a center. 
: The film's saving grace is Dennis 
: Quaid, who plays Doc Holliday as a 
тапіс goblin, а skull that can't stop 


WORKS 


‘GROSSE’ ANATOMY 


* Planning Call him the 
man with two hats: John 
Cusack is set to coproduce 
as well as star in Grosse 
Pointe Blank, a comedy 
about a hit man who's 
forced to ponder his career 
choice at a high school re- 
union. € Plotting Director 


Andrew Davis, who's had 
his pick of projects after 
The Fugitive's runaway 


success, is hoping to team 
Andy Garcia and Alan 


3NI1400/Y02^ 2n v 


POINTE МАН: John Cusack goes 
before and behind the cameras 


Arkin in Steal Big, Steal Little. Тһе comedy, cowritten by 


, is about two brothers 


attling over an inheritance 


% Shooting The Getaway got away and who knows what 
lurks for The Shadow. In the meantime, Alec Baldwin is in 
New Orleans playing a former homicide detective who's 
lured back on the beat in Heaven's Prisoners. Kelly Lyne 


Mary Stuart Masterson, and Eric Roberts сс 
Joanou thriller, which gets sprung in late 9 


rinthe P 
—Tim Purtell 


—OG 


ROARING SUCCESS 


DISNEY BROKE out in a joy- 
ous *Hakuna Matata" over the 
Fourth of July weekend as 
the triumphant Lion King 
grabbed another $34 million, 
breaking into the $100 million 
club after just 11 days of wide 
release (only Jurassic Park 
and Batman have done it 
faster) and upstaging some of 
Hollywood’s biggest stars. 
Though Alec Baldwin’s spe- 
cial-effects-assisted The Shad- 
ow saved some face by slip- 
ping into second place with an $11.7 million haul, Julia 
Roberts’ J Love Trouble rated no higher than fifth and 
Kevin Costner's Wyatt Earp stumbled badly, falling 30 per- 
cent from its less-than-stellar opening, to an embarrassing 
seventh. Meanwhile, action fans continued to empower 
Speed, which overtook the debuting Blown Away. 
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SHADOW LANDS: Baldwin 
plays the secretive superhero 


1 $34.2 THE LION KING Walt Disney, Animated E 
2 5117 THE SHADOW Universal, Alec Baldwi 1 
3 $112 SPEED 20th Century For, Keanu Reeve: 4 
4 $104 BLOWN AWAY MGM, Jeff Bridges ............ 1 
5 $7.8 I LOVE TROUBLE Touchstone, Julia Roberts .................... $100 1 
6 $7.7 WOLF Columbia, Jack Nicholson 3 
7 $53 WYATT EARP Warner Bros., Kevin Costne 2 
8 $45 THE FLINTSTONES Universal, John Goodman............ $1126 6 
9 $4.0 BABY'S DAY OUT 20th Century For, Joe Mantegna ..........54.0 1 
10 33.1 LITTLE BIG LEAGUE Columbia, Timothy Busfield... 1 
Tl 531 MAVERICK Warner Bros., Mel Gibson .......... 7 
12 $2.9 CITY SLICKERS Il Columbia, Billy Crystal ... £ 4 
13 $1.0 GETTING EVEN WITH DAD MGM, Ted Danson ................... 3138 3 
14 $0.7 RENAISSANCE MAN Touchstone, Danny DeVito .............. 32214 5 
15 307 FOUR WEDDINGS AND A FUNERAL 
Gramercy, Hugh Grant.. 17 
16 506 THE COWBOY WAY Universal, Woody Нагте!зо 5 
17 $0.6 02: THE MIGHTY DUCKS Walt Disney, Emilio Estevez..$43.6 15 
18 305 GO FISH Samuel Goldwyn, Guinevere Тштг................... $0.7 4 
18 505 THE CROW Miramaz, Brandon Lee 8 
20 505 WIDOWS’ РЕАК Fine Line, Mia Farrow 8 
TOP 10 / PER SCREEN HHS 
THE LION KING Walt Disney . 20560 


GO FISH Samuel Goldwyn... 
$6,985 THE SHADOW Universal... 
$5,902 SPEED 20th Century Foz... 
$5,599 BLOWN AWAY MGM. „uuu. - 
$4,575 1 LOVE TROUBLE Touchstone. 
WOLF Columbia .................. =- - 
$2,871 WIDOWS' PEAK Fine Гіне... emer neret MU) 
$2,848 WYATT EARP Warner Bros.......... сл ы ад! л! 
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SOURCE: EXHIBITOR RELATIONS CO. INC, 
AUDIENCE POLLING INFORMATION PROVIDED BY CINEMASCORE 
“WEEKEND OF JULY 1-4 (ALL DOLLAR FIGURES IN MILLIONS) 
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LIGHTS, CAMERA, 
FRICTION: 

Pedro (left) and 
Cory (right, on sofa) 
try to act natural 
for the MTV cameras 


e 


and we watch as they settle in, size each 


other up, spend the first couple of : 
episodes trying to be beguiling for the : 
cameras, and then start forgetting about : 
the filmmaking and get really cranky i 
when, say, someone puts a filthy finger ; 


OY 1b 179 074 


Asthe World 


T’S THE THIRD TIME around for : 
THE REAL WORLD (MTV, Thursdays : 
10—10:30 p.m.). Once again, a : 
batch of disparate young people : 
are brought to a rented house in a : 
big city (New York and L.A. pre- : 
viously; this time, it's San Francis- : 
со). Once again, the new room- : 
mates are videotaped constantly, : 


into someone else’s jar of peanut butter. 
This time, the real people are: 
Pedro, 22, a Cuban-American from Mi- 
ami who is HIV-positive, and has a sweet 
disposition, eyebrows to die for, and an 
exceptional sense of patriotism (“I give 
thanks every day that I live in America”); 
* Puck, 25, a rough-and-tumble San 


Francisco bicycle messenger who fan- : 
cies himself un homme natwrel—he ; 
rarely bathes, and blows his nose with : 
the same fingers he uses to eat his i 
: year medical student; despite the i 


morning cereal-and-milk sans spoon; 


% Cory, 20, a painfully sensitive San Die- 3 
gan; іл a Real World tradition, Cory is : 


а АСУУ 
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‘Chums 


Third times the charm for MTV as its ‘Real World’ docu-soap moves to San Francisco and 


seven roomes lock horns over AIDS, politics, and unhygienic behavior. BY KEN TUCKER 


this edition’s designated Charming 
Wide-Eyed Innocent; 

% Rachel, 23, a defensive Young Republi- 
сап fated to squabble with the inarticu- : 
late but instinctive liberals all around her; : 
tends to open her eyes much too wide in : 
an apparent attempt to seem sincere; 
Mohammed, 24, a reggae-rap musician : 
and writer of unbelievably maudlin po- i 
etry; redeemed by his conversational di- i 
rectness and genial common sense; : 
+ Pam, 26, an Asian-American third- : 


violet streaks in her hair, the most ma- : 
ture of this bunch, and frighteningly i 


ГЕГБЕРГЕРЕЕГГЕРІ 


self-assured (“Гуе never failed at апу- 
thing in my life"); and 
€ Judd, 24, a blandly handsome aspir- 
ing cartoonist; in his complacent smug- 
ness, far more irritating than Puck at 
his grossest. 

Right off the bat, this Real World gets 
a boost from the unexpected affinities 
that develop quiekly. Wildman Puck, for 


example, hits it off with prissy Rachel; he : 


enjoys challenging her conservative phi- 
losophy, she enjoys—I dunno, maybe the 
scabs on his elbows turn her on. Blond, 
moon-faced Cory finds a role model in 


dreadlocked Mohammed, who is sure of : 


his destiny as a creative artist. Cory is 
desperately insecure and confuses Mo- 
hammed's confidence with his African- 
Americanness. *My race is so boring!" 


she groans. No, Cory, you are—but only : 


when you say silly things like that. 
It's unusual to think of anything on 


i MTV as enduring, but the Real World : 


concept is a solid franchise, its underly- 


: ing fantasy so immediately involving: : 
: You're in your 20s, you're whisked off to ` 
i a really cool house, you meet a lot of new : 

people, and, for a brief time anyway, you : 


: become a reasonably well-known televi- 


i sion personality, as the show's 20 : 
: episodes are run and rerun endlessly in : 
i the usual, beating-a-comatose-horse : 


. manner of МТУ. 


The first season of Real World had a : 
: lot of momentum just because of its : 
i sheer novelty. The second season began : 
: to drag because the El Lay crew proved : 
: generally to be self-absorbed bores. But : 
i the current Real World benefits enor- : 
; mously from two ticking time bombs: : 
i Puck's outrageously boorish behavior, : 
‚ which is destined to set off explosive : 
1 fights with his roommates; and, more : 
: profoundly, Pedro's HIV-positive status, : 
i which adds another layer of self-con- : 


i sciousness to this TV project. 


i Pedro, fully aware that he is one of the į 
; few people with this affliction television : 
i permits us to see, handles himself with a : 
i grace tinged with both tragedy and self- : 
i pity. The rest of the group express a : 
i range of reactions, from Puck’s deep : 
; sympathy to Rachel's cold revulsion. The : 
i fact that Puck's reaction is, like so many : 
i of his gestures, an unthinking one, and : 
i Rachel's is, given her politics, carefully : 
: reasoned—well, that's what makes the : 


} real world a complicated place. A- 


PHOTOGRAPHS BY ANDY FREEBERG 


m" : of two New York policemen, a crime he 
ant en [| e : says he did not commit. Freed in 1990, 
: Wahad takes us on a tour of some of the 


PBS's ‘POV. lionizes а 
black-power party member 


VIVID DOCUMENTARY, PASSIN' 
IT ON (PBS, July 19, check local 
listings) is a swift-paced, en- 
grossing chronicle of the Black 
Panther Party, focusing on one 
member in particular, Dhoruba Bin Wa- 
had. Wahad was imprisoned for a little 
more than 19 years for the 1971 murder 


neighborhoods the Panthers operated 
in during the late '60s and early ’70s, 
: and in the process summons up the his- 
tory of this complex, confusing, much 
misunderstood civil rights organization. 
(The great book about the New York 
chapter of the Panthers is Murray 
Kempton's The Briar Patch—check it 
out.) The gratifyingly complex Passin' 
It On, directed by John Valadez, is part 
of the P.O.V. series, which is having a 
particularly strong summer. A 


MTV'S DREAM HOUSE ALSO-RANS 


THE UNKINDEST CUT 


SHAYNE IRELAND 


LAST YEAR SOME 25,000 people competed for the 
privilege of sharing their food with the finger-lickin’ 
Puck. After submitting 17-page essays and home- 
made videos and surviving seven rounds of inter- 
views, all but seven Real World roommate wanna- 
bes found themselves the unhappy recipients of a 
letter that began, “This is very difficult for us to 
write....” The selection process left few personality 
quirks unexplored: aspirant (and former EW іп- 
tern) Heather Beach was asked, “Would you ever 
want to sleep with David Letterman?” (She didn’t.) 


The losers have one consolation: They’re not airing 
their dirty laundry—underwear included—on ТУ. 
But are they bitter? 

Well, they aren’t exactly rooting for the show. “They 
did a lousy job of picking the people,” says Beach, 21. 
"They're so boring and stereotyped, even more cook- 
je-cutter than usual.” (She does admire the million-dol- 
lar Real World mansion. “When I saw the house on 
Lombard Street,” she says, “I turned green.") 

“Judd?” gasps Real World washout Shayne Ire- 
land, 28, an advertising executive. “Limp noodle! I 
mean, get some personality! He just sits there pick- 


ANNA DAVID 


ing his nose. Well, no, that’s Puck.” Yeah, that is Puck. “I know Га һауе а 
problem with him if I were on the show,” Ireland continues. “I’m way more 


AMY LEVITIN 


hygienically sound than he is.” 

“Гуе been having nightmares that I lived with 
these people,” confides rebuffed Anna David, 24, an 
editorial associate for PARENTING magazine (also a 
former EW intern). “What is my problem? I’m never 
thinking about the Real World again.” 

Despite their disdain for the winners, some out- 
casts remain a bit sensitive about the experience. 
Media planner Amy Levitin, 23, asks nervously, 
“You're not going to reject me from the reject arti- 


cele, are you?"— Michelle Woodson 
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Bustin’ a Gut 


Kris Kristofferson goes west 
in zany ЗОТ style 


EN: E'S А PLEASANT surprise: 
| ШИ SODBUSTERS (Showtime, July 17, 

8-9:30 p.m.) is a spoof of West- 

| | erns that doesn’t owe anything to 

ШИШИ ШШ the one that everyone usually 

rips off, Blazing Saddles. Instead, direc- 

tor and cowriter Eugene Levy—yes, the 

SCTV cast member—has come up with 

a droll tone he manages to sustain 
through most of the movie. Kris Kristof- 
ferson stars as a mysterious gunfighter 
named Destiny, who rides into the little 
town of Marble Hat, Colo., and gets in- 
volved in a dispute between farmers, led 
by Fred Willard (Fernwood 2-Night), 
and cattlemen, overseen by John Vernon 
(Animal House). А parody of Westerns 
ranging from Shane to The Wild Bunch, 

Sodbusters is more interested in verbal 
humor than slapstick, and teems with 
amusing throwaway non sequiturs. 
When Willard invites Kristofferson to 


PRONE ОН THE RANGE: Cody Jones (left) and Wendel Meldrum (center) help Kristofferson 


his house for dinner, the host casually re- 
marks, *People say my wife can charm 
the fat off a ferret, but no one thought 
she'd ever make a dessert out of it." 
Kristofferson just stares at his plate. 
(He proves to be an extremely effective 
deadpan comic in this movie.) 


Later, a villain points his weapon at a 
helpless but sarcastic woman. *Lady," he 
says, “I got a gun here. I don't want to 
use it. Am I makin' myself clear?" “Хо,” 
she says, "you're too subtle." Тһе bad 
guy looks crushed. Sodbusters isn't sub- 
tle, but it's funny. B 


E of buccapéers; corsairs, marauders; — 
sea wolves, outlaws and privateers! 


f EVERY THURSDAY 8:30PMET/PT | 


“The swashbuckling neweeries 
that takes you-into theworld®. 


KJ CARR 


DZ] 


EK 


notable programs by 


A guide to 
BRUCE FRETTS. (Times are Eastern 


daylight and aré 


STAND-UPS 


IN THE OUT-OF-the-mainstream 
tradition of the African-American 
Def Comedy Jam and the Latino 
Loco Slam, HBO now airs back-to- 
back specials featuring homosexu- 
al comics. HBO COMEDY HALF-HOUR: 
BOB SMITH (HBO, July 14, 11:30 
p.m.-midnight) contains his often 
droll memories of growing up gay 
in a conservative Buffalo family 
(“It was a relief to tell my par- 
ents, because now I no longer 
have to hide my feelings about 
their furniture"). The high point: 
Smith's homoerotic reading of a 
picture book he wrote in fourth 
grade called Ben the Big Bronto. 


subject to change.) 


It's impossible to find a high point. : 


in НВ0 COMEDY HALF-HOUR: SUZANNE 


WESTENHOEFER (HBO, July 14, 
11-11:30 p. m.). Among the many 
low points are questions Westen- 
hoefer says she has been asked 
when lecturing high school health 
classes (“When you have sex with 
a female, what do you put in your 
virgin ind her prolonged rou- 
tine about tampons. 


BLUES 


THE BRITISH-produced docu 
mentary THE SEARCH FOR ROBERT 
JOHNSON (Bravo, July 18, 8-9 
p.m.) goes far beyond the usual 
glowing testimonials to the coun- 
try-blues legend from disciples 
like Егіс Clapton and Keith 
Richards. Guitarist John Ham 
mond travels to Johnson's old Mis 
sissippi Delta stamping ground to 
investigate the mysteries of his 
life and death. Despite the fact 
that no film footage of Johnson ex- 


ists, Search creates a complicated 
portrait of the man. Hammond 
jams with musicians who played 


with Johnson and talks with 


beth, says he was abusive: * 
busted my head. If I had a shot 
gun, I'd have shot him like I was 
shooting a durn rabbit." Another 
one, Willie Mae Powell, says John- 
son “was the cutest little brown 
thing you've ever seen.” And she 
smiles like a schoolgirl when she 


THE SOAP BOX 


TEMPEST IN A B-GUP 


COLLEEN DION, who plays Brett on NBO's Another 
World, admits the current story line in which she consid- 
ers getting breast implants gave her pause—even though 


it was her idea. “Last year I was going 
to have the surgery, so I told the 

show,” says Dion, 29. “I’m pretty flat. I 
was only going up one size, but it would 
have been noticeable." Although Dion even- 
tually opted not to go under the knife, AW 
decided Brett would still explore the possibil- 
ity. “It hasn't been easy,” says Dion. A scene 
in which Brett gets dejected while trying on 
bikinis “was pretty degrading and had me al- 
most in tears," she says, until the writers 

made alterations. Now it appears that 

Brett, too, may decide against surgery. “I 
feel good that we're educating people that 
it's important how you feel inside," says 

Dion, *not what your breasts look like." 


ANOTHER WOMAN: Dion struts her stuff 


: Times Roll," *Caldoi 
Is Gone,” and a climactic “Every : 
Day I Have the Blues” with : 
Gregg Allman, Buddy Guy, : 
: SNIPPETS FROM Dark Victory, 


LYLE BE THERE: Lovett hosts the three-part Woodlands concert series 


hears, for the first time, a record- 
ing of Johnson singing her name in 
“Love in Vain.” 


Two OF the greatest living Amer- 
ican bluesmen also get their due. 


THE SOUTH BANK SHOW: JOHN LEE 


HOOKER (Bravo, July 22, 8-9 p.m) 
captures the sui generis septuage- 
narian recording his 141st album 


and performing with Van Morrison, : 


Bonnie Raitt, and Santana. And 


Lyle Lovett hosts В.В. KING...LIVE : 
AT THE WOODLANDS (PBS, July 15, : 


a Texas con- 
‘Let the Good 


check local listings) 
cert including King’s 


and Koko Taylor. Later this 


Brooks, and Junior Wells and a 


MOVIES 


SAW (USA, July 14, 9-11 
p.m.) deals with a Korean- 
American prosecutor (One Life 
to Live's Mia Korf) and her ef- 


(Amir Jamal Williams) to 


multiple-murder case. The 


,' “The Thrill : 


summer, Lovett will host two : 
more Woodlands specials: a blues : 
show with Eric Johnson, Lonnie : 
і tary ALL ABOUT BETTE (TNT, July 
і New Orleans festival with Beau- : 
i soleil and Buckwheat Zydeco. 


dialogue, by The Inkwell's Paris 
Qualles, is occasionally questionable 


: ("We're sitting on a powder Кер 


with black and white and yellow 
fuses!" Korf's boss fumes), but Wit- 
ness benefits from solid perfor- 
mances by Do the Right Things ВШ 
Nunn as Williams' weary pop and 
Homicide's Clark Johnson as a pa- 
role officer who helps Korf crack 
the case. Devotees of USA's stan- 
dard fare needn't worry; for the 
next two weeks, it's back to busi- 
ness as usual: quasi-erotic thrillers 
with blond vixens Pamela Ander- 
son and Virginia Madsen. 


PROFILES 


Jezebel, Mr. Skeffington, and All 
About Eve aren't the best parts of 
the Jodie Foster-hosted documen- 


17, 8-9 p.m.). Excerpts from cat- 


і ty interviews Bette Davis did in 
: the'60s and "705 with Dinah Shore 
і and Dick Cavett show why the 
: goddess’ star hasn't faded since 
i her 1989 death. “He was beautiful, 
A SURPRISINGLY well-inten- į 
tioned project from an often : 
sensationalistic network, SI- : 
LENT WITNESS: WHAT A CHILD : 
і about acting, and I admired his 
: honesty because he was absolutely 
i right." Yet lapses in taste ulti- 
} mately sink this tribute. A mon- 
forts to get an inner-city kid : 


Errol,” Davis says of Flynn, her 
costar in 19398 The Private Lives 
of Elizabeth and Essex. “Не open- 
y said he didn’t know anything 


tage of Davis slapping her on- 


i screen leading men accompanies a 
testify in a racially charged = 


discussion of her violent third 


і marriage to bodybuilder-artist 
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WINNER 
OF THE WEEK 


Larry King 


CNN's main man came 
up aces, interviewing 
all four Virginia 
U.S. Senate candidates, 
caning recipient Michael 
Fay, and Barney spoofer 
Mr. Blobby. 


LOSER 
OF THE WEEK 


Tim Allen 


Talk about a screwup: 
Home Improvement's 
tool man isn’t eligible 
for an Emmy this year 
because his reps forgot 
to submit his name. 


ILLUSTRATION BY 5 D. WHITEHEAD 


Kim Carnes’ pop-schlock 1981 hit, 
“Bette Davis Eyes.” 
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i THOSE 
і cling robots are back for a new sea- : 
i son of MYSTERY SCIENCE THEATER : 
i 3000 (Comedy Central, July 16, : 


і victim is a doozy: 
і Town, 
: flick starring Mamie Van Doren (а : 
i cut-rate Jayne Mansfield) as well į 
і as crooners Mel Torme (laughably : 
і cast as a leather-jacketed drag rac- i 
E er) and Paul Anka (who serenades : 
: Van Doren with “Ave Maria"). The : 
: interstitial sketches directed by : 
і Trace "Crow T. Robot” Beaulieu : 
i fall flat, but when the film is run- : 
i ning, the pop-culture references : 
: (from Andrew Wyeth to American : 
і Gladiators) fly faster than gags in : 
: а Naked Gun movie. Тһе antithesis : 
i ofinteractive TV, MST3K is the ul- : 
i timate slacker show: It's for couch : 
i potatoes too lazy to supply their 
i own wisecracks. 


SOUND BITES 


“I RESISTED being a calculating viper as long as I could.” 
—Aussie bitch-model Julie (Kylie Travis) ‚оп Mo 


“ROSEANNE didn’t marry н: 
gets to make up this stuff, why can’t I?" —Hank ( 
Tambor) trying to plant a gossip item about having a уз, 
ing match with Tom Snyder, on The Larry Sanders Show 


“THERE 1s only one word to describe this: shameless.” 
— Today's Katie Couric, without irony, after a Today show 
report on people capitalizing on the О. Simpson scandal. 


Wile 

CULT 
CINEMATIC-trash-recy- i 
7-9 p.m.), and their latest heckling : 


1959’s Girls : 
a Catholic-chicks-in-heat : 


CHOICE RERUNS 


i ANTICIPATING the release of the : 
i Lorne Michaels-produced feature : 
E film, Nickelodeon serves up а: 
i week's worth of LASSIE (Nickelode- : 
i on, July 11-15, 1-2 р.т.; July 16, : 
i11 a.m.-4 p.m.; July 17, 8:30-11 : 
i p.m.). Among the scrapes Ameri- : 
i са favorite collie gets into: Lassie : 
: helps her master, Jeff (Tommy : 
; Rettig), and his pal Porky (Donald : 
: Keeler) baby-sit a 6-year-old; she : 
; loses the runt of her litter down a : 
і mine shaft; she’s unjustly tried for : 
; biting a boy; she nearly goes blind; Н 
: she nearly goes deaf; she helps re- : 
: habilitate a mentally disturbed Ko- : 
William Grant Sherry. Worse, the : 
hour ends with a series of close-ups : 
set to the tune of—you guessed it— | 
i Lockhart) from an overturned : 
i pickup truck. Good girl! E 


rean War-vet dog; and she rescues : 
Mrs. Martin (Cloris Leachman, : 
who was later replaced by June : 


“I DON'T WANT Rhett coming back to Scarlett. I don’t 
want the guy from My Left Foot to become a punter for 
the Bears. I want Debra Winger, Ali MacGraw, 
and Bambi's mother to die.” —Jay (Jon Lovitz) on not 
changing the endings to classic films, on The Critic 


FAST “TRE 


DEEP SPACE Nine’s sea- 
son finale tied reruns of 
The Next Generation for 
fourth among syndicated 
programs during the week 
of June 13 but fell far short 
of its sister show’s recent 
series finale, the highest- 
rated syndie program of 
the season (prime-time 
ratings were unavailable 
at press time due to the 
Fourth of July). The tabloid shows Inside Edition (8th), 
Hard Copy (9th), and A Current Affair (11th) all gained 
ground with O.J. Simpson stories. CNN’s coverage of 
Simpson’s arraignment tied the USA movie Problem 
Child for fourth among cable programs the following 
week, trailing only part one of TNT's Gettysburg, the U.S. 
team’s World Cup soccer victory over Colombia, and a 
USA rerun of Murder, She Wrote. And in the morning- 
show race, NBC's newly revamped Today show pulled into 
a tie with ABC’s windowless Good Morning America. 


HERE'S JEAN LUC-ING AT Q: 
Patrick Stewart, John de Lancie 


ww: TOP 10 SYNDICATED, JUNE 15-19 


1 10.7 WHEEL OF FORTUNE King World/Camelot 

2 9.0 JEOPARDY! King World/Camelot 

5 7.5 THE OPRAH WINFREY SHOW King World/Camelot ** 
4 7.3 STAR TREK: DEEP SPACE NINE Paramount ** 

7.8 STAR TREK: THE NEXT GENERATION (R) Paramount ** 
6.8 ENTERTAINMENT TONIGHT Paramount ** 

6.2 ROSEANNE (R) Viacom/Buena Vista ** 

6.0 INSIDE EDITION King World/Camelot ** 

5.7 BAYWATCH (R) All American TV ** 

5.7 HARD COPY Paramount ** 


оо чо 


ТОР 10 CABLE, JUNE 20-26 


MOVIE: GETTYSBURG, PART ONE TNT, Sunday, 8 p.m. 


2.7 WORLD CUP SOCCER: UNITED STATES VS. COLOMBIA 
ESPN, Wednesday, 7:25 p.m. 


з 22 MURDER, SHE WROTE (R) USA, Monday, 8 p.m. 

4 2.1 MOVIE: PROBLEM CHILD (R) USA, Saturday, 8 p.m. 
2.1 0.J. SIMPSON ARRAIGNMENT CNN, Monday, 3 p.m. 

6 2.0 MURDER, SHE WROTE (R) USA, Tuesday, 8 p.m. 
2.0 SILK STALKINGS USA, Monday, 10 p.m. 

8 1.9 WWF WRESTLING USA, Monday, 9 p.m 

9 1.8 CLASH OF THE CHAMPIONS TBS, Thursday, 8:05 p.m. 
1.8 MOVIE: BULL DURHAM (R) Lifetime, Monday, 9 p.m. 
18 MURDER, SHE WROTE (R) USA, Thursday, 8 p.m. 


MORNING SHOWS, JUNE 20-24 


1 42 GOOD MORNING AMERICA ABC, weekdays, 7 a.m. 
42 TODAY NBC, weekdays, 7 a.m. 
5 3.1 CBS THIS MORNING CBS, weekdays, 7:30 a.m. 
4 29 CBS THIS MORNING CBS, weekdays, 8:30 a.m. 
"IN MILLIONS **MAY INCLUDE MULTIPLE AIRINGS PER DAY 


(8) REPEAT SOURCES: NIELSEN MEDIA RESEARCH (SYNDICATED, 
MORNING); TBS RESEARCH (CABLE) 


9pm ЕТ/10рт РТ 


The Beach Boys, Chicago 


oq. 


TIME WELL SPENT 


AST FALL, soon after the 
release of Martin Scorsese’s 
The Age of Innocence, Edith 
Wharton scampered up the 
paperback best-seller list to 
No. 1, unimpeded by the 
fact that she was good, and 
serious, and dead, none of 
which are assets embraced 
by most of the brand-name authors she 
overtook. Wharton was a beneficiary of 
the boomerang effect that sends filmgo- 


or amplify the emotions that a film 
evoked—a trip that, more often than 
not, is inadvisable. Books read before 
seeing movies can stand on their merits 


like failed novelizations. 


summer’s slightly less leatherbound 
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Paging the Movie 


Now showing in paperback: the stories that inspired this summer's blockbuster hopefuls. 
Here's your ticket to the novels that might be worth a second look. BY MARK HARRIS 


ers racing to bookstores to reexperience : 


and be great appetite-whetters; books : 
read after seeing movies—even if : 
they're cast-iron classics—often seem : 


That word might spur Wharton to : 
rise from her grave, snatch up all copies : 
of Innocence, and entomb them with : 
her, but it probably won't cause many : 
misgivings among the authors of this j; 


crop of (you’ve-seen-the-movie-now- : 
read-the) books. In fact, some reputa- : 
tions may grow. The millions who have į 
already read John Grisham's sturdy le- : 
gal thriller THE CLIENT (Island, $6.99) : 
may concur with the judgment of : 
Dorothy Parker, who back in 1958 was : 
able to both summarize and dismiss a : 
novel simply by writing, “The book, : 
which is going to be a movie, has the | 
plot and characters of a book which is : 
going to be a movie.” That just about į 
nails The Client, which comes equipped : 
with a Hollywood-ready high-concept : 
story (an 11-year-old boy hires an un- i 
derdog lady lawyer to protect him from : 
both the Mob and the FBI) and an ar- : 
ray of chases and confrontations that ; 
are presented as virtual stage direc- ; 
tions. The Client seems almost more : 


ILLUSTRATION BY TERRY ALLEN 


a D ت‎ i ti t t M 


wee ji itt 


movie than book—that is, unless you 
see the movie first, after which every 
quirk, nuance, or semi-interesting de- 
tour that didn’t quite make it onto the 
screen stands out more strongly on the 
page. As a writer, Grisham suddenly 
seems almost...writerly, and his novel 
seems as bonus-packed as a videocas- 
sette that advertises “scenes not seen 
in theaters.” 

Not that extra detail is always an as- 
set. Condolences to the reader who sees 
Phillip Noyce's CLEAR AND PRESENT DAN- 
GER and then decides to wade into Tom 
Clancy's 1989 novel (Berkley, $6.99), a 
688-page stack of overexcited technobab- 
ble smothering a thin little story about 


: Colombian drug lords and the CIA. “And 


so began something that had not quite 


> begun and would not soon end, with 


many people in many places moving off 
in directions and on missions which they 
all mistakenly thought they understood," 
writes the author on page 9. Well, at 


: least he was thoughtful enough to in- 
: clude a warning label. 


Action movies, with their exigent 


: need for streamlined storytelling, excit- : 
; ing climaxes, and likable protagonists, : 
i are the best thing that ever happened : 
` to Clancy, who in print feels по obliga- : 
| tion to squeeze a compelling plot be- : 
i tween his acronym-packed descriptions : 
i of military hardware and blowhard | 
i gusts of inside-government yackety- : 
= yack. Amazingly, the only thing Clancy : 
i doesn't find room for in Clear and Pres- : 
: ent Danger is his ostensible hero: Jack : 
. | Ryan makes only a few token, morose, : 
i deskbound appearances for the first | 
i two thirds of this novel. “This isn't the : 
і f---ing movies,” one character yells on : 
і page 523. By then, alert readers will : 
i have figured out the difference: Movies : 
} eventually end. 5 
i Readers who come upon Alan Zwei- : 
' i bel’s slight, whimsical 1984 novel NORTH : 
: (Villard, $7.99) тау be surprised that : 
; anyone found enough material within : 
i what is essentially a shaggy-dog story : 
} to make a movie in the first place. At : 
i 186 pages, puffed with spindly line : 
i drawings and slightly too-cute notes to : 
: the reader, North seems more cartoony : 
} than cinematic. Zweibel, a gifted TV : 
} comedy writer (Saturday Night Live, : 
i It's Garry Shandling's Show) with a : 
: sentimental streak that gets too much | 


play here, tells of a smart, sensitive 9- 


grateful and attentive parents and 


roams the world auditioning replace- : 


ment sets. Adults may find it all a little 
precious; smart, sensitive 9-year-olds 
will be more appreciative. 

Winston Groom, the creator of FOR- 
REST GUMP, offers fans of Robert Ze- 
meckis' movie not one but two literary 
corollaries—a tie-in edition of his 1986 
novel (Pocket, $5.50), the new cover of 
which might lead you to believe the title 
is Tom Hanks Is Forrest Gwmp, and 
GUMPISMS: THE WIT AND WISDOM OF FOR- 
REST GUMP (Pocket, $5). Go for the nov- 
el, and you'll discover a strange, spiky 
parable about a mildly retarded man 
who becomes a college football star, a 
Vietnam hero, and—here's what you 
won't see in the movie, even if Tom 
Hanks is Forrest Gump—an astronaut, а 
chess genius, a movie stuntman, and a 
near victim of cannibals (in a long se- 


: quence whose shaky race polities is 
year-old who ditches his insufficiently : 


something that Hollywood wouldn’t 
touch with a 10-foot spear). 

Perhaps sensing that Forrest Gump 
the novel is surprisingly not the equiva- 
lent of a feel-good movie, Groom has 
also served up Gumpisms, a teensy col- 
lection of simpleminded mottoes, one or 
two to the page (“If you can't sing good, 
sing loud," *If you don't know where 
you are goin', you will probably not 
wind up there"), that reads like Every- 
thing I Really Need to Know I Learned 
in Ziggy's Little Instruction Book. 
Gumpisms’ hell-bent twinkliness al- 
most seems a refutation of the novel’s 
edge and bite; the best of its hundred- 
odd homilies comes on page 13: “Keep 
your bullshit detector in good workin’ 
order.” Especially if you find yourself 
anywhere near a bookstore this sum- 
mer. The Client: B Clear and Present 
Danger: D North: C+ Forrest Gump: B- 
Gumpisms: F 


CHARACTERS WITH FILM MAKEOVERS 


POST SCRIPTS 


WHEN BOOKS BECOME movies, character descriptions take a backseat to 
casting desires. By the time the cameras roll, the protagonists have often un- 
dergone major cosmetic surgery. Here’s how the heroes of three of this sum- 
mer's biggest literary adaptations looked before...and after. --МН 


HARRISON FORD 


% Movie: Clear and 
Present Danger 

% Character: Jack 
Ryan 

On the page: “Still 
short of forty, he now 
had one of the premiere 
intelligence posts in the 
world.” 

% On the screen: It cer- | 
tainly seems to have 


aged him. 


і Love 


i ® Movie: The Client 
i Ф Character: Reggie 


і Ф On the page: “Reggie 
! Love was fifty-two 

i years old... She [had] į 
і very short, very gray 1 weighedtwohundrit — 
i hair that fell...almost to · 
i the top of her perfectly 
round...glasses.” 

і € Оп the screen: She's 
і come a long way, baby. 


UA 


TOM HANKS 


i © Movie: Forrest Gump 
i * Character: Forrest 

і Gump 

i * On the page: “By the 
i time I was sixteen I 

і was six foot six and | 
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i amend 
A SERIOUS DICTIONARY OF SLANG 


LINGO STARS 


IF YOU'RE THE TYPE—and you know who you are—who likes to flip through 
the dictionary looking for naughty words, you might get more than you bargained 
for with the Historical Dictionary of American Slang (Random House, $50). 

Want the F-word? Try 12 pages of it. 

Titters aside, the book has other fans besides furtive cuss-seekers and Beavis 
and Butt-head. Scholars are heralding it as the first serious effort to tap an un- 
derground river of words traditionally shunned by academia. “It’s really the only 
historical dictionary that’s ever been done on slang, in any language,” says Ran- 
dom House editor Jesse Sheidlower, 25, the book's cocreator, with J.E. Lighter. 
“You can look up any term and see how it’s been used the entire time it’s been 
used in English." The first volume (А through С) preserves old faves such as 
geek, booger, and boink, along with lost wonders like buffarilla (an ugly woman), 
catawampus (an odd or remarkable thing), and flaming onion (an antiaircraft 
shell). Admits Sheidlower: “You have to be somewhat obsessive to work on this.” 

Fortunately, Lighter is just that. Currently teaching in the English depart- 
ment at the University of Tennessee, Lighter, 45, got quite a head start: He be- 
gan filling notebooks with funny words in junior high; by college he was scrib- 
bling slang on index cards. To compile the dictionary, he and Sheidlower cast a 
huge net, fishing for lingo in war novels, diaries, pulp detective fiction, newspa- 
per clips, rap songs, TV shows—everything from The Official Preppy Hand- 
book to Deep Throat, Mystery Science Theater 3000 to Madonna. *By the time 
you've heard of something," Sheidlower found, "it's probably been around for 
quite a long time.” Take Wayne and Garth's signature yell —"Not!" It dates 
back to 1900 and even pops up in a story by F. Scott Fitzgerald. 

But longevity isn't always the case. “Аз far as we can tell," the editor says, 
“the Eagles’ song ‘Life in the Fast Lane’ is the first use of fast lane іп that 
sense." Random House hopes to print volumes two (H through R) and three (S 
through Z) within three years, by which time there should be a new heap of 


O. J. Simpson saga 


O SCANDAL should be without 
one. On the other hand, three іп- 
stant books on the rise and fall 
of O.J. Simpson might be over- 
doing it. 

You can skip Mare Cerasini's tongue- 
tied 0.J. SIMPSON: AMERICAN HERO, AMER- 
ICAN TRAGEDY (Pinnacle Books, $4.99), 
which was first to hit the racks. It shows. 
Alone of the three bios, Cerasini’s sug- 
gests murder victims Nicole Brown Simp- 
son and Ronald Goldman were lovers— 
but offers no quotes to back it up. 

Far better written, Don Davis’ FALLEN 
HERO: THE SHOCKING TRUE STORY BEHIND 
THE 0.J. SIMPSON TRAGEDY (St. Martin's 
Press, $4.99) explains the friction be- 
tween impatient cops and the plodding 
district attorney's office—hence the leaks 
to the media prior to O.J.’s arrest. It also 
highlights apparent blunders by Simp- 
son's lawyers—like broadcasting their 
client's alibi before he was charged. 

For sheer gossip value, neither book 
can beat JUICE: THE 0.J. SIMPSON TRAG- 
EDY (Globe Books, $4.99), by Larry 
Browne and Paul Francis of the super- 
market tabloid Globe, who claim O.J.'s 


father was gay—a source of shame to 
the football hero while he was growing 
up—and died of AIDS, and that Nicole 
liked to get drunk and “press all of O_J.’s £ 
buttons.” O.J. Simpson: С Fallen Hero: 
—Matthew Flamm : 


B+ Juice: B+ 


— streetwise bons mots to file away. “It never stops," Sheidlower says. “Тһегев 
Eo more language out there." —Jeff Gordinier 
NEG. 


Í OVEREXPOSED: The word on Simpson (in 1979). : 
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NONFICTION 


THE ART OF THE LION KING Christo- 
pher Finch (Hyperion, $50) Among 
the vast circle of Disney animation 
artists, there’s not a genus left un- 
cataloged in this hefty coffee-table 
salute to the studio’s new animat- 
ed feature. It recounts the story 
line in leaden, portentous prose, 
but who'll stop to read that pseu- 
do-mystical text when the gor- 
geously reproduced illustrations 
speak so well for themselves? 
Smartly varied, they map the ex- 
haustive preparatory steps that go 
into a Disney Хооп movie, from ear- 
ly concept art that sets a mood, to 
story sketches that block out the 
action, to “color key” paintings, to 


the wonderfully lively original ani- 
mation drawings that are cleaned 
up and colored in for finished shots. 
You probably wouldn't put any one 
image on your wall, but the book 
hangs together as a portrait of 
process, A- —Steve Daly 


STANWYCK Axel Madsen (Harper 
Collins, $25) The recent flap over 
Thelma & Louise illuminated the 
scarcity of se take- 
charge women сла ters in movies 
these days. It wasn't always that 
way. Barbara Stanwy born 
Ruby Stevens, was a Brooklyn or- 
phan who broke into showbiz as a 
(sometimes topless) teen chorine, 


ssertive, 


i and in 1944 became the best-paid 


actress in the United States by 
playing "throaty-voiced stand-up 


dames"—con artists, matriarchs, 
s, murderers—in the 
films of golden-age Hollywood. 
Her friend Joan Crawford and her 
rival Bette Davis won the plum 
roles and the Oscars. Stanwyck 
won the respect of great direc- 
tors—Frank Capra, Billy Wilder, 
Preston Sturges—for her cool pro- 
fessionalism, as well as a cult fol- 
lowing among lesbians for her 
knowing, stylish independence on 
screen. Off screen, her life was a 
mess. Her first husband beat her; 
her second husband—matinee idol 
Robert Taylor—spent their wed- 
ding night with his mom. This con- 
scientious bio never catches fire, 
and it won't make you like the cold, 
lonely woman Stanwyck became. 
But its 32 pages of photos will 


missionarie 


: Lanning 


make you want to take another 
look at her best work: Stella Dal- 
las, Double Indemnity, and The 
Lady Eve. в —Suzanne Ruta 


VIETNAM AT THE MOVIES Michael Lee 
(Fawcett Columbine, 
$12.50) “Vietnam Vietnam Viet- 
nam,” wrote Michael Herr in Dis 
patches, “we've all been there.” 
Nowhere is that more true than in 
movies touching on the Vietnam 
War, which brought that conflict 
into the theater the same way TV 
brought it into the living room. 
There’s never been, until now, a 
comprehensive catalog of those 
films about the war. Lanning’s 


: book fills a void we didn’t even 


know was there, and he provides 


: a coherent explanation of how the 


A BOOK OF MEMOS FROM TV EXECUTIVES 


AIR-BRAINED IDEAS 


WHEN GET SMART producer Leonard Stern began com- : 


piling memos he and colleagues had received over the 
years from unnamed network officials, he and coconspira- 
tor Diane Robison realized they had the makings of a book. 
The result, A Martian Wouldn't Say That! (Price Stern 
Sloan, $7.95), doesn't inspire confidence in the cast of char- 
acters, but it does shed light on why TV is called the Boob 
Tube. Some of the anonymous submissions: 

% From а VP in development to a writer: 

*We cast a black actor as our lead, but 


the way you've written the dialogue 
you can't tell that." Writer's rej 
"That's what we intended!" De- 
velopment response: “Okay, but 


*We're concerned about the uniforms on Star Trek. They 
ook like the whole crew is wearing Dr. Dentons." 
Ф “It is too gruesome and unsympathetic to have Martin 
murdered while hooked up to life-support systems. Wait un- 


til he recovers, then kill him.” 


% “The Sons of Italy are pressuring us to not have all the 
gangsters on The Untouchables portrayed as Italian. Could 


i you change the name of Rocco Balboni to Seth Balboni?” 
Ф “How committed are you to this 


scar Wilde 


fellow? If you want him to do the first 
draft, it's all right with me." 

¢ “Please change ‘the jeep is 

loaded and ready’ to ‘the jeep is 

packed and ready’ to avoid the 


how will the audience know 
he’s black?” 


implication of drinking.” 
% “On page 7, Ed Norton s 
*va-va-va-voom.' Before we 
can give clearance, what does 
it mean in English?" 
€ “We're most interested in a 
David Susskind televised speci 
of Hamlet. Could we please see 
the script?" 

—Rebecca Ascher- Walsh 


€ “This draft doesn't work. 
Unfortunately the script is 
strikingly similar to the materi- 

al from which it was adapted." 
“Please avoid anything morbid, 
inappropriate or detrimental to his 
image in the display of the dead, gay 
midget lying under the toilet.” 


ILLUSTRATION BY MICHAEL DOUGAN 
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AL CLAYTON 


TITLE 
OF THE WEEK 


‘How to Make 
Your Man Behave in 
21 Days or Less, 
Using the Secrets of 
Professional Dog 


Trainers’ 


By Karen Salmansohn 
(Workman Publishing) 


AUTHOR 
PHOTO 
OF THE WEEK 


Shaved Ham 


Al Clayton, author of 
The Quotable Hog 
(Longstreet Press) 


American war movie evolved be- 
fore and after Vietnam. It would 
have been almost enough to pre- 
sent synopses of the nearly 400 
films in an encyclopedic format, 


ning, a former Army lieutenant 


colonel, goes even further, placing : 
these movies in a historical per- : 
spective, and viewing them—from : 


Hair to Apocalypse Now to Pla- 


toon—in the wider context of : 


America's changing world role and 


its changing politics at home. His : 
biting and often humorous analysis = 
makes sense of how such movies re- : 
t tent crooks, and а hardworking : 
homicide cop who spends his time į 
і driving all over South Florida : 
with a Styrofoam cooler collecting : 
the scattered remains of a slain : 
: drug dealer. A- 
$25.95 hardcover) “Dear Wallace : 


flected, and influenced, turbulent 
times. A 


RIMBAUD AND JIM MORRISON: THE : 
REBEL AS POET Wallace Fowlle (Duke : 


University Press, $9.95 paper, 


Fowlie...thanks for doing the Rim- 
baud translation..] am a rock 
singer and your book travels 
around with me." The 1968 note 
was signed Jim Morrison, but 
French literature professor Fow- 


lie had no idea who that was. Like : 


all good teachers, Fowlie asked 
his students and began applying 


his expertise to what they taught : 
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: There is the terr 


—Michael E. Ross : 


him. Twenty-six years later, the 


result is this lucid exploration of 


common ground between French 
symbolist poet Arthur Rimbaud 
and rock poet Morrison: the myths 
surrounding each, the forces that 
drove their astonishingly brief ca- 
reers, and their electrically terse 
word-pictures. This is good old- 
fashioned scholarly criticism that 


illuminates the poetry instead of 


ego-lighting the critic. Some will 
find it densely academic. But Mor- 
rison reportedly once said, "Let's 
just say I was testing the bound 
aries of reality," and Fowlie, now 
а Duke professor emeritus, is that 
rare academician who can truly 
help us savor what Jim Morrison 
meant. A D.A. Ball 


FICTION 


HOUSE OF SPLENDID ISOLATION Edna 
O'Brien (Farrar, Straus & Giroux, 
$21) The tone of Edna O'Brien's 
latest novel starts out quietly 
enough, but it quickly becomes 
disquieting. In a large, ghost-filled 
house, a solit old lady and an 
IRA renegade coexist and finally 
bond—just before it’s too late. As 
O’Brien moves comfortably be- 
tween scenes of pastoral calm and 
menacing tension—all on the 
same spot of lush Irish country- 
side—a number of stories unfold. 
ist on the run, 
the illicit love affair with a priest, 
the police cracking a case, the 
country caught in a civil war. As 


: all the elements converge togeth- 
: er into the inevitable tragic cli- 


max, O'Brien's haunting lyrical 
style maintains its dignity. This is 
a book with little blood, but a lot 
of violence lurking just beneath 


: the surface. A- —Daneet Steffens ! 
with names, titles, and dates. Lan- : 


PAPERBACKS 


STRIP TEASE Carl Hiaasen ( Warner 
Vision, $6.50, first published in 
1993) A hilariously smutty and 
wickedly funny novel populated 


by a virtual crackpot cast of strip- : 


pers, bouncers, fixers, playboys, 
blackmailing lawyers, incompe- 


STAR TREK MEMORIES William Shat- : 


ner with Chris Kreski (Harper- 
Spotlight, $6.99, 1993) Mercifull) 


і Shatner has spared us his person- : 
} al autobiography, and instead con- : 
: fined himself to writing a history : 
of the NBC series that had him : 
zooming through space in a yellow : 
velour top from 1966 to 1969. It's i 


chock-full of Trek trivia. B+ 


НЕ 
а writer who impresses the critics 
much as he pleases his audience. At 
No. 
from E.L. Doctorow: The Water- 
works. A scintillating mystery set in 
1871 New York City—and full of the 
uncanny period detail and mood one 
has come to expect from the author 


BEST-SELLEI 


"WATER" POWER 


IS A GENUINE literary rarity— 


as 


7 on the fiction list is the latest 


of Ragtime—it is the perfect brainy beach book. It's now 
in its fourth printing, with 130,000 copies in circulation 
after only three weeks, and readers are once again bask- 
ing in the sun with Doctorow. 
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10 
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FICTION "t 
THE CHAMBER John Grisham, Doubleday, #24.95..............................Э 


THE CELESTINE PROPHECY James Redfield, Warner, 817.95 RS 
THE CROSSING Cormac McCarthy, Knopf, $23... 


INCA GOLD Clive Cussler, Simon & Schuster, $24 ess 
THE ALIENIST Caleb Carr, Random House, 822.22.222... 13 
THE BRIDGES OF MADISON COUNTY 

Robert James Waller, Warner, $16.95 .. geriet emnt ea Ef 


THE WATERWORKS E.L. Doctorow, Random МИ ЫЕ $23 
REMEMBER ME Mary Higgins Clark, Simon & Schuster, 


NIGHT PREY John Sandford, Putnam, $22.95 .......................... 
DOWNTOWN Anne Rivers Siddons, HarperCollins, $25......................... 3 
NONFICTION 

IN THE KITCHEN WITH ROSIE Rosie Daley, Knopf, $14.95... 11 
THE AGENDA Bob Woodward, Simon & Schuster, $24 .......................... 3 


MEN ARE FROM MARS, WOMEN ARE FROM VENUS 
John Gray, Ph.D., HarperCollins, $23 


EMBRACED BY THE LIGHT Betty J. Eadie, Gold Leaf Press, 216. 58 


THE BOOK OF VIRTUES: A TREASURY OF GREAT MORAL STORIES 
William J. Bennett, Simon & Schuster, $27.50 


MAGIC EYE ІІ Thomas Baccei, Andrews & McMeel, $12. 
STANDING FIRM Dan Quayle, HarperCollins/Zondervan, $: 
MAGIC EYE Thomas Baccei, Andrews & McMeel, $12.95 ................... 


D-DAY, JUNE 6, 1944 

Stephen E. Ambrose, Simon & Schuster, 830... 
MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
John Berendt, Random House, $23 ........................................——.-17 


TRADE PAPERBACKS 


THE SHIPPING NEWS E. Annie Proulx, Touchstone, $12.. 
CARE ОҒ THE SOUL Thomas Moore, HarperPerennial, 812 


THE 7 HABITS OF HIGHLY EFFECTIVE PEOPLE 
Stephen R. Covey, Fireside, $12... д 45-24-5100 


ALL THE PRETTY HORSES Cormac MeCarthy, Vintage, Gi. 5 е 25 


WHAT TO EXPECT WHEN YOU'RE EXPECTING Arlene Eisenberg, 
Heidi Murkoffi, and Sandy Hathaway, Workman, $10.9. 


REENGINEERING THE CORPORATION: 
A MANIFESTO FOR BUSINESS REVOLUTION 
Michael Hammer and James Champy, HarperBusiness, $13. 


MAMA MAKES UP HER MIND Bailey White, Vintage, $10 
PIGS IN HEAVEN Barbara Kingsolver, HarperPerennial, $12 
LISTENING TO PROZAC Peter Kramer, M.D., Penguin, $12.95. 


THE ROAD LESS TRAVELED 
M. Scott Peck, M.D., Tuuchstone, #19................................- 336 


SOURCE: PUBLISHERS WEEKLY 
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1 BlandFunkRailroac 


None of that jazz for Branford Marsalis and Harry Connick Jr., who dabble in rap and 
New Orleans pop, respectively, on their experimental new albums. BY DAVID HAJDU 


OU CAN practically hear : 
the voice of that little : 
man—not the one inside : 
the artist's head, but the : 
one at the record compa- 
ny. "You're talented,” he : 
oozes. “But imagine how : 
big you could be if you : 
dropped that jazz stuff : 
and gave the kids what they really like.” : 
Then and there, the decision is made : 
to come out of that jazz-bo cloud and get : 
in touch with the people—the millions of : 
people who spend millions of dollars on : 
million-selling records, that is. It hap- с 
pens to the best of them: Louis Arm- : 
strong recorded a country album, and : 
Ella Fitzgerald worked with fluffmeister : 
Richard Perry (Ringo Starr, Carly Si- i | 
mon). Now two of the highest-profile : 
artists associated with jazz today—Har- + |— 
ry Connick Jr. and Branford Marsalis— | 
have succumbed to that same tempta- : | 
tion. Packing up his jazz ambitions, i | 
Connick has dropped his big band for a : 
new electric group, Funky Dunky, on ; | 
SHE (Columbia), an album of New Or- : 
leans-style pop. Meanwhile, Marsalis, : 
shelving his rigorous adherence to be- : 
bop purity, has turned to hip-hop with : 
BUCKSHOT LEFONQUE (Columbia). | : 
Evidently, the New Orleans-bred : 
Connick has long been hiding a personal : 
affection for the buoyantly infectious : 
sound of jazzy Delta pop artists like the : 
Meters, Dr. John, and Allen Toussaint, : 
each of whom made a momentary splash : 
in the mainstream during the '70s. : 
Hometown pride is swell, and it's en- : 
couraging to see the pianist-songwriter i 
progress out of the swing sound of the : 
'40s and early '50s; at this rate, he could : 
reach the '90s by the year 2013 or so. ; 
In the meantime, She is just another : 
version of Connick nostalgia, this time : 
for the sweetly soulful Lite FM of the : 
Jimmy Carter age. Though Connick : 
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: wrote all the tunes on She, they're most- 

: ly vague echoes of overused chord pro- 

: gressions and old hooks. The title track, 

a bouncy love song with a retro-bubble- 

: gum double-tracked vocal, sounds like 

. an homage to Gilbert O'Sullivan (of 

*Alone Again [Naturally]" fame). *Hon- 

; estly Now,” а soupy ballad, is straight 
: out of the Eric Carmen songbook. 

On the positive side, Connick's voice— 

‚ a mixed-up buzz of forced throaty reso- 

nance and cocksure slurs—is better suit- 

: ed to this style of casual middle- 

of-the-road pop than to melodically de- 

manding Tin Pan Alley standards. The 

backing of New Orleans pros is fun to 

hear too. Striving for swamp cred by as- 

: sociation, Connick and producer Tracey 

Freeman recruited the Meters' original 

: bassist, George Porter Jr., and stalwart 


: studio trumpeter Leroy Jones, and : 


they're having a blast here. 
; Like Connick with Funky Dunky, 
- Marsalis employs another funny name 
i descended from the reliably cool word : 
i funk. Buckshot LeFonque was derived : 


: from a pseudonym used by tenor saxo- : 


i phonist Cannonball Adderley when he 


: took R&B jobs for quick cash. The gim- : 
; mick betrays a project of iffy conviction. : 
: Innovators such as Digable Planets have : 
: been meshing jazz and hip-hop success- : 
: fully for some time. However, the two- : 
: headed oddity Buckshot LeFonque is : 
: simply too confused to go anywhere. As : 
: hip-hop, it's old-fashioned, with mid-'80s : 
i: scratching and mixing provided by Gang : 
i Starr's DJ Premier, and the uninspired : 
: samples lack the inside smarts that give : 
: тар its relevance. And as jazz, it’s missing ; 
; the bite that others (notably the under- : 
; acknowledged saxophonist Greg Osby) : 


: have brought to mixed-genre music. 


: Also, like most of what Marsalis : 
i does—including his work as bandleader : 
i on The Tonight Show—Buckshot Le- : 


: Fonque is all too serious. At one point, 


: the weighty Maya Angelou recites one : 
i of her poems, “I Know Why the Caged · 
i Bird Sings.” Sure, there's a snippet of : 
i Jay Leno telling a joke (now, there’s a : 
i way to show the kids you're down), but : 


; its a gag about the Ku Klux Klan. 


i At their best and in their different : 
i ways, both Connick and Marsalis have : 
і always worked from idiosyncratic bases : 


: of conviction. On these records, though, 
i they're just funking around. Both: C- 
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AEROSMITH DEBUTS SONG ON-LINE 


DUDE LOOKS LIKE A MODEM 


I’LL ADMIT IT: History was being made on June 27, but I was skeptical. Gef- 
fen Records had teamed up with CompuServe, the leading commercial comput- 
er network, to offer, for just one week, Aerosmith's “Head First'—Aan outtake 
from the band's Get а Grip album that up until now was available only as a B 
side in England, Spain, and Japan. My computer would connect to CompuServe 
by phone, and as if by magic, the song would record itself in digital form on my 
hard drive. I wouldn't even have to pay anything; Aerosmith had waived its 
royalties, while CompuServe suspended its usual $9.60 hourly charge. 

Still I had doubts. You needed specialized hardware—an IBM-compatible 
computer (no Macs, please) running Windows software, preferably with a late- 
model modem. And even then, the transfer might take more than an hour. Be- 
sides, wasn't this ultimately just a new kind of record-company publicity? 

Yet the experiment clearly hit a nerve for music fans. Tommy Auth, an ama- 
teur musician in Greenville, S.C., ran the sound from his computer's hard drive 
through his guitar amplifier. Sherry Curtis, a deejay at radio station KICT in 
Wichita, Kan., transferred the song to digital tape and played it on the air, Tom 
Thornton, of North Providence, R.I., would have happily spent five long hours 
retrieving the file for his son if CompuServe hadn't stopped him from using his 
slow, antique modem. By June 28, *Head First" was one of the most popular 
items on CompuServe—though the network refuses to reveal how many people 
(beyond “їп the thousands") logged on to download the song. 

*We're not saying this is how you'll get your music in the future," says Gef- 
fen's Jim Griffin. “But we did want to try it out." Geffen already uses on-line 
music in other ways: Its A&R department can log on to the noncommercial In- 
ternet to hear songs placed there by enterprising unsigned bands. 

As for me, I'm almost a believer. *Head First" rocks harder than most of Get a 
Grip. And even if the computer version doesn't have the crisp power of a CD, 
there's something almost supernatural about having the song at all. Someday, 
perhaps, we'll pay to download Aerosmith (or John Mellencamp, who is ponder- 
ing an on-line song of his own). But on June 27, I felt what Geffen no doubt want- 
ed me to—that I ean receive music directly from the source. —Greg Sandow 
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- FACE THE MUSIC: 
L7 doesn't mask 
its metal 


Big ‘Stink’ 
Hungry for genre-smashing 
metal? Try some L7 


HAT CRASH you hear is the : 
i Rodgers (“Any Old Time") and jug-band 


sound of stereotypes shattering. 


L7 is well known as the top all-fe- : 

male metal band, but its uncon- : 

querable new album, HUNGRY FOR : 
STINK (Slash/Warner Bros.), vaults the : 
group into a larger category: Now L7 is : 
one of the top hard-rocking bands of any : 
kind, gender be damned. Its three pre- : 
vious records, tracing the group's rise į 
from the Los Angeles rock under- : 
ground, were forceful and bratty. Hun- : 
: go Girls, is included here. 


gry for Stink is far more sophisticated, 
with a musical surprise on nearly every 
track—the mocking guitar on “Andres, 
for instance, or the vocal moan tha 
somehow blends a shriek and a shiver on 
“Questioning My Sanity.” 

But what really sets Hungry for 
Stink apart is its power. Lots of bands 
can lay down massive riffs; few can 
match the skin-crawling, fourth-dimen- 


sional overdrive L7 kicks into on each : 
chorus of “Baggage.” Yes, the group still : 
writes feminist lyrics, depicting women’s į 
fear of rape in “Can I Run” and cele- : 
brating a female-auto racer in “Shirley.” į 
But after an album this strong, pigeon- : 
holing them simply as a “women’s band" : 
—GS i 


would be ridiculous. A+ 
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“106 Heaven 
Sunset Trip 


Warner Bros. vaults yield 
gems from the Me Decade 


OU'D THINK record companies 
would have run out of worthy al- 
bums to resurrect on CD, so 
here's an appreciative nod to 
Warner Bros.' Archives series. 


: Perhaps as a way to compensate for’ 


years of inept reissuing—and for losing 
the rights to the Jimi Hendrix catalog, 


: maybe?—the label has rummaged 

; through its tape shelves and resurrect- 

^i ed a batch of scruffy 
: still sound fresh 20 years past their ex- 
: piration dates. 


"TOs records that 


Maria Muldaur is remembered for her 


: slinky pop hit “Midnight at the Oasis,” 
: but MARIA MULDAUR, the 1973 album that 
: contains that song, may be the sexiest 
: coffeehouse music ever made; Muldaur 


was equally at home with Jimmie 


cabaret (“Don’t You Make Me High 
[Don't You Feel My Leg]"). Crazy Horse 
is best known for enduring the whims of 
Neil Young, but in 1971 the band made 
its first sans- Young album, CRAZY HORSE 
(1971), which has both a back-alley grit- 
tiness and a sunny-spring-day warmth. 
Guitarist-singer Danny Whitten's “І 
Don't Want to Talk About It," later cov- 
ered by both Rod Stewart and the Indi- 


Warner Archives has also resurrected 
four albums Stewart made with his for- 
mer band Faces: FIRST STEP (1970), LONG 
PLAYER (7971), А NOD'S AS GOOD AS A 
WINK...TO A BLIND HORSE (1971), and 00H- 
LA-LA (1973). Sloppy and bawdy, they're 
not as intimate as Stewart's solo work of 
he same era, but they ooze with the 
boys’-night-out camaraderie Rod the Sod 
has tried to re-create ever since. The 
band's biggest hit, “Stay With Me,” can 
be found on Blind Horse. Мау we next 
suggest, just for the fun of it, 19776 Two 
the Hard Way, the one and only album 
(thankfully) by that dynamic duo of 
Gregg Allman and Cher? Muldaur: A 
Horse: А All Faces: B —David Browne 
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POP/ROCK 


GUMBALL Revolution оп Ice (Colum- 
bia) This New York foursome uses 
smudgy Sonic Youth-style guitars 
to make bubblegum grunge sugary 
enough for the Archies. Led by 
modern-rock producer Don Flem- 
ing, the group features smart, pop- 
culture-obsessed lyrics, but Flem- 
ing’s boyish vocals and engaging 
riffs make Gumball a sweet distrac- 
tion. B —Jim Farber 


KEITH SWEAT Get Up on It (Elektra) 
Sweat proves that new jack swing 
hasn't lost its potency with these 
whiplash R&B grooves and slinky 
tunes about satisfying love. If 


GUMBALL RALLY: The New York jawbreakers incite a mini-revolution 


Sweat in his love-man mode occa- 
sionally verges on a Barry White 
parody (“C’mon, baby, let's change 
positions"), most of the time he's a 
serenely clever crooner sliding 
adroitly across a series of undulat- 
ing rhythms. B+ — Ken Tucker 


HOW TO GET ON FRENCH RADIO 


SINGING THE BLEUS 


THIS TIME they've gone too far. In the latest move to 
block the rise of American culture, the French government 
has passed a law forcing that country's deejays to devote at 
least 40 percent of radio fare to songs sung in French. Fear 
not, Pierre—there is a solution beyond playing bad 
Parisian rock. For years, an oc- 
casional snippet of French has 
been a handy gimmick in British 
and American pop, as seen in 
the list below—songs with 
enough savoir faire to pass 
muster on Radio France: 


Ф "Michelle," the Beatles (1965): 
“Michelle, ma belle/Sont les 
mots qui vont tres bien ensem- 
ble..." Ф “My Cherie Amour,” 


Stevie W 


nder (1969): Would 


two words suffice? € "The Par- 
tisan," Leonard Cohen (1969): Entire verses sung in 
French! Ф "Lady Marmalade,” LaBelle (1975): *Voulez- 
vous coucher avec moi ce soir?" € "Psycho Killer" Talk- 
ing Heads (1977): "Psycho killer/Qu'est-que c 
Ф “Hungry for You," the Police (1981): J'aurais toujours 
faim de toi" € "French Kissin' in the USA," Deborah Har- 


ry (1t 


15, 1994 


): Well, it sounds French. —Jeff Gordinier 


i er-thumper (“Little Packet”), and E 
; a number that has set disco balls ; 


: on Up"). A 


FREEDY JOHNSTON This Perfect World 
(Elektra) This Kansas farm boy 
and now boho singer-songwriter 
more than lives up to the acclaim of 
his two previous indie-label releas- 
es. Among the ineffably melodie 
near-perfect pop tunes are impecca- 
bly crafted songs of lovers and 
losers, like “Cold Again” and “Dis 
appointed Man." Johnston's surpris 
ingly Sting-ing voice is as evocative 
and effective as his lyrics (sample: 
“Your white piano hands flutter like 
poison birds"). A —Devon Jackson 


LUSH Split (,AD/Reprise) If Enya 
rocked, she could front this British 
slo-core band. Lead singer Miki 
Berenyi's lofty tones, with backups 
by Emma Anderson, collapse on 
top of a swell of muted guitar fuzz 
that shifts from tranquil to furious. 
confessions of pained re- 
s are difficult to decipher, but 
ears attached to headphones won't 


| care much. В+ —Michele Romero 


SAINT ETIENNE Tiger Bay (Warner 
Bros.) Charlie’s Angels could have 
done a lot of jogging to this U.K. 
trio’s techno-pop album, which con- 


; sists of beautiful ballads; perky, dis- 


ly tunes; and TV-theme-like 
The latter tracks boast vio- 
lins, synthesized pounding, and 
even a harp glissando that would 
have made the late Henry Mancini 
proud. B+ --МЕ 


М PEOPLE Elegant Slumming (Epic) 


: This British trio rips through : 


broad pop-soul territory with the : 
voraciousness of a Range Rover. 

Witness: а heartsick song (“How ; 
Can I Love You Моге?”), a speak- : 


spinning across Europe (“Moving Í 


—Anderson Jones ї 


VARIOUS ARTISTS In Their Own Words: 
A Bunch of Songwriters Sittin’ 
Around Singing, Volume Әле (Razor 


«& Tie) Culled from several acoustic 
shows at New York's Bottom Line, 
this collection finds songwriters 
swapping tunes and war stories. 
Тһе simple concept yields incendi 
ary performances by Richard 


Thompson (*1 Feel So Good") and 
the late Arthur Alexander (“Anna”), 


plus a reading of L.L. Cool Ј “I 
Need Love” by folkie Luka Bloom 
Driven by one-upmanship, they 
strip their art down to its raw 
nerves; you can almost hear their 


hearts beat. A Bob Cannon 
MARCELLA DETROIT Jewel (London/ 
PLG) Detroit has a gift for per- 
verse lyrics and a voice like Mariah 
Carey with a head cold, and she 
pouts and poses impressively in the 
role of tragic diva. Branching away 
from her work with Shakespear’ 
Sister, her solo debut suffers from 
drab Motown and Sly Stone covers 


and from a Godfather of Soul im- 
pression (“James Brown”) that’s 
more embarrassing than subver- 
sive. B- Johnny Huston 


KYUSS Sky Valley ( Elektra) Despite 
occasional acoustie interludes and 
conceptual pretensions (it's divid- 
ts, with song titles 
like “Gardenia,” “Asteroid,” and 
"Odyssey", the latest album from 
this California-based hardcore 
band is punishing, pedal-to-the- 


Due in stores July 19: 
ALBUMS 


ed into three p: 


* SIR MIX-A-LOT Chief Boot 
Knocka' (American) The rap 
mogul who hit No. 1 with the 
butt-admiring “Baby Got 
Back” in 1992 is back himself, 
with a guest appearance by 
Flea and samples of Bootsy 
Collins. This album’s body 
part du jour? Breasts, as 
praised in the first single, 
"Put 'Em on the Glass.” 


* STEVE PERRY For the Love of 
Strange Medicine (Columbia) 
Attention all fans of "Send 
Her My Love" and “Oh Sher- 
rie": The voice of Journey— 
and therefore the voice of '80s 
power ballads—returns with 
his first solo album in 10 years. 


+ TONY ORLANDO & DAWN The 
Best Of (Rhino) Billed as the 
first comprehensive antholo- 
gy of the AM-radio trio, this 
package includes, naturally, 
“Tie a Yellow Ribbon Round 
the Ole Oak Tree,” “Knock 
Three Times,” and other ’70s 
hits usually heard only in 
your doctor’s waiting room. 


Channel surfers сап 
catch the Hawaiian 
performer’s comeback 
as he rides the airwaves 
and sings “Tiny 


Bubbles” in a clever ad 
for Korbel champagne. 
Lei it again, Sam. 


LOSER 
OF THE WEEK 


George David Weiss 


The composer of “The 
Lion Sleeps Tonight”—a 
hit for the Tokens in 
1961 and now featured 
in The Lion King and 
Burger King ads—will 
lose out on major 
royalty dollars: Disney 
omitted the song from 
the movie's soundtrack. 


і metal 
; brace. B+ —Dimitri Ehrlich 


d ESQUIVEL Space-Age Bachelor Pad 


i Music (Bar/None) While Com- : jones. B 
: bustible Edison and Love Jones : 


: are the most familiar names in the : 


; recent "cocktail music" revival 


i eomposer-conductor Juan Garcia : 
i Esquivel was the true progenitor ` 
: of that loopy subgenre. This collec- £ 
i tion of swanky orchestral sound- : 
: scapes from his 1958-67 RCA Vic- : 
: highlights his : 


: tor recordings 
і signature anything-goes instru- 
i mentation. B+ 


i MOTT THE HOOPLE Backsliding Fear- 
і lessly: The Early Years (Rhino) 
i These ’70s British glamsters mixed 


i ornate frills, '50s saxes, and bitter : 


: prophecies about the Union Jack 


i with a beat that kept them rocking : 
i beneath the fancy embellishments. | 
i In their “early years” (1970-72), the : 
i band tended to get mired in inco- : 


: often break 


: ballad 
headbanging thrash. It : 
+ should come with its own neck : 


herent sludge. But a few songs here = 


still pack a cynicism and guitar bite 
that sting. B —Chuck Eddy 


REISSUES 


VARIOUS ARTISTS The Specialty Story 
(Specialty/Fantasy) How jolting 
was Little Richard when he 
emerged in the '50s? Just listen to 
him in the context of this five-CD 
set, recorded for the L.A.-based 
Specialty Records (and its prede- 
cessor, Juke Box) between 1944 and 
1964. Richard was Specialty's most 
dynamic star, but the label had oth- 
er R&B greats, including Sam 
Cooke, Lou Rawls (both heard here 
on gospel rarities), Percy Mayfield, 
and Wynona r. Unfortunately, 


lightweights like Roddy Jackson : 


("There's a Moose on the Loose”) 
and Bob Landers lower the box's 
overall rating. B —Chip Deffaa 


COUNTRY 


DAVID BALL Thinkin' Problem (War- 
ner Bros.) Ball is a singer steeped 
in tradition: He's got that George 


: Jones clench to his teeth, that Mer- 


le Haggard growl in his throat. He 


i also has a title song that's both a 
: hit and an instant cla 
i honky-tonk with a witty novelty 
i hook—that isn't even the album's 
: strongest tune. Passion, puns, and : 


—great 


a prickly attitude: Problem is 
bliss. A —KT 


: SAMMY KERSHAW Feelin’ Good Train 

: (Mercury) Imitating George Jones : 
: down to the last vocal dip has led to 

і two gold albums for this Louisiana 

: honky-tonker. This time, though, he 

into a husky style all : 
: his own, especially on the homesick ; 
“Southbound” and the : 
pounding “Better Call a Preacher.” : 
However, a duet with the Possum = 
: himself proves that while Kershaw : 
і is making strides toward originali- : 
i ty, he isn't totally over his Jones ! 
—BC : 


JAZZ 


LOUIS ARMSTRONG 16 Most Requested : 
Songs (Columbia/Legacy) Arm- : 


strong's “most requested” songs 


Not quite. His biggest hit (“Hello : 
Dolly," which he recorded for an- : 
i other label) isn't here. However, his : 
--Міке Flaherty 1 warmth and unfailing sense of | 
і swing are well captured on such fa- : 
i vorites as “Mack the Knife," *Blue- : 
i berry Hill," and “Cabaret.” This set : 
: emphasizes pop vocals, which tend : 
i to appeal to a broader audience : 
i than jazz instrumentals. But includ- : 
ing a few of his instrumental clas- : 
sics (like “West End Blues") would : 
have better represented his prodi- E 
—CD : 


gious talents. A - 


ALAN'S KING 


IT'S TAKEN 30 years, but 
the Walt Disney Co. has done 
it again—hit the top of the 
pop charts with the sound- 
track to one of its massively 
popular movies. In 1964 that 
honor went to Mary Poppins; 
this year it’s The Lion King, 
whose soundtrack climbs to 
No. 1 in only its fifth week in the racks. Alan Jackson, 
meanwhile, may wonder Who J Am on his new album, but 
that's not a hard question to answer right now: He's the 
highest-charting newcomer in pop and country this week, 
as his fifth album of progressive honky-tonk debuts in the 
upper regions of both charts. The album also marks Jack- 
son's first-ever top 10 pop album. Hot on his heels: new- 
jack love man Keith Sweat, whose first disc in three 
years, Get Up on It, bows at No. 8. 


ALAN 
JACKSON 
МНОТАМ 


wx POP ALBUMS 


1 2 SOUNDTRACK The Lion King, Walt Disney 

2 1 STONETEMPLE PILOTS Purple, Atlantic... 

5 3 ACE OF BASE The Sign, Ат1їзїа............... 

4 4 WARREN G Pegulate... The G Funk Era, 

5 5 TIM MCGRAW Not a Moment Too Soon, Сигъ....................з— 
6 б COUNTING CROWS August and Everything After, DGC.. 

7 — ALAN JACKSON Who I Am, Arista. 

8 — KEITH SWEAT Get Up on It, Elektra. 

9 7 ALL-4-ONE A//-;-One, Blitzz/Atlantic.. 


= 
e 


SOUNDGARDEN Superunknown, A&M 


COUNTRY ALBUMS 


1 ТІМ MCGRAW Not a Moment Too Soon, Curb 
— МАН JACKSON Who J Am, Arista. 

2 VINCE GILL When Love Finds You, MCA 

4 JOHN MICHAEL MONTGOMERY Kickin’ It Up, Atlantic 

3 REBA MCENTIRE Read My Mind, MCA ...........—. e 

6 

5 


TRAVIS TRITT Ten Feet Tall and Bulletproof, Warner Bros...... 
SOUNDTRACK Maverick, Atlantic 


— ПАМІ” BALL Thinkin’ Problem, Warner Bros. 
8 GARTH BROOKS /n Pieces, Liberty 
7 BROOKS & DUNN Hard Workin' Man, Arista 


Ф с -ч с ‹л > шю шщ 


= 
e 


CONCERTS шы 
GRATEFUL DEAD Las Vegas 
GRATEFUL DEAD Eugene, Ore. 
PINK FLOYD Madison, Wis. 
PINK FLOYD Edmonton 
PINK FLOYD Winnipeg... 
GRATEFUL DEAD Sacramento 
JIMMY BUFFETT Burgettstown, Pa. 
METALLICA Tinley Park, Ill 
BETTE MIDLER New Orleans 
WHITNEY HOUSTON Minneapolis. 


101994 ВРІ COMMUNICATIONS INC/SOUNDSCAN INC. 
USED WITH PERMISSION FROM BILLBOARD, JULY 16, 1994 
©1994 ЕРІ COMMUNICATIONS INC/SOUNDSCAN INC. 
USED WITH PERMISSION FROM AMUSEMENT BUSINESS, JULY 11, 1994 
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Telematic Dreaming is а new 


kind of spreadsheet program 


is jamming with Todd 


66 JULY 15, 1994 


N STAGE, Herbie Hancock : 
: blink like weary avatars (it’s 6 a.m. 
Rundgren, Toni Childs, į 
Wayne Shorter, and at : 
least one Buddhist monk. : 
Backstage, Peter Gabriel : 
is waxing passionate about : 
global change (“In three : 
years, kids [in developing : 
countries] will have the experience with : 
technology that’ll give agriculture : 
economies a chance to shift to informa- · 
tion technologies"). Above the stage, the : 
giant heads of Brian Eno and David | 


Bowie—televised live from London— 


where they are). “Authorship is now 


diffused,” Eno's voice booms. “It now : 
extends to the audience." As if to prove : 


his point, crowd members in front 
of the stage have been given mobile 


video cameras, and are gleefully relay- : 
ing the carnival back to immense over- : 
: of interactive media—But Is It Art?— : 


head screens. 


'The scene was SPARK, the awards : 
ceremony of the first Interactive Media į 
Festival (IMF), a highly touted competi- : 
tive sideshow at the Digital World com- : 


Electronic ArtCarny 


Future chic arrived at the Interactive Media Festival, where a circus of technological 
artworks and artifacts brought the digital out from underground. BY TY BURR 


puter convention in Los Angeles last · 
month. The express intent of the IMF : 


: was to bring together PC propeller- : 


heads and black-clad Sprockets types in : 
one big bear hug of post-'60s creative : 
idealism, and at its worst, the three-day : 
fest came off like a New Age nightmare : 
projected into the future. At its frequent : 
best, though, it answered a key question Ч 


with a bold yes. i 

Or at least a lot of sly yeses. The 27 { 
festival entrants гап the gamut from : 
commercial arcade games (Sega’s Virtua · 


Fighier) to Internet way stations (City- 


Space, an on-line domain built by kids 
for kids); from brilliantly functional tech- 
nical breakthroughs (Mosaic, an easy- 
as-pie graphic interface for the 'Net) to 
head-scratching museum pieces (Flora 
Petrinsularis, nd-porcelain 
installation from French artist 
Louis Boissier). 
medium that craves respect, the win- 


ners of the Sparky awards were mostly 


а computer-a 
Jean- 
As befits an adolescent 


very serious. Gabriel's Xplora 1 CD- 
ROM (reviewed in EW May 20) 
and Handsight, a virtual-reality 


#992 


223, 
“mem- 
by Dutch artist Agnes Hegediis, 
came off as rich and emotionally reso- 


ory jar" 


nant—but a touch too earnest to really 
take flight. 

Other artworks succeeded through 
wonky playfulness. A third winner, Paul 
Sermon's Telematic Dreaming, used 
souped-up video cameras to put two 
viewers based in separate rooms onto 
the same cyberspace bed: Тһе festival's : 
cheapest thrill was watching pudgy con- 
ventioneers reach out to touch someone 
who wasn't there. And my fave, Ulrike 
Gabriel's creepy-crawly Terrain 0/1, en- 


listed the user's own brain waves to : 


bring a horde of foot-long mechanical 
cockroaches to skittering life (the mel- 


lower you are, the more hyper they аге). . 


If all this sounds like the tip of an aes- 
thetic iceberg, it’s also a little mislead- 


ing. The Interactive Media Festival was : 


held in a dark, cordoned-off wing of the 
L.A. Convention Center; self-styled 
“techno-shamans” led visitors through 


: some of the installations. The governing, 

if unspoken, metaphor was that of a : 
But out on the : 
: main floor of Digital World, an entrepre- 

neur named Jeannie Novak was passing : 
i out pamphlets for her Internet site, ` 
: Kaleidospace, which puts the works of : 
: writers, musicians, filmmakers, and | 
i painters into an on-line gallery. She calls : 
: the service a “digital art deli,” 
: open for works from, and visits by, : 
i everybody. Okay, everybody with an In- : 
: ternet account. But most democracies : 
i start small, and this one could bloom like : 
: a fractal. Is Kaleidospace Art? Maybe : 
; not like what the shamans are showing : 
} off, but something more lowercase, : 
i homey, and direct. Perhaps Novak is į 
i purveying a truer kind of interactive : 
i art: the kind we сап use. € : 


hushed “New Museum.” 


and it's : 


Goal-Üriented 


World Cup soccer wannabes 
can vie via video games 


HILE SOCCER FANS are 

glued to the TV for the World 

Cup, video fanatics can get into 

the action with two top-notch 

electronic versions. Hands 

down, the trophy goes to FIFA INTERNA- 

TIONAL SOCCER (£A Sports, Sega CD, 

$59.95), with the slightly less sophisticat- 

ed WORLD CUP USA '94 (U.S. Gold, Sega 
Genesis, $59.95-$64.95) placing second. 

FIFA scores the winning goal with 

smoother graphics and easier access to 


BIG NAMES 


advanced features. First-timers will en- 


joy using such glamour shots as diving 


headers and bicycle kicks. Though fast- 
paced and responsive, FIFA does have 
one drawback: the waiting time while 
information is read off the CD (which 
doesn't occur during game play). 

World Cup USA ’94 excels with a 
unique “ that lets a player find an 
open man on the wing without scrolling 
through the whole stadium. As the li- 
censed product of the 1994 World Cup, it 
also features Striker, the Cup mascot, 
and lists the 24 tournament teams. An 
upcoming CD version (Sega CD and CD- 
ROM for PC) may smooth out the jerky 
graphics. Nevertheless, video jocks will 
get a kick out of both games. ҒІҒА: A- 
World Cup USA 94: B --Кеп Neville 


radar" 


IN А CD-ROM GAME 


WHAT FRESH "HELL 16 THIS? 


IT'S ONE OF those movie-villain gag lines that audiences eat up: When Dennis 


Hopper's 
her on live TV, he comments dryly, * 


s mad-bomber character in Speed blows away a woman as he watches 
*Interactive TV, Jack. Wave of the future." 


Now Hopper is going high-tech for real. He's set to perform in Hell, a CD- 
ROM game due this fall from developer Take 2 Interactive Software via distrib- 


utor GameTek. For this adventure, set in Washington, D.C., 


in 2095, Hopper por- 


trays a demon named Mr. Beautiful who is central to its politico-religio-techno 


intrigue. Players hear 
Hopper's recorded 
voice and see a digi- 
tized image of his face 
atop a computer- 
generated body. Hop- 
per's costars include 
model Stephanie Sey- 
mour, singer Grace 
Jones, and actor Geof- 
frey Holder. 

For Hopper and 
Seymour, there's a 
personal dimension 
here as well. Seymour 
is romantically linked 


Е 
1 
$ 
z 
5 
5 
Ei 
© 


DISC INFERNO: Hell features Hopper (top left) as a demon; 
Seymour (bottom left) lends her voice to the character Rachel 


to Peter Brant, owner of Interview magazine and the father of Take 2 CEO 
Ryan Brant, and Hopper has been friendly with the Brants since the 1960s. 

Though he’s not a CD-ROM user himself, Hopper says his interest in the genre 
is piqued, despite his unhappy experience in Super Mario Bros., the video 
game-turned-movie he remembers as “sort of a nightmare.” 

“I’m going into this blind,” he says, “and with a lot of faith. And a lot of trust.” 

Speaking of faith, how does Hell, with its demons walking the earth, accord 
with Hopper's view of the future? “I try not to think about what the world might 
be in a hundred years,” he laughs. “I just hope it’s still here.” —George Mannes 
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REFERENCE 


GETTYSBURG (Swfte/Turner Interac- 
tive, CD-ROM for PC, $69.95) 
Allow yourself a leisurely after- 
noon for sitting back, popping in 
this disc, and listening to Shelby 


Foote describe the folly of Pick- : 


ett's charge. Gettysburg's impecca- 
bly detailed maps, field notes, and 


clips from the 1993 movie of the : 
same name make this disc a must. 
for techno-literate Civil War buffs. : 
: past eight months) or Sega CD. 
: The trouble is, Sega CD doesn't 
have that much juice to begin with: = 


Тһе real treat, though, is the 
chance to command the Union or 


Confederate Army, second-guess : 
Gen. George Meade or Robert E. : 
Lee, and change the course of the : 
bloodiest battle in American his- : 
—Chris Nashawaty ! 

: light speed. В 
THE LIFESTYLES OF THE RICH AND FA- : 
MOUS COOKBOOK (Compton's New- : 
$39.95) : 
you i 
hear host Robin Leach describe : 
"interactive CD- : 
Then it’s on to the Chilled * 
Lobster Bouillon (“magnificent : 
і friendly" environment, where you 
: can find reviews of indie-label bands : 
such as Guided By Voices, down- : 
load video clips, or just chat about : 
body-piercing and how uncool Lol- : 
lapalooza is. Since it's so new, Son- : 
icNet is a bit like a club before the : 
band goes on, but it promises to be į: 


tory. A- 


Media, CD-ROM for PC, 
Тһе giggles start as soon а 


this disc as an 
Rome." 


choice!") and Joan Collins’ Spa- 
ghetti Bolognese (“serves 20"), 


Lifestyles is really just the 1992 : 
coffee-table tome fleshed out with : 
10 full-motion video segments : 


shoveled straight from the show. 
As a cookbook, it's pretty lame. As 
camp—expensive camp—it's, well, 
magnificent. C- 


йе Edit Bookmark Help 


=: Lifestyles of the Rich and Ғатовв т) Cookbook : 
| Seach | Е 


: recordings. 


MUSIC 


: WORLD BEAT (Medio Multimedia, 


$5. 


CD-ROM for PC, $59.95) Great 
idea, iffy results. The problem with 


this overview of global music is 
: that the main section is organized 


by style, the video section by con- 
tinent, and the vast діѕсорт: aphy 
by artist. So there's no w 
about Afrobeat star Fela 
click to view a list of his available 
Worse, m of the 
sound clips are robotic “samples” 


rather than the real goods. Too : 


bad: Soul is what this music is 
about. C* —TB 


HOME GAME 


REBEL ASSAULT (JVC/LucasArts, 
Jor Sega CD, $49.95) You've got to 
hand it to the folks at LucasArts— 
they wring ev drop of juice 


from a game platform, whether it's 


PC CD-ROM (where Rebel As- 
sault has been a best-seller for the 


Thanks to the system's slow disc 
access and limited color capabili- 
ties, this version of the Star Wars 


fighter ship never quite reaches : 
—Bob Strauss 


ON-LINE 


SONICNET (On-line bulletin-board 3 


service, 212-431-1627, $10 per 
month) This month-old alternativ 
music BBS bills itself as a “lose 


a provocative show. В- —CN 


“When you've got a good thing, why 
change и?" 


COOKING WITH GAS: Lifestyles host Robin Leach's hyperbolic descrip- 
tions provide an absurd garnish to the recipes of stars like Joan Collins 


JULY 15, 


1994 


To her fans, Joan Collins is Dynasty’s 
Alexis Carrington, the embodiment of 
romance and femininity at their beautiful 
best. To her friends, she's a hardworking 
actress, businesswoman, and mother. 
She's also involved in a very private 
relationship with the man of her dreams, 
and with the recent publication of Love 
and Desire and Hate, she's a successful 
novelist. Since there's not much time left 
in her life for cooking, Joan relies on a 
few standby recipes -old favorites- that 
are both delicious and casy to prepare. 


SCHOOL MAY BE OUT, but mul- 
timedia's in: The New Grolier Mul- 
timedia Encyclopedia arrives this 
week at No. 5 on the CD-ROM 
best-seller list, followed by the 
similar entries Microsoft Encarta, Й 
at No. 6, and Microsoft Bookshelf 

(your basic dictionary/thesaurus/ 
atlas/quotation source), charting 
at No. 7 


TOP SOFTW 


REFER MADNESS 


7. While the popularity of educational CD-ROMs 


stems 3 gely from the fact that they're often bundled 
in with new computers free of charge, parents are 
also buying them in large numbers, if only to justify 
purchasing that wallet-sucking 486 PC in the first place. 
Now all parents have to do is pry their kids off Rebel 
Assault (the Star Wars-based No. 3 CD-ROM) or Myst 
(the fantasy quest game that continues to dominate all 
three charts). 


[LINES 


т > ам oa 


ae wand = 


TOP 20 CD-ROMS monta 


5 FT. 10 PAK Sirius, PC. 
MYST Broderbund Softw 
REBEL ASSAULT LucasArts, PC. > 
THE 7TH GUEST Virgin Interactive, PC and Ma 


THE NEW GROLIER MULTIMEDIA ENCYCLOPEDIA 
Grolier Electronic Publishing, PC and Мас... 


MICROSOFT ENCARTA Microsoft, PC and Мас... 
MICROSOFT BOOKSHELF Microsoft, РС and Mac 


PRINT SHOP DELUXE CD ENSEMBLE 
BrgderbundSoftware; РО... еннен кине eens T 


BETRAYAL AT KRONDOR Sierra On-Line, PC 
MEGARACE Software Toolworks, РС. 
SAM & MAX HIT THE ROAD LucasArts, PC ................ 
STREET ATLAS USA DeLorme Mapping, PC and Мас. 
KEY FONTS PRO Soft Key International, PC and Мас. 
KEY COLOR CLIPS Soft Key International, PC and Мас 
VIRTUAL REALITY MADNESS Sams Publishing, PC. 
COMANCHE MAXIMUM OVERKILL NovaLogic, PC.. 
SIMCITY ENHANCED Interplay, PC. 
AEGIS: GUARDIAN ОҒ THE FLEET Time Warner Interact 
ULTIMA VIII: PAGAN Origin Systems, PC. 
DRAGON'S LAIR ReadySoft, PC and Mac 


PC and Mac 


TOP 5 PG GAMES 


5 FT. 10 PAK Sirius............. 
MYST Broderbund Software 
SIMCITY 2000 Maxis......... 
REBEL ASSAULT LucasArts 
THE 7TH GUEST Virgin Interactive 


TOP 5 MACINTOSH GAMES 


MYST Broderbund Software 
SIMCITY 2000 Maxis 
PGA TOUR GOLF II Electronic Arts............ 
CHESSMASTER 3000 Software Toolworks 
CASTLES; SIEGE & CONQUEST MacPlay.... 


SOURCE: PC DATA 


| The multimedia 

| Performa bas а color 
monitor, a CD-ROM 

| drive, built-in speakers 

| and a fax/modem. 
You'll find you also 
have all the software 

ary lo run a 

household, teach your 

kids or work at bome 


Back in the old days, before 
computers roamed the earth, people used 
to learn things by reading words on a page. 

But then, that was before ideas came 
to life, squawking and swooping and flap- 
ping their way off computer screens and 
into your imagination. 

Welcome to multimedia for Macintosh: 

What is multimedia, anyway? 


Multimedia computing brings together 
different types of media: text, illustration, 


photos, sounds, animation, speech 


and video. And with an Apple’ Macintosh 
Performa; its easy. Just pop a multimedia 
CD-ROM into the computer. 

Take any number of dinosaur CDs. You 


can read all about pterodactyls, then hit a 


video button and zoom in for a closer look. 
Watch a paleontologist talk about the flying 
lizard. Or go listen to the 7: rex roar again. 
Instead of dry text, you get an eyeful. 
And an earful. And eventually, a mind full. 
New ideas are continually reinforced, 
and interactive controls let you go at your 
own pace. So kids learn faster and 
retain more. (Maybe thats why 
more schools use Apple com- 
puters than any other kind.) 
Why is Macintosh better? 
As Walter Mossberg noted in 
The Wall Street Journal on 


January 13, 1994, “Getting multimedia hard- 
ware and, especially, software to run on a 
typical IBM-compatible EN. 


Y 


a computer 


stimulates your eyes and ears, 
can your mind be far behind? 


computer can be a frustrating —even impos- 
sible—task....In general, users of Apples 
Macintosh computers face very few of these 
problems, because a single company— 
Apple...has made sound, graphics and 
video a priority: * 

In other words, Performa makes mul- 


timedia easy — as easy as using a Mac: So 


capture one, and discover a world of sight, 


sound and power. The power to be your best: 


Performa & 


The Fami 


D husk pour named Aye retailer, өте mi 4 сай af SOO TN 0606, ext. 21% OH рде Compactor ж АЙ rado "оята Apple te pple lage Mac Малых 
Perera and “The реале № he your bow are necs rod iadenaris of Aie Comper hac. “Excerpt from Bx janseary ch (NM. arty мес pnm 
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Ina half-dozen thrillers, including ‘On Deadly Ground, Steven Seagal has proved himself 
the unlikeliest of film warriors. Why is he such a tough guy to crack? BY DAVID BROWNE 


“ TEVEN SEAGAL works P чи ч ا‎ o LE ч ч ЧЧ 
4 1 hard at being а mystery : | 

| | man, but sometimes he’s a 
x puzzle without even try- 
è ing. Consider his bulky 
mmm \ physique, his waddling 
| | gait, that dust-broom 
\ | ponytail, and acting skills 
: so wooden you expect to 


see splinters sticking out of his head. 
Factor in a flat, coarse delivery and 
martial-arts skills nowhere near as fluid 
and pyrotechnic as those in a John Woo 
film, and you have to wonder how this 
scowling hulk could have become a Hol- 
ly wood leading man, especially in the 
lean-and-hard world of action movies. 
But you have to understand that 
when it comes to Steven Seagal, none of 
those things matters. To fully compre- 
hend Seagal’s appeal, most recently ex- 
hibited in ON DEADLY GROUND (7994, 
Warner, В, priced for rental), first start 
with the two scientifically proven cate- 
gories of action flicks: MPC (Madman 
Provokes Calamity, such as the two Die 
Hards, the first Terminator, and this 
summer's Speed) and the equally durable 
and entertaining PTH (Pushed Too 
Hard, e.g., Stallone’s Rambo trilogy and 
the first Death Wish). In PTH, a basi- 
cally decent person minding his—or, oc- 
casionally, her—own business is forced 
to endure one atrocity after another be- 
fore fighting back. Billy Jack, the 
grade-A 1971 B movie about a counter- 
culture figure who karate-chops the es- 
tablishment when he’s not philosophiz- 
ing about spiritual needs, initiated the 
genre, but it is Seagal who is its master. 
Appearing on the scene with 19886 
ABOVE THE LAW (Warner, R, $19.98), Sea- 
gal proved his timing and on-screen 
presence were impeccable, even if his 
much-disputed background isn’t. (Did 
he really work for the CIA? How good 
at aikido is he? Would he look like 


ren Chi 
S р. «9 wth 
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Michael Bolton if he washed that gooey 
stuff out of his hair?) The action genre 
was then languishing: Stallone and 
Schwarzenegger were trying to broaden 
their appeal, making lame comedies; 
Chuck Norris had stalled. Into this 
wasteland strutted Seagal, a brooding 
avenger dressed in black and steeped in 
Far East philosophies—a minimalist 
warrior for the back-to-basies "905. 

Seagal’s work is minimalist too. All of 
his films to date have nearly identical 
elements: A virtuous man battles 
wimpy, corrupt corporate forces, with 
at least one scene in which Seagal takes 
on a gang of thugs, turning them into 
pinwheels or making their limbs move 
in ways nature didn’t intend. 


Half of his six-film oeuvre is more : 
than credible, with the pre-ponytail : 
Above the Law resembling a’70s TV cop : 
show gone big-screen, while its follow- - 


up, HARD TO KILL (7990, Warner, R, 
$19.98)—Seagal as a jaded cop exposing 
a crooked Senator—has a relentless 


pace. UNDER SIEGE (1992, Warner, R, : 
$19.98), a crafty Die Hard rip-off about a : 
terrorist takeover of a battleship that is : 
undermined by a jaded Navy SEAL- : 
turned-cook (guess who), demonstrates Е 
the benefit of hiring costars who сап : 
act—namely, Gary Busey and the de- : 


lightfully deranged Tommy Lee Jones 


On the downside, Seagal’s hapless at- : 
tempt at an Italian accent helps derail : 
the plodding OUT FOR JUSTICE (7991, : 
Warner, R, $19.98), while MARKED FOR : 
DEATH (1990, FouVideo, R, $19.98), po- | 


tentially his most exotic film (Seaga 
takes on a Jamaican drug posse) is un- 
done by murky cinematography. 


In a way, you have to admire the am- : 
bition behind On Deadly Ground, Sea- : 
gal's self-directed eco-thriller that as- : 
pires to be a definitive PTH work and a : 
slide show about how multinational į 
companies are soiling the planet. The : 
plot centers оп an oil baron (Michael : 
Caine) who will dispense with anyone E 


to complete an ill-equipped refinery. 


Despite panoramic sweeps of the : 
Alaskan frontier, the film exposes Sea- : 
gal the director as the hero’s most un- : 
beatable foe. Caine is at his heavy- : 
handed worst, and the brawls are as į 
flabby as the star. In the movie's infa- į 
mous epilogue, Seagal (as jaded compa- : 
ny troubleshooter Forrest Taft) sermo- : 


nizes about big business destroying the 
planet’s ecosystems. The intent is noble, 
but reading lines like “The plankton is 


dying,” he sounds like a grumpy gym : 


coach forced to teach social studies for a 
day. And you have to wonder about an 
environmental warrior who saves the 
earth by blowing up said refinery. 
Aside from one quiet moment be- 


(Joan Chen), the movie is far from hope- 
ful. In his films, Seagal is pushed to the 
brink by a world gone wrong, but there 
is little or no catharsis: Deep down, he 
knows he’s only won one small battle in 
an endless war. For all his bravado, Sea- 
gal is ultimately the lost action hero. On 
Deadly Ground: C- Above the Law: В 
Hard to Kill: B+ Marked for Death: С 


tween Taft and his Eskimo companion ; Out for Justice: D Under Siege: B+ 


ACTION HEROES IN THE DIRECTOR'S CHAIR 


SHOOTING STARS 


BEEFED UP WITH movie-biz muscle, Steven Seagal vented his passion for 
eco issues in his directorial debut. Here's what some other screen heroes deliv- 
ered the first time they got to shout “Action!” 


Ф Action hunk: Mel Gibson € Debut as auteur: THE MAN WITHOUT A FACE (1993, 
Warner) In this hybrid of Summer of 42 and Dead Poets Society, Gibson stars 
as a disfigured former teacher who befriends a mixed-up boy. His performance 
is marked by its dignity and reserve. Ditto his directing. 


* Action hunk: Bruce 
Lee Ф Debut as auteur: 
RETURN OF THE DRAGON 
(1973, FoxVideo) It’s no 
better and no worse than 
most of Lee's slapped-to- 
gether slugfests (he had 
choreographed his fights 
for years). The main dif- 
ferences: a more comical 
hero (Lee) and a more 
formidable opponent (a 
young Chuck Norris). 


Ф Action hunk: Burt 
Reynolds Ф Debut as 
auteur: GATOR (1976, 
Fox Video) In what sound- 
ed like a perfect redneck 
Reynolds romp, Burt revives his White Lightning character, moonshiner Gator 
McClusky, but he never decides how to play it: as a grim and self-righteous 
dude or as a cackling good ol’ boy. Sort of sums up his whole career. 


SWEET MEL'S A SUCCESS: Novice director Gibson shows 
Nick Stahl the way in the sentimental Мал Without a Face 


* Action hunk: Arnold Schwarzenegger € Debut as auteur: CHRISTMAS IN CON- 
NECTICUT (1992, Turner) This made-for-cable flick pairs а TV cooking-show host 
(Dyan Cannon) and a forest ranger (Kris Kristofferson) in a love story so leaden 
the fake snowflakes seem to land with a thud. Directing with an iron hand, 
Schwarzenegger lets the material slip right through his fingers. 


Ф Action hunk: Sylvester Stallone € Debut as auteur: PARADISE ALLEY (7978, 
MCA/Universal) Still riding high after Rocky, Stallone helmed his own script 
(based on his own novel!), a 1940s period piece about three brothers who try to 
escape Hell's Kitchen via the wrestling ring. The film took a dive at the box of- 
fice and Stallone learned his lesson. Next: Rocky I7. —Michael Sauter 
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THE FILMS ОҒ O.J. 


m ш 


DAT 
ШАН! 


ІЛГЕН 


E LI ШАН i c 


AI ЕЭ! қ = Ro 


SIMPSON 


\ 1 d d 11 


Tragedy casts a stark new light on a curious body of screen work. BY ТІМ APPELO 


[ z | HERE'S A SCENE in O.J. Simpson’s first 

, movie, the 1974 exploitation flick The Klans- 

| man, that fate has imbued with painful irony: 

Simpson, playing a good man turned terrorist 

by KKK violence, pops up in the backseat of a 

Bronco-style vehicle and puts a gun to driver 

Richard Burton’s head. Like The Klansman, 
Simpson's 20 theatrical and TV movies will nev- : 

р er look the same, and many of us will be looking 

at them closely. Simpson movies that have long sat unrented 
on the shelves seem destined 
to undergo an unprecedented 

kind of rediscovery. 

In Capricorn One (1978), 
Simpson’s fugitive astronaut 
character is pursued by heli- 
copters he mistakes for birds 
of prey. But there’s more to 
be found in Simpson’s films 
than unintentionally pre- 
scient sequences. The dis- 
cerning viewer can detect a 
persona taking shape on film 
as directors grope for ways 
to utilize Simpson’s charisma. 

His early work 
is junk, though 
this is only partly 
his fault. He didn’t 
write the stilted 
dialogue that he 
mouths as an Afri- 
can tribesman in 
Roots (1977) and 

as a narc disguised 
as a priest in The 
Cassandra Cross- 
ing (1977). He did 
manage to show 
signs of promise, however. Startlingly, he comes off 
as more appealing in The Klansman than Richard 
Burton, who overacts horribly. Simpson delivers his s 
street-talking revolutionary's rant well, and he alone strides 
out of the film with a measure of dignity. There was a reason 
that Simpson made it as a tertiary movie star while fellow 
gridiron giants Joe Namath and Brian Bosworth didn't. 
Many directors had him do the obvious: run. He's fleeing in : 
most of his early screen work, and unsurprisingly, he does į 


CONCENTRATING ON 0.J.: 
(Clockwise from top) The actor in 
Capricorn One, The Towering 


ЗОТ УБ 9) 054 


this with the consummate grace that helped him break the 
surly bonds of earth as a pro running back and Hertz pitch- 
man. But sometimes he does more: His bit in Roots, for in- 
stance—in which he tackles teenaged Kunta Kinte, who's 
blundered into his camp, and then says, “Peace to you, 
Mandinka warrior"—sets up Kunta's capture by slavers. 
Simpson symbolizes the utterly civilized African man, and 
he imparts a light spirit to the brief scene: He is the chuck- 
ling, fleet-footed demigod among mortals. 

Filmmakers typically assigned Simpson a good-guy role, 
whether it was saving a little girl amid gunfire in 
The Cassandra Crossing or solemnly handing 
Fred Astaire his rescued cat at the end of The 
Towering Inferno (1974). In part, this was the jit- 
tery instinct of producers eager to show powerful 
black men as peacemakers, not troublemakers. But 
it also capitalized on the massive goodness evinced 
by Simpson's bona 
fide matinee-idol 
smile. 

Simpson's big- 
gest commercial 
and artistic score 
began in 1988, nine 
years after he re- 
tired from football, 
in the first of the Naked. Gun 
movies. The Naked Gun and 


its two sequels were a fine 
mess for O.J. to get mixed up 
in. The first film was the best, 
and Simpson provides its 
first, best belly laugh. Kicking 
his way into a mob's den, he 
gets his foot stuck in the door, 
bonks his head on a pipe, 
burns his hand on a stove, 
backs into wet paint, steps in 
a bear trap, and eventually 
falls into the ocean. His inep- 
titude is as balletic as In- 
spector Clouseau's, but what 
strikes us now is his incessantly violent victimization. 
Simpson's career may well succumb to his legal plight: A. 


ТУ adventure-show pilot, Frogmen, is in limbo. But every- 
: thing he's done so far has capitalized on a blazingly simple 


publie image. Whatever he may be in life, in movies he will 


always personify the fleetness of spirit. € 
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Nakin’ Gopies 
A trio of ‘Body Snatchers’ 

are three peas in a pod 


R friends and loved 
ones are gradually being re- 


LL OF YOU 


placed by emotionless, zombie- 

| like replicas of themselves. And 
ithey want you to become just 

like them. When novelist Jack Finney 
cooked up this creepy theme in the mid- 
'50s, he may have thought he was creat- 
ing a timely Cold War parable of take- 
over from within. But he hit upon even 
deeper mass-marketing-age fears and 
laid the groundwork for what has be- 
come something of a sci-fi film dynasty. 
Finney's idea was, of course, the ba- 
sis for 195675 INVASION ОҒ THE BODY 
SNATCHERS (Republic, B&W, unrated, 
$19.98), an extremely tight, beautifully 
made film that has (so far) spawned two 


remakes—the Philip Kaufman-directed : 


INVASION OF THE BODY SNATCHERS in 
1978 (MGM/UA, PG, $14.95) and now 


: fireball auteur Abel Ferrara's BODY : 
: SNATCHERS (1993, Warner, Р, priced for · 


rental). And the three range from very 
: good to magnificent. 


Briskly directed by Don Siegel (Dirty. : 


: Harry and the amazing The Beguiled), 


: the first Invasion stars Kevin McCarthy : 
1 as a physician who returns home to find : 
: the townsfolk acting kind of funny. Actu- : 
: forget the thrills, and of the three, this 


i ally, not funny is more the point. Cold, 
i humorless, too efficient. They've fallen 


i victim to aliens that sap the life out of hu- : 
i mans while they sleep, creating perfect : 
reproductions in giant seed pods. The in- : 


і vaders aim to remake society as a place 
: of perfect order through conformity. 

: Although given a perfunctory sci-fi 
: explanation, this scenario is the pure 


: around him become husks of their for- 


: The power of the film is primal. 
i Kaufman’s remake is more specifically 


} Francisco and implying that Me Genera- 


i zombies without any alien intervention. 


IMITATION OF LIFE: (From top) Dana Wynter 
and Kevin McCarthy, Brooke Adams and Donald 
Sutherland, and Gabrielle Anwar and Reilly 
Murphy are scared pairs in '56, '78, and '93 


than the original, it features wry charac- 
terizations (most notably one by 
Leonard Nimoy). But Kaufman doesn't 


version is the most slitheringly creepy. 

Ferrara's offering is more a variation 
on the theme. He plays up the existen- 
tial anxiety of the concept by adopting 


i the perspective of an alienated teenage 
: girl (Gabrielle Anwar), and makes а 
i droll joke on regimentation by using a 
i military base as the setting. Replete 
: stuff of nightmares, and watching | 
i McCarthy turn from a rational man of : 
: science into a raving lunatic while those : 


with shocks (some of them nasty) and 
embroidered with the art-film touches 
Ferrara puts into even his cheesiest ef- 


i forts, Body Snatchers is an eccentric 
: mer selves is а scary, over-the-top treat. : 


ride, but a trenchant one (a killer scene 


i near the end paradoxically illuminates 
: i the allure of conformity). The wrap-up 
i satiric, placing the pods in groovy San : 


is a bit of a botch, but by then, you’ve 


d been bashed around so much you're al- 
: tion self-absorption has created a race of · 


most grateful for the relief. Invasion of 


i the Body Snatchers, 1956: A+ 1978: A 
: Longer, and with a more leisurely pace : 


Body Snatchers: B+ —Glenn Kenny 
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Hia hazan’s 
Powertul and 
Controversial 
Film Classic. 


FIRST TIME ON VIDEO! 

In this compelling indictment of 
bigotry and prejudice, JEANNE CRAIN 
leaves her job and fiancé in Boston 
and returns home to experience life 
as a black woman in the deep South. 
ETHEL WATERS and 

cosa RRYMORE 


co-star; | 


Get a tree . (| 
membership to the 
FoxVideo Movie Cib O 
Studio с | 
- Vil 


LOOK FOR ONE OR MORE NEW STUDI 
ON THE FIRST WEDNESDAY OF EAC 
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THE 
WEEK 


RECENT MOVIES 


MY FATHER, THE HERO Gérard Depar- 
dieu, Katherine Heigl (7995, Touch- 
stone, PG, priced for rental) Chic, 
daring French comedies have a 
history of being turned into smut- 
ty, clueless Hollywood farces, but 
one wonders how chic this one 
was to begin with. Depardieu re- 
sembles a glazed side of beef as a 
hapless Gallic dad who takes his 
teenage American daughter to the 
Bahamas, where she convinces 
everyone that the two of them are 
actually lovers (she wants to make 
a hunky busboy jealous). There's 
also a cameo by a certain Oscar- 
winning Englishwoman who will 
no doubt be leaving this one off 


for a robbery 


(Omero Antonutti). А 


ВРТУ 156, 71193974 


пе didn't commit 


her résumé. Unfortunately, the 
daughter, as played by Heigl, i 

such a self-centered, scheming, 
mean-spirited twit that it's simply 
impossible to find her as charming 
as dear old Dad seems to. The 
movie's one honest laugh comes 
when Depardieu unintentionally 
clears a hotel dining room by play- 
Thank Heaven for Little 
s" on the piano. There—I just 
saved you $2.49. D« —Ty Burr 


CHECK Brian Bonsall, Karen 
Duffy (199), Walt Disney, PG, 
priced for rental) This witless 
Home Alone knockoff 
hymn to the joys of conspicuous 
consumption with one hand and 
snatches it away with the other, 
closing with a pat family-values 
sermon: Tyke (an annoying Bon- 
sall) has fun with the million bucks 
he snagged by cashing a gangster's 
blank check, then realizes he'd 
rather be home with the kin who 
psychically torture him. Makes 
sense to me. D- —GK 


BLANK 


offers a 


THE HIDDEN 2 
Hodge (1994, 


Raphael Sbarge, Kato 
New Line, R, priced 


: Jor rental) The Hidden was a nice 


ly quirky sci-fi tale whose execu 
tion was just a bit undercooked. 
This sequel, on the other hand, is 
just raw crud. Supposedly taking 


ЕРЕ THEY'RE OUT OF 


AND [ у r another movie about man el 
cused, try Alfred Hitchcock’s THE WRONG MAI 
Warner), starring Henry Fonda as a musician arrested 


Hitchcock's documentary 


sty lends the grueling true story Dostoyevskian 
depth. A... € For the finest film about the troubles in Ire- 
апа look 10 further 
than Carol Reed’s 000 
MAN OUT (194 Para 


which 
tures James Mason as 
the proud, wounded 
'ohnny McQueen try 


elude a Bel 


Ing О 
manhunt over the 


course о! aiter- 


a long 


noon and evening—an 


ey that becomes 
a fiendish ni 


focuses о! 


itmare 


who 


son 


Ласе 15 years after the first film, 
this one is set in the present 
day—just like its predecessor. 
While Kyle MacLachlan’s 
awman in the 1987 original was 


alien 


eccentrically enigmatic, his equiv- 
alent here (cleverly named Mac 
achlan and played by Sbarge) is 
merely Just 
show, if you've seen one pulsating, 
iver-looking alien, you've 
'em all. D- 


wooden. goes to 


seen 


—GK 


FRANCESCO Mickey Rourke, Helena 
Bonham Carter (1993, Hemdale, R, 
priced for rental) Rourke as 
Francis of Assisi—apparently the 
first saint to have had his own 
S&M- 
ini of 


personal trainer—guided by § 
friendly director Liliana C 
The Night Porter infamy. Regret- 
tably, it's not as deliciously awful 
as it promises. Mostly, the story of 
the founder of the Franciscan or- 
der, told in flashback by his fol- 
lowers, is a large yawn and is ac- 
tually a little too respectful. Тһе 
moral is clear: Piety plays no bet- 
ter on the small screen than it 
does on the big. D —LO'T 


IMMORTAL COMB 
ny Chiba (1994, 


BAT Roddy Piper, Son- 
A-Pix, R, priced for 


rental) In this decently lensed yet 
dishearteningly standard bruise- 


fest, pro wrestling’s erstwhile ma- 
niacal Scot stars as a rule-bucking 
L.A. cop who battles chemically 
altered and all-but-indestructible 
muscleheads and gets to don loud 
sportswear. Too bad that chop- 
осКу legend Chiba, in a rare Eng- 
lish-language performance as Pip- 
er's partner, is virtually unin- 
telligible. At least Meg Foster, 
who's gone a long way since star- 
ring as TV’s Hester Prynne, 
seems to relish her dragon lady 
role. С- —Doug Brod 


BOUNTY HUNT 
Vernon well (1994, 
for rental) Up until now, 
direct-to- 
have been merely 


R 2002 Jeff Conaway, 
AIP, R, priced 
Taxi 
alumnus Conaway's 
video vehicles 
cheap and sleazy; here, he gets to 
ham it up in something cheap, 


sleazy, and genuinely disgusting. 


Due in stores the week of 
July 2 


CASSETTES 


Ф WHAT'S EATING GILBERT GRAPE 
(1998, Paramount, PG-13) 
Johnny Depp stars in this 


drama about an odd Mid- 
western family. 
* CABIN BOY (1994, Touch- 


stone, PG-13) Comedy star- 
ring Chris Elliott as a snob 
who goes seafaring with a 
quartet of raunchy sailors. 
ESTLING ERNEST HEMING- 
\Ү (1993, Warner, PG-13) 
Robert Duvall and Richard 
Harris portray two elderly 
men who reminisce about the 
past. 

+ JAMON JAMON (1993, Acad- 
ету, unrated) Erotic comedy 
in Spanish about a mother 
trying to prevent her son’s 
wedding. 

% THE WHO: 30 YEARS OF MAXI- 
MUM R&B LIVE (1994, MCA) 
Concert footage from the 
classic British rock band. 


LASERDISC 
* LONELY ARE THE BRAVE (1962, 
MCA/Universal, unrated) 
Wide-screen version of the 
Kirk Douglas—Walter Mat- 
thau Western. 


There was а time ` 
not long ago when 
Airplane! star Robert 
Hays’ career seemed to 
be taking off, but 
judging from his credit 
on the cover of the low- 
budget Raw Justice, 
it’s hit some major 
turbulence. 


MARKETING 
RETHINK 
OF THE WEEK 


A ‘World’ of 


Difference 


Webber's World, a 
direct-for-video comedy 
about a wacky family's 
public-access cable 
show, was originally 
slated by LIVE for 
release last March but 
has now been de- 
Wayned and renamed 
At Home With the 
Webbers. Guess they 
didn't think the original 
would schwing with 
renters. 


: An unnamed virus (you know 
: what they mean) has decimated 
* the this planet’s population a mere 
i eight years from now, and the 
+ Japanese-controlled market for 
: “clean meat” (the female variety) 
i has become so big that bounty 
i hunters go after virgin babes in- 
: stead of criminals. Xenophobic, 
і sexist, trash—and would you be- 
--СК 


1 lieve it’s boring, too? D- 


: shines in this 
; tion that features five videos, two 


i Маск. C- 


THE GREAT BIKINI OFF-ROAD ADVEN- 
TURE Lauren Hays, Floyd Irons 
(1994, Imperial, R, priced for rent- 
al) Car washes were only the be- 
ginning. Now watch as scantily 
clad would-be starlets conduct jeep 
tours through the Utah desert. 
Sure, the temperature's pretty 
high, but it's a dry heat, if you 
know what I mean. D —GK 


FOREIGN 


WILD FLOWER (FIORILE) Claudio Bi- 
gagli, Galatea Ranzi (7993, Colum 

bia Tristar, PG-13, priced for 
rental) The Taviani brothers, Pao 
lo and Vittorio, are among the few 
directors who can manage magic 
realism, or a heightened natural 

ism on camera. Like their earlier 
1982 Night of the Shooting Stars, 
this story of several generations of 
à cursed Italian family, the Ben 

edettis, unfolds as a memoir. It's a 
lovely film, with expansive emo- 
tional and physical vistas resonat 

ing through time like a pebble 
thrown in a pond. A- —LO'T 


MUSIC 


ТОМІ BRAXTON: THE HIT VIDEO COLLEC- 
TION (1994, 6 West, $12.98) Current 
reigning soul diva and Best New 
Artist Grammy-winner Braxton 
35-minute compila- 


original studio performances, plus 


t snippets of interviews with its star. 


All the elements, strung together 
seamlessly, showcase the preach- 


: er’s kid with the bigger-than-life 
+ voice smoothly and succinctly. In 


fact, the only thing missing from 


і this sampler is, well, a little bit of 
i soul. B 


—Daneet Steffens 


LASERDISC 


RAINTREE COUNTY Montgomery Clift, 
Elizabeth Taylor (1957, MGM/UA, 
unrated, $49.98) MGM's attempt 


: at a 505 Gone With the Wind is 


mostly remembered today as the 
film Clift was making when he had 
a disfiguring, near-fatal car acci- 


: dent, Cineasts with a morbid streak 
: may have difficulty pinpointing the 


post-crash actor due to the wide- 
screen transfer premiering here 


(excellent except that it reduces : 
the overall image to a thin stripe : 


through the center of a television 


screen). But in any case, the movie : 
itself is so insufferably dull, it's : 


hardly worth the effort. After all, 


what kind of Civil War epic saves : 


its battle scenes for the last third 


of an overly generous 168-minute 
length? And how's this for a lame 
plot gimmick: Taylor's character 
thinks she may be illegitimate and : 
—Steve Simels | 


TOP VIDEOS 


STATUETTE LIMITATIONS 


LOOKS LIKE IT'S Oscar season in mid- 
July. While the summer's big-budget eye 
candy is packing in the crowds in movie 
houses across the country, Academy 
Award-nominated dramas are debuting 
high on the video rentals chart this 
week. Tom Hanks' Philadelphia and 
Daniel Day-Lewis’ In the Name of the 
Father (both of which earned nomina- 
tions for Best Actor, which Hanks ultimately won) enter 
the top 10 at No. 5 and No. 8, respectively, while Sia De- 
grees of Separation (starring Best Actress nominee 
Stockard Channing) bubbles under at No. 16 in its first 
week. Don’t expect Oscar to disappear any time soon, ei- 
ther—Schindler’s List, which was awarded seven stat- 
uettes, is slated for an Aug. 17 release. 


aur TOP 10 TAPE RENTALS 


1 АСЕ VENTURA: PET DETECTIVE Jim Carrey, Warn@r......................3 
3 ТНЕ GETAWAY Alec Baldwin, MCA/Universal 
Л 
5 


THE PELICAN BRIEF Julia Roberts, Warner. 
TOMBSTONE Kurt Russell, Hollywood .... 
PHILADELPHIA Tom Hanks, Columbia TriStar. 
4 MRS. DOUBTFIRE Robin Williams, Foz Video..... 
6 А PERFECT WORLD Kevin Costner, Уатт... 4... Шамның 9 


— IN THE NAME OF THE FATHER 
Daniel Day-Lewis, MCA/Universal ....... 


9 5 THE RETURN OF JAFAR Animated, Walt Disney 
RUDY Sean Astin, Columbia TriStar esee 


очо л А шю a 
| 


TAPE SALES 
1 2 THE RETURN OF JAFAR Animated, Walt Disney, #22,99..............„Л 
2 1 ACE VENTURA: PET DETECTIVE Jim Carrey, Warner, $24.96 
3 5 ALADDIN Animated, Walt Disney, $24.9: 
4 3 MRS. DOUBTFIRE Robin Williams, FoxVide 
5 6 BATMAN: THE MASK OF THE PHANTASM 

Animated, Warner, 519.96.............4.......1...................-.. 10 
6 4 WEREBACK! A DINOSAUR'S STORY 


Animated, MCA/Universal, $24.98. 

7 7 THE FOX AND THE HOUND Animated, Walt Disney, $24.99. 
8 8 THE FUGITIVE Harrison Ford, Warner, $24.96 
9 11 DENNIS THE MENACE Walter Matthau, Warner, $23.96 . 
10 10 CITY SLICKERS Billy Crystal, New Line, $14.95...... 


SS SPORTS TAPE SALES 


З ВАО GOLF MADE EASIER ABC, $19.98 
13 GREAT WORLD CUP SUPERSTARS PolyGram, $14.95 
1 SIR CHARLES CBS/Foz, $19.98 
2 МВА JAM SESSION CBS/Foz, $14.98 ........ 

6 BEST OF HOCKEY’S HARDEST HITTERS Quality 
9 


1994 WINTER OLYMPIC FIGURE SKATING HIGHLIGHTS 
CBS, $19.93....... ЖК С. Шр э a n d 


7 — ТНЕ TOP 50 WORLD CUP GOALS PolyGram, $14.95 ..... 
8 16 SHOOTING STARS OF THE NCAA Il CBS/For, $19.98 
9 5 MICHAEL JORDAN: AIR TIME CBS/Foz, $19.98............. 
10 10 THE SECRET NBA CBS/Foz, $14.98... € 


SOURCE: VIDEO RUSINESS FOR THE WEEK ENDING JULY 3, 1994 
SPORTS DATA: BILLBOARD FOR THE WEEK ENDING JULY 9, 1994 
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Going Ga-Ga 


‘Baby's Day Out’ is а ‘Ноте Alone clone for the Gerber set, 
and as fresh as a jar of peas. BY LISA SCHWARZBAUM 


HE KIDS IN the theater 
seats behind me, rattling 
their popcorn and kicking 
my chair, especially loved 
the part in BABY'S DAY OUT 
(Fox, PG) where 9-month- 
old Baby Bink (twins 


Adam Robert Worton and : 


Jacob Joseph Worton), un- 
aware of being pursued by a trio of 
bumbling kidnappers, crawls into the 
revolving door of Chicago's 
Marshall Field's department 
store. He sits up on his 
padded, Osh-Koshed bottom 
and smiles a winning baby 
smile. A store customer (who 
doesn't notice the small blond 
visitor) pushes the door, 
thereby propelling the child, 
who is scootched onto the 
selling floor with a gentle 
glide and a nicely dubbed 
gurgle. Hahahahaha! went 
the delighted kids behind 
me, followed by gargling 
sounds produced with soda 
straws. Awwwwww! went 
the charmed adults. 

Children-as-charmers are 
the deeply profitable special- 
ty of John Hughes—he of 
the Home Alone oeuvre— 
but kids keep growing and 
eventually they’re not such 


Kindergartner's Day Out, Second-Grad- 
er's Day Out, etc.). 

Bink is indeed a cutie 
tured, enterprising, wealthy gurgler 
whose favorite book (called, you see, 
Baby’s Day Out) is about the adven- 
tures of a baby in the big city. As he 
watches wide-eyed from the window of 
his kidnappers’ cluttered hideaway, the 
streets below remind him of scenes 
from his book and he crawls out the 


a sweet-na- 


Ұ 


I 
{ 


е а еле 


like mad to young goggle-eyed home 
viewers these days. 

Hollywood's crown chronicler of child- 
hood ingenuity might, however, want to 
freshen up the goofily violent bad-guy 
angle he pretty much pushed to the lim- 
it in the Home Alone series. 
abductors’ misadventures are lesser 


Bink’s 


variations on ways to inflict hurt or get 
hurt previously demonstrated by Daniel 
Stern and Joe Pesci, although this time it 
takes three hardy dum-dums to take on 
one diapered target. And this time, Joe 
Mantegna is the brains of the operation. 
The only reason I can possibly imagine 
that one of our most compelling and ver- 
satile actors (Searching for Bobby Fisch- 
er, Broadway’s Glengarry Glen Ross) 
would turn in such a game but silly per- 
formance and consent to be dumped into 
a vat of garbage and lit in the crotch by a 
cigarette lighter is because he sees Home 
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CRAWL ABOARD: Nine-month-old Bink (Worton) proves that Chicago Is а toddlin’ town in Baby’s Day Out 


cute movie subjects any 


more and then Hughes has to break ina : 
whole new cast of rookies. His canny so- : 
lution in this close Home Alone relative : 
(written and produced by Hughes and : 
directed by Patrick Read Johnson): : 
Baby Bink is so tiny, so speechless, and : 
so safe in his bubble of Movie Baby In- : 
nocence that Hughes won't have to wor- : 
ry about the Worton twins wise- | 
mouthing up for a good two or three : 
sequels (I foresee Toddler's Day Out, : 


CUD CID 290054 


window to explore for real, making his : 
way safely (іп а computer-animation-as- : 
sisted way) onto buses, into taxicabs, : 
under moving trucks, into a gorilla cage : 


in the zoo, and onto fearsomely dan- 
gling girders on a busy construction 
site. The building segment is a particu- 
larly nice touch: Hughes, like all par- 


ents, knows that videos of bulldozing, i 
road construction, and other activities : 
involving heavy machinery are selling į 


Alone-type big bucks in the payoff. 
Which reminds me: Hughes is strange- 
ly obsessed here with the comic possibil- 
ities inherent in the vulnerable male 
crotch, ha ha, and great yuks are elicited 
when Mantegna's dim henchmen put out 
the fire in his pants with well-aimed 
stomps. I mention this as a heads-up to 
dads whose kids think anything in a John 
Hughes movie is pretty damn cool and 
worth trying out at home. Ha ha. G+ 


4 "m JEFF BRUNS, 13, TOCX TO HEART THE SAYING "ALL MEN 
"m | ARE CREATED EQUAL" * THAT'S WHY HE DIDN'T THINK IT 
WAS FAIR THAT HIS FRIENDS IN WHEELCHAIRS COULDN'T 
ACCESS THEIR SCHOOL BASEBALL FIELD * INSTEAD OF 
ACCEPTING THE SITUATION, HE BUILT A WHEELCHAIR 
| ACCESS RAMP TO THE FIELD * THE PROGRAM IS CALLED 


‘LIFT GIFT" • DO SOMETHING HELPED MAKE IT HAPPEN 


| FOR MORE INFORMATION CALL 1-212-978-7932 { 
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ММЕМТ WEEKLY MARKETPLACE 


| ANNOUNCEMENTS — — | BOOKS & PUBLICATIONS CONTACT LENSES 


1-800-9-US SEARCH 
Instantly find a long lost friend/family member 
Only $10 for 1st search, $5 each additional 
Pay only for search results you want! 
Call for free information. Visa/MC/Disc/MO 


BEAUTY PAGEANT 
Contestants Wanted! 


For prestigious national pageants. 
All age divisions, single or married. 
Call 201-890-0555 to receive free 
information package. 


Feeling Confused & Ripped Off with Long Dis- 
tance? Recording tells who offers best rates 
and savings of 30 to 50%! (704) 559-8555. 


Hollywood Gossip! Get the real Inside story 
on your favorite stars! Free Newsletter! 
1-900-776-6397 Pin #2676, $2.99/mn, 4/mn avg. 


Reach over 6 million entertainment 
enthusiasts with an ad in EW classified. 
For more information call 
Carole Harnoff at 212-522-5336 
or fax: 212-522-0165. 


APPAREL 


“0.J. (Offta Jail)" T-shirts (XL). Just $20 - 
or - 2/$30. Send check or M/O to GDG, 398 
Columbus Ave. #24, Boston, MA 02116-6008. 


dogstock db 


OFFICIAL COMMEMORATIVE CONCERT T-SHIRT 
Two-sided, full-color. Pupformers include 
The Grateful Dane, Joe Cocker Spaniel, 
Santerrier, Jefferson Airedale, John Sebassel, 
and more! L or XL. Only $18 or 2 for $30 р 
Poster 510 Send check/m.o. to: Dogstock, 
37 Franklin St, Westport, CT 06880 MC/VISA call 
1-800-358-4770, 8:30 am - 5:00 pm Е5.Т. M-F. 


and color. SocraTEES, POB 2382, Reston, 
VA 22090. 703-787-0829, Visa/MC accepted. 


OJ SIMPSON COLLECTORS SHIRT.'"Turn the Juice 
Loose" on the front, *Free OJ" on the back. 


АП orders will be returned promptly. $20 ea/ : 
2 for $304$2 s/h. Grunge Enterprises, 2500 E : 


4th Plain, Vancouver, WA 98661. 


BOOKS & PUBLICATIONS 


“QUIP-TIC” PUZZLE FANS! 
SUSPENDED SENTENCE™ (Pardon the Pun-ish- 
ment!) is a new “across-weird” puzzle that 
will put your sense of humor on trial! You can 
become a wit-ness, if you pleas (and receive 
60 verdicts that will be appeal-ing, justice 
you'd expect), by sending $3.50 with your 
name and address to: SUSPENDED SEN- 
TENCE, PO Box 15769, Phila., PA 19103. 
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: Rogofsky, Box 107-Е, Glen Oaks, NY 11004. 


i I buy automobile sales brochures, manuals, 
; NY 13211, 315-432-8282, Fax 315-4322 


i Be a Grand Entertainer! Host a Great Party! 
Let the Juice Loose or Save the Juice or Bring : 
Back Law 4 Order-Juice the Juice T-Shirts. : 
Speak your voice. Blk on Wht/Wht on Blk. : 
$18/е or 2/$30, (XL). Choose your message : 
: guide takes mystery out of wine. $7.95 ppd. 


Beavis & Butt-Head 


1st Edition COMIC BOOK 


FROM MARVEL SIGNED W/CERT. OF AUTH. ALSO $20.00 OF 
COLLECTIBLE COMICS AND ASST. FLEER ULTRA BEAVIS AND 


Save up to 75% on Contact 
BAUSCHSLOMB@  GoperVision BARNES HIND. 
CLEES E E um mM m m 


800-780-LENS 1.40ҒАХ БЫ 
с 


| Contact Lens "res care km 


BUTTHEAD TRADING CARDS, ALL 


JUST $19.95 1-800-991-BUTT 


»SSH MC VISA AMEX DIS TOLL-FREE 24 HA 
DIST. BY HEROES & VILLAINS PROD. “BEAVIS AND BUTT-HEAD ARE REGIS. 
TERED TRADEMARKS OF MTV NETWORKS" 


BUSINESS OPPORTUNITIES 


900# Talk Lines 
No Chargebacks, Quick Payouts, 1 on 1 
advertising assist. 1-800-35-SATURN. 


l DISCOUNT CENTER FREE BROCHURE 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. - 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


STOP! Looking for legitimate home-work Reach over 6 million entertainment 
assembling products? Easy! Profitable! enthusiasts with an ad in EW classified. 
1-800-377-6000 Ext. 7730 For more information call 
E Carole Harnoff at 212-522-5336 


COLLECTIBLES/NOSTALGIA or fax: 212-522-0165. 


ANIMATION ART. Get involved with the hottest 
collectible of the 90's. Flintstones, Mickey, 
Bugs, Aladdin, including all your favorites. 
For FREE information call 1-800- WOOD Y-64. 


Te 4 
* ЗАУЕ ИР ТО 80% Он CONTACT LENSES І 
% ENDORSED BY AMERICAN HEALTH MAGAZINE 


© 100% GUARANTEED OPEN 7 DAYS 24 m 


TV Collectibles, MacGyver, Bakula, Playboys, 
ete. Catalog $3.00. TV Guides Catalog $2.50. 


COLLECTORS ITEMS 


AUTOMOBILE LITERATURE WANTED: 1900-1975. 


etc. Walter Miller, 6710 Brooklawn, Syracuse, 


ў C LU B 
the 
“HIP GIFT” 


BOYFRIEND - HUSBAND - BROTHER 
GIRLS, 100! 
„..ОА JUST TREAT YOURSELF 


Choose COTTON or SILK 
Classic Prints - Novelty Designs 
Shipped Every Month from 


514385», 


"1-800-MY DRAWS 


HOME FURNISHINGS 


MINI BLINDS VERTICALS 


WHOLESALE PRICING TO THE PUBLIC 
* Order Custom Blinds by Phone 
* Quick Dellvery 
* Free Measuring Kit А Color Selector 
* All Major Brands Available 
Call 1-800-391-6312 


OMAHA, NEBRASKA 


The Professional Bartending Training Video 
& Video/Recipe Guide. $24.95. 1-800-549-9643. 


SIMPLY WINE! Know BEFORE you buy. 50 pg : 


FREE sample newsletter. Wine 101, 3703 
Royce Ct,Somerville, NJ 08876. (908)359-6325. : 


HEALTH & BEAUTY : 


NORDICTRACK 
As little as $19.95 a month 
FACTORY DIRECT 
1-800-441-7891 Ext T5VG4 


Tan At Home! 
SunQuest 
WOLFF” 
TANNING BEDS 


"| Call for a FREE Color Catalog 
and Wholesale Pricing! 


a ula 
Don't You Love To Be Tan! 1-800-462-9197 


ae 
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femme musique: premiere issue Sept. 1994 
A new magazine written by women, about 
women and their music. Articles accepted!!! 
$3 per issue, $18 per year subscription 
(6 issues). Mail to femme musique, Dept. E, 
General Delivery, Oriskany, VA 24130. 


IL Em 


$24, 000 


awarded annually 


Possible Publication 


EE SE POO eee | 
i #1 LOVE! Advisor!! 1-900-745-0223,$3.99mn 

#1 BEST Psychic!! 1-900-745-022653.99mn-18+ 
: #1 LIFE! Helper!! 1-800-826-8355 FREE INFO. 


The National Library of Ровігу 


Vegas, Nevada 


к ж 1%900%370%8565 x 


А. еДіпзі бе 18 * Only $3.99 а minutes Entertainment Only* 


FOR ENTERTAINMENT WEEKLY 
SUBSCRIPTION INFORMATION CALL: 
1-800-828-6882 


SEREKE ; 1 


NEKENE 
Barbra Streisand/ Rolling Stones/Eagles 
3illy Joel, Elton John.....U.S. OPEN TENNIS, 
All NYC Broadway Shows, 1-800-776-8499. 


IDEO 
BRUCE LEE'S 1ST SCREEN TEST (mentions new 
baby, Brandon & demonstrates Kung Fu!). 
Plus: Ist TV appearances; almost 2 hrs! 
$14.95 postpaid. Video, script & autograph cat- 
alog: Send $3.00 (free w/order) to: Artifacts, 
P.O. Box 22451, Dept. EW, Denver, CO 80222. 


KARATE FOR KIDS: Instruction and Exercise 
videos. 3 AWARD-WINNINGtapes from Bright 
Ideas! Only $9.98 ea + s&h. 1-800-541-9904. 


| LOWEST PRICES IN {/.5.,А./ | 


i WAYFERER $38 50 
CATS 3000 $48.50 

SIGNET (Bik, Gld) $78 soj 

2y- ban BALORAMA (Blk, Tort) $61.50 
ROUND METAL (ВІК. Gid) $68 50 

eT КБ, (Bik. Gid) 58mm $48 50 


DR5222 LG AVIA $58 50 r І 
DR5227 CLASSIC AVIATOR 559 50 
DR5246 LG NYLON SPORT 563 50 І 
VM6260 $7850 575322 5154 95 


САТЕҮЕ ОО2РХ2ООО $68 sol 
SURFER OO6PX2000 $68.95 


І СУЧА Е) 


: Убу VBRIDGE 085 SKILINK $76.50 
| | REVO-CARAERA*SUNCLOUD LOWEST PRICES!! | 
We Do Prescriptions EW 


1 -800-424-LENS 


: HOLLYWOOD ACTORS GUIDE, How to Break Into 
: Film & TV. Inside info, 250 agents, addresses, 
i phones, $9.95+$2 p/h. Talent LA, 10061 River- 
: side Dr, #118, No. Hollywood, CA 91602. 


i Radio: On the Job Training in Local Radio 
: Stations. Part time. Nights. Weekends. No 


Experience Req'd. Free Brochure and Five 


: minute recording tells how. 1-800-858-4241. 


$0.05 VIDEOS (What А Deal!) 


ALL VHS FORMAT. ALL 100% GUARANTEED. ALL ONLY $9.95. 


BODY DOUBLE М. Griffith; Dir dePalma. #31037 
THE BOUNTY Gibson, Hopkins. #31379 

THE BOYS FROM BRAZIL Olivier, Peck 431102 
BULL DURHAM Costner, Sarandon. 431038 
CADILLAC MAN Я Williams, T. Robbins. #31279 
DRAGON & THE COBRA Bruce Lee. #31305 
DRESSED TO KILL Dir. dePalma. #31236 

EASY MONEY Rodney Dangerfield. #31029 


| Order Toll Free 
| 1-800-224-9944 


All major credit-cards accepted. Or mail 
your order to: Time Warner Viewer's Edge, 
Р.О. Box 3925, Milford CT 06460. (Include 
$1.85 per video for shipping & handling.) 


MAD MAX Mel Gibson. #31351 

MIDNIGHT EXPRESS Brad Davis. 431018 
MISSISSIPPI BURNING Hackman, Dafoe. 431032 
THE PACKAGE Hackman; Dir. A. Davis. #31336 
RED SCORPION Dolf Lundgren. #31354 

SILENCE OF THE LAMBS foster, Hopkins. #31339 
TAXI DRIVER De Niro, Dir 5согсезе #31008 
UNDER FIRE Nolte, Hackman. #31357 


TIME WARNER 
, P4 
Viewer > age 
The best video values anywhere. 
Guaranteed. 


E Put the power of Entertainment Weekly classifieds to work for your company! 
Е For more information call Carole Harnoff at (212) 522-5336 


Saving the best 
of America. 


From the Atlantic to 
the Pacific, the Arctic to 
the Gulf, our land is con- 
stantly under attack from 
the polluters and despoilers. 

That’s why Sierra Club 
Legal Defense Fund attor- 
neys are pursuing dozens of 
cases nationwide in defense 
of wildlife, rare habitats, the 
air we breathe and the water 
we drink. 

Most of our support comes 
from individual contributors 
like you. Please help us win. 
Because we're saving the 


best of America. 


Sierra Club Legal Defense Fund 
2044 Fillmore, San Francisco, CA 94115 


J.D. Salinger's 


would-be teen 


cynic first : 


railed against. : 


phonies 43 : 


years ago 


і yet so perfectly conveys the 
: complexities of growing up 

: smart in tangled modern 

; times. From a psychiatric 
i center, Caulfield, funny, sensi- 
: tive 16-year-old child of affluent New York- : 
i ers, tells of flunking out of prep school and, as · 
: Christmas nears, running 

і away to New York before 

: his parents learn the bad 

} news. He turns such acts as 

i giving $10 to nuns in Grand 

: Central and dancing with 

i some 30-year old women into 
i moments of poignant pain and 
i besieged innocence. He sar- 


QUT OF THE RYE: : 
The first hardcover Е 
edition of Catcher 2 


(right) featured 
Salinger's photo, 


but it was dropped : 
from later printings. : 
Below, a rare glimpse : 


of the author in 1988. 


IY I Dc 


199 


i and never came out. 


Е cynicism, and readers around 
} the world instantly took him to 


The Birth of Holden Caulfield 


B Y JESSICA SHAW 
O TEENAGER has known 
angst quite like Holden Caul- 
field knew it. And no writer 
has inspired such mythic 
curiosity as Holden’s cre- 
ator, J.D. Salinger, who— 
after publishing his clas- 
sic first novel, The 
Catcher in the Rye, on 

July 16, 1951—went into hiding 


The story seems so simple, 


castically and transparently 
denies being lonely, yet vul- 
nerability blazes through his 


their hearts. 
Catcher almost immediately 
became a dog-eared favorite, 


i climbing the heights of the best-seller list. But its : 
i now-mild swearing and rebelliousness were at- : 
і tacked, and it was banned from many school curric- : 
i ula. Decades later, when gunmen John Hinckley, : 
: Robert John Bardo, and Mark David Chapman | 
i were discovered to own copies, the book was once : 
1 again assailed as a bad influence. Yet it remains a : 
i staple of English class syllabi, has been translated - 
3 into 14 languages, and is so revered that purists { 
i were outraged when a white cover replaced the | 
і burgundy classic in 1991. 
i The intrusive fame that accrued from his elegant į 


4 


paean to pained youth keeps Salinger, 75, 
shrouded in reclusiveness in Cor- 
nish, N.H. Although 
he wrote three more 
books, including Franny 
and Zooey (1961), he 
hasn’t published a word 
since a 1965 New Yorker 
short story; he is rumored to 
have written a few works un- 
der strict instructions that 
they be published posthumous- 
ly. Salinger hasn’t permitted a 
movie of Catcher and hasn’t 
granted an interview since 1953. 
He briefly surfaced in newspapers 
in 1987 when he decided to sue Ran- 
dom House and unauthorized biogra- 
pher Ian Hamilton: In a landmark 
case, Hamilton was barred from us- 
ing Salinger’s unpublished letters. 
He has been such a recluse, in fact, 
that novelist John Calvin Batchelor 
claimed in 1976 that Thomas Pyn- 
chon and Salinger were one and 
the same. Pynchon denied it. 
Salinger didn’t comment. 
A classic transcends time and 
often profoundly shapes the 
work of future artists. Catcher 
in the Rye set the stage for 
tragic teen heroes from Jim 
Stark in the film Rebel Without 
a Cause to Ponyboy іп S.E. 
= Hinton’s novel The Outsiders, 
but Holden Caulfield, the granddaddy of 
them all, stays as young, tormented, and profound 
as he did 43 years ago. Ф 


July 16, 1951 


JAMES JONES’ From Here to Eternity was а 
No. 1 best-seller for almost that long. Nat 
“King” Cole’s “Too Young” ruled the music 
charts, and Alfred Hitchcock's Strangers ona 


Train took audiences on a bei oe gsm 
eal Ар 
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"Let me tell you, theres a whole lot of sympathy 


The taste of Lean Cuisine makes 


in a steaming plate of Beef Pot Roast. And 
| еуегуаау meals something special. Our homestyle 


| sidering how much I’ve been workin 
ЕСІ de 4 4 Beef Pot Roast is made with tender 


lately, I can use all the sympathy I can get. 


beef chunks, a medley of crunchy 


There’s nothing like sitting back with my vegetables and a side dish of whipped potatoes 


, 2 A lightly seasoned with garlic. 
favorite Lean Cuisine. It’s amazing how comforting КО аныз pec 


those mashed potatoes сап 


ym a. 
e» Lean Cuisine. 
be. My boss sure could learn 3 Beef Pot Roast 


Lean Cuisine (от Stouffer's. 


something from them.” HOMES | 
f Time to treat yourself right: 
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Bacardle rum. Made In Puerto Rico. BACARDI, THE BAT DEVICE. AND THE WAVE DEVICE ARE REGISTERED 
TRADEMARKS OF BACARDI & COMPANY LIMITED. €5 1994 BACARDI IMPORTS, INC., MIAMI. FL. 40% ALC. BY VOL 


